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How to catch the fly?
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How to catch the fly?

The polar opposite of monumental and spectacular constructions, the architecture of the 1990s that follows
the eclecticism of the postmodern era was pursuing non-linear, somewhat weakish structures. The ideal
the tirpe was a generative system in which coming into being, disappearing, and coming up again would be
continuous cycle, as symbolized by Plato's chora. In other words, architects were attempting to reconstruct tf
framework of the actual environment that surrounds us. In history, the geometry innate in living matter had bet
explored frequently, but this time the hunt was after something else: a different, delicate kind of life support ar
creation system. The pursuit of such a system then made dramatic progress thanks to the advent of computer
but at some point a shift took place toward a merely formalistic interest while employing the latest comput
graphics technology.
Kengo Kito and Kouichi Tabata seem to have found in their works very simple answers to such fundament
issues, even without employing complicated calculations and procedures. The spaces Kito sets up a
supported by fragile structures, and in a way exude an archaically serene, almost nostalgic air. It's not only tl
cheap-looking gadgetry and materials Kito utilizes, but the sight of his proposed constructions as a whole th
generates this feeling. Even when standing right in front of one of Kouichi Tabata's constructions and tryii
to grasp itsfcharacter, on the other hand, this usually turns out to be an attempt to scoop up something t<
slippery to catch. As impossible it .is to; daw hold of, as difficult it is to build by laying bricks. The only way
get hold of it is£tdcarefully capture its atmosphere. This effect is certainly not unlike that of writing as an act
create an entity that captures blank space.

Yusaku Imamura
Director. Tokyo Wonder Site

Couriseldr cin Special Issues to the Governor. Tokyo Metropolitan Government
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The hula-hoops, laces, chains,

threads, mirrors and other things

I've been using in my works

are all common sights in daily

life. I play around with such

ordinary ready-made articles

and assemble them into works

of a broad range of formats such

as two- and three-dimensional

objects, videos or installations.

What I'm basically having in mind

are acentric images comparable

to microorganisms infinitely

reproduced through repeated cell

division.

The color patterns I'm showing

here were created by connecting

numerous rubber bands, stringing
them across the entire room,
and fixing the ends to the ceiling,
floor and walls with nylon strings.

The idea behind that is the
act of drawing sharp lines in a
certain space. The result is an
extremely light construction of
a variety of colors - rather than
the actual strings - that seem
to be suspended in the room,
comparable to a floating city
composed of nothing but colors.

Othe structure of color
rubber band, gut
2006
ORj.chi Yamaguchi

0 quasar
motor, mirror, cloth, wood, video, projector
2004

O star burst
shampoo, motor, glass, water
2004
CTetsuo no

O untitled
hula hoop
2005
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Kengo Kito

1977 Bom in Aichi. Japan

2001 Graduated from Nagoya University of Fine Arts and

Music (painting)

2003 Completed Postgraduate Studies. Kyoto City

University of Arts (painting)

Solo Exhibitions

2004 Kenji Taki Gallery. Aichi

‘quasar* Gallery Koyanagi. Tokyo

'cosmic dust’ Kenji Taki Gallery. Tokyo

2003 'grains’ mori yu gallery. Kyoto

1999 'star maker* art space dot, Aichi

Public Collection

Group Exhibitions

2006 ‘Kengo Kito+Kouichi Tabata* Tokyo Wonder Site

Shibuya, Tokyo

’march" Kenji Taki Gallery, Aichi

"VOCA 2006 - The Vision of Contemporary Art' Ueno

Royal Museum. Tokyo

'Food and Contemporary Art part 2‘ BankART 1929

Yokohama. Kanagawa

'Kengo Kito + Robert Platt' Gallery Koyanagi. Tokyo

2005 'very very human* Toyota Municipal Museum of Art,

Aichi

2004 'On Flowering Images: Contemporary Japanese

Photography' Tokyo Metropolitan Museum of

Photography, Tokyo

2003 ‘jardin' noir’ mori yu gallery. Kyoto

2002 ‘snow white’ Dohjidai gallery. Kyoto (curated by Yuko

Hasegawa)

‘Garden" Gallery SUZUKI. Kyoto (curated by Yuko

Hasegawa)

‘Accretion Disk* mori yu gallery. Kyoto

2001 ‘Contemporary Art NAGOYA 2001* Nagoya Citizens*

Gallery Yada. Aichi

1999 ‘cosmic flavor* art space dot. Aichi

Other

2003 Kyoto City University of Arts Encouragement Prize

1999-2001 Established artist run space dot as one of the

members

Toyota Municipal Museum of Art. Aichi

The Vangi Sculpture Garden Museum, Shizuoka


