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Dialogue with the city: wave front

foreword

sensation, dedication, emotional impulse

Yusaku Imamura

This project implemented in relation to the "Year of Exchange 2006 Australia Japan" introduces the leading edge

of Australian contemporary art, and at once - as an opening project commemorating the launch of "TWS Aoyama

Creator in Residence" in November 2006 - gives Australian artists the opportunity to create and exhibit works, and

exchange with Japanese people while spending time in Tokyo. The program encompassing visual art and music

made in Australia includes genre-crossing collaborations between cutting-edge art and contemporary classical

music, realized in the form of workshops that provide occasions for dialogue between Australian and Japanese

creators.

Artists invited for this project include Craig Walsh and Shaun Gladwell, who participated in the last Yokohama

Triennale. While both approach their works in different ways, the relationship between the individual and the city is

one central theme they both share. Gladwell shows physical movements in settings of contemporary cityscapes,

in slow motion images that capture vividly the emotional impulses of city life. Walsh introduces a notion of

unpredictability to urban sceneries, breathing life into windows and buildings that configurate the "city". His works

display a strong sense of desire and connectedness between humans and their urban environments. Also shown

are videos by TV Moore and Daniel Crooks. The Jm ages of TV Moore look like scenes taken from epic movies, and

suggest all kinds of mental conflicts and other complex narratives that emerge out of life in the city. Crooks expands

or shrinks sceneries into images that question oursenses and perceptions as they seemingly liquefy time and

space.

■Furthermore, the project introduces works by Michael Riley, who has gained a reputation here in Japan as a leading

figure in Australian contemporary art. We hope that you seize this occasion to experience the serene and tranquil
B^^^k "** "> * '•£*■/?*;‘••’•Jr** < '*•*•?* A/ '**’

world-view that emerged out of the depth of one individual's soul when his aborigine roots encountered Christianity

'^Western culture) - two aspectsthat in this case neither oppp$e nor compromise each other. ... .

flaithe realm of contemporary classical music,Jajjsipn Ensemble leader Daryl Buckley and composer Lisa Linr-will

present the results of collaborations between visual art pnd music.-They will- aIso hold workshops targeting youhg'\_,

Japanese composers and performers, and appear in a concert on the closing day. j., • S

We at TWS. colder the "Year o^ychange. 2006 Australia Japan" a gpod opportunity to initiate communiMjta^fl

^pzbetween creatives in both counj^|, and hope tp^rovide a stage on ^gjpnS^hsive; dialogue and. exchancje^lli b'e ?-/

carried out in the future.
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In a Station of the Metro + Freeze and Flow Sequences. 2006.
My recent video works based in Tokyo develop my concerns with performance and architecture. I am particularly interested

in the movements developed by urban subcultures as a creative response to urban environments. Recent video projects

based in Tokyo focus on conditions specific to this city, from population density to commercial lighting These elements

frame performances that gesture towards a wide range of psychological and physical states of being.

Within these projects, sub-cultural actions such as break dancing and BMX/ track bike riding are used to express poetic

states as well as playfully engage concepts that exist within Fine Art history. For Example, The work in a Station of the

Metro, takes its title from a Haiku poem from Ezra Pound. The American expatriate poet experimentation with the haiku

mode references the cultural exchange taking place within the contemporary culture of hip hop dancing, a form initiated in

the New York City and now practiced and developed world-wide.

The video. In a Station of the Metro also makes reference not only the playful and grotesque elements of Bhuto. but also

its notion of speed. These diverse cultural and historical references often counters the popular fast paced and edited

representations of hip hop (such as those disseminated by MTV). The notion of speed is of particular interest in recent projects.

The speed of the live performance and its filmed recording are manipulated so as to allow viewers to observe nuances and

details taking place within and around the performance.
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Pataphysical Man

production still
2005
Performance: Daniel Esteve Pomares

Videography Gotaro Uematsu

Courtesy the artist & Sherman Galleries. Sydney

Tangara

video still

2003
Videography; Gotaro Uematsu
Courtesy the artist & Sherman Galleries, Sydney
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BREAKLESS. CANBERRA #1 9/4/05 7:47 AM

photography: Josh Raymond

2005
Courtesy the artist & Sherman Galleries. Sydney
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In a Station of Metro

2006
Performer: Aya. Taka. Vbya

Videography. Gotaro Uematsu

Production’ Mayumi Huano
Courtesy the artist & Sherman Galleries. Sydney

Commissioned by Tokyo Wondur Site



Blurring The Boundaries

Vietnam Institute of Architects

Hanoi, Vietnam

2004
Copyright Craig Walsh 2005. All Rights Reserved.
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CONTESTED SPACE continues a series of installations, addressing the tensions

between the urban and natural environments through a juxtaposition of habitats

and the subversion of architectural function. These works not only address the

architecture but also the social, cultural and environmental context of a particular

location utilizing cinematic spectacle as a way of intervening into already visually

competitive urban and architectural environments. Transforming specific sites

within the built environment into habitats occupied by non-human species, invites

the viewer to contemplate the influence environmental tensions between species

might have on the human condition and our relationship to the natural world.

Specifically, Contested space presents what are. arguably, the most despised and

persecuted co-inhabitants of our environment confined within the inner sanctum

of high culture (the Gallery). This magnified occupancy of a colony of cockroaches,

experienced within a gallery and public context will undoubtedly draw many

interpretations. Our anxious relationship with the cockroach is not just because it

is an insect that many people find visually repellent, but also because is virtually

impossible to eradicate; its survival success reminds us that we do not control

nature quite as effectively as we might think we do. The title references not only

the congestion and tensions experienced by the cockroaches within this restricted

space but draws comparisons with our own existence as we compete for survival.
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Contested Space

2004
Copyright Craig Walsh 2005. AM Rights Reserved

Contested Space

2006
Copyright Craig Walsh 2005, An Rights Reserved.
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Elevator No.4
video still
DV/DVD. 6:45 minutes, 4:3, stereo
2003
Courtesy the artist & Sherman Galleries, Sydney Austral
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Static No.9
video still sequence
DV/DVD, 13:23 minutes, 16:9, stereo
2005
Courtesy the artist & Sherman Galleries. Sydney Australa
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_ .. _«ie of the main
is the format treatment of time

^-«oi dimension, as a tangible and malleable material.
Time slice is a series of videos and digital prints. Thin
slices are extracted from a moving image stream and then
recombined using temporal and spatial displacement.
This technique is applied to both still and moving images

and. while conceptually similar, the visual outcomes are
quite distinct- photographs that progress through time and
videos of frozen moments that move

Both trigger a perceptual shift in our viewing of the space/

...uum. graphically revealing the underlying
rhythms and patterns of the physical world and tracing the
rhythms of our navigation through it. Though inherently
digital, the images have the most beautifully organic
qualities, images that are at once aesthetically and
intellectually intriguing.

By using machines to work outside of real limo Crooks aims to
expose new modes of perception, breaking down the traditional

correlation between time and space to imagine new ways of
seeing. Precision motion control combined with sophisticated

digital processing provides the freedom to explore alternative
spatio-temporal representations, isolating and exaggerating

the interwoven physical variables that construct perspective

and motion. Further blurring the line between discrete and
continuous, the monocular nodal perspective of the conventional
camera is also disassembled and reconfigured across lime to
form extended polycular images.

Tho relationship between the width of the slice, the angle

of view and the temporal resolution of the video determines
the 'plane of cohesion’ - that distance from the camera

where objects join seamlessly across slices to create an
undistorted image fa kind of spatio-temporal depth ol field). Also,

due to the extremely narrow angle ol view of each slice,

the reconstructed image becomes almost two-dimensional,

and without perspective takes on the qualities of a flattened
isometric or 'polyocular' projection.

Train No. 1

2005
DV/DVD, 3-channel, 4:10 minutes. 16:9, stereo



APOCATOPIA (VOL 1 )
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(1J 2006$ 11^20© TV’A-7d'&©>-/vX9

(2) TV Moore. (^BCT

[3] Uncle Charlie Osborne, Uncle Dave Macon. Almedo

Riddle, Skip James, Amade Adoin, Cass Wallin. Peter

Seeger

[4] 2006$ Roslyn Oxley9 Gallery T©R«t

... I hear that freight train cornin' and I just wanna get on it..... 1

The Apocalypse could be said to have happened slowly.

in increments and right under our noses. The violence of

events when reported become dumb, spectral images

Events become digital, signifiers of the carnage. Mute

Representations show up the gap between images and our

distance from the information we receive. Signs worm their

way between hopes that a perfect society is still possible.

What can fill the cracks if 'Utopia' as an idea is annihilated?

And yet the cataclysm of Biblical proportions is still offered as

a way out up ahead. Moore asks, "Is the Promised Land any

better or has it already been corrupted by morons?"7.

In TV Moore's Apocatopia a Huckleberry-Finn-punk-preacher

performs old Southern Baptist gospels3. Baying out raw

words. Finger-picking and thrumming over - You can't make

out every line. Hard to tell... yet shards of the message

models a meaning, makes out a kernel of a concept that one

can build from. Bluegrass repeats and folds over, the words

are repeated and the meaning is changed. Once you've heard

something once, the second time bears comparison.

It is a physical performance in seven scenes. A decision

to use single video stills as backdrops to the performance

heightens their symbolic associations. "Tornado." "Car

bomb." Moore employs the White-Stripes-esque circle cuts

and green-screened no-spaces, colored blue and lemon as an

iPOD « iUFE anti-aesthetic. The color of the moving images

are toned-down towards groy-scale against the surfeit of eye­

catching campaigns. The boy plays a fiddle in a mall that has 

a sale on American flags. It is Walmart, one of the biggest

multinational companies in the world. The new church. And

then the preacher takes to the city streets with a banjo and

an armory of songs, as the hour gets late and the sun goes

down

Violence. Mass trauma. It takes effort to avert your eyes on

the street. Buy stuff and don't feel guilty.

The work is presented as a brethren of five TV monitors.

each playing the same film and same soundtrack4. You have

a choice, but of the same. The monitors are not brand new

or super slick. From a few years back and getting close to

obsolescence.

The boy is a vehicle, a pied piper for culture, history, religion

and current happenings. His true voice and his trying. You

wail to see if he falters in his sincerity. It’s strange that the

word Apocalypse can be used interchangeably with The Book

of Revelations. The songs were made just for these states.

much worse than the blues.

Volume One gets you asking about deliverance.

Naomi Evans

[I] TV Moore, email 2 November 2006

[2] TV Moore, ibid.

(3] Uncle Charlie Osborne. Uncle Dave Macon, Almedo Riddle. Skip

James. Amade Adoin. Cass Wallin, Rater Seeger

[4] Roslyn Oxley9 Gallery. 2006

TV IIIOOIH)
TV-A-7

APOCATOPIA (VOL 1)

2 channel DV/DVD
2006
Courtesy of tho artist and Roslyn Oxloy9 Gallery. Sydney12
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from the series flyblown
chromogenic pigment print, ed. 5/20
1998
Courtesy of the M.chaol Riiay Foundation and Stills Gallery. Sydney

miCHlMH. RIL8H

., _ Ih0 5<jriOs ‘flyblown" 1998 Chromogenic pigment pnnl Courtesy of the Michael Riley Foundation and Stills Ga'iory. Sydney
© Michael R'lcy "Unni'w1



Untitled (red cross]

from the series flyblown

chromogenic pigment print, ed. 5/20

1998
Courtesy o* tho Michael Riley Foundation and Stills Gallery. Sydney.

Untitled (bible]

from the series flyblown

chromogenic pigment print, ed. 5/20

1998
Courtesy of tho Michael Riley Foundation and Stills Gallery, Sydney.

The late Wiradjuri/Kamilaroi artist Michael Riley was one

of the most important Indigenous artists of the past two

decades. Over his career he created an impressive body

of work ranging from early black & white portraiture to

film, video and large-scale digital works. Throughout,

his concern was to celebrate the spirit of his people

while also bearing witness to their struggles. He had

a deep commitment to the process of reconciliation.

Riley is one of eight Indigenous artists whose work was

selected to be featured in the recently opened Musee du Quai

Branly in Paris, which showcases indigenous art from around

the world. The landmark commission, curated by prominent

Indigenous curators Brenda L. Croft (Senior Curator. Aboriginal and

Tones Strait Islander Art. National Gallery of Australia) and Hetti Perkins

(Curator, Aboriginal and Torres Strait Islander Arts, Art Gallery of New

South Wales), will be a permanent, site-specific public artwork.

Riley's work is also the subject of a major retrospective 

Michael Riley: sights unseen at the National Gallery of Australia

from July 2006. This exhibition revealed the prolific talents of

a quiet observer whose photomedia, video and film continues

to have a profound effect on Australia's contemporary

representation and comprehension of Indigenous Australia.

Sacrifice (1992) a series of 15 beautiful and enigmatic

images was perhaps Riley's first conceptual body of

work. Il symbolically reflects on the relationship between

Indigenous people and Christianity commenting upon

the conflicting role of the church as both protector of

Indigenous people and destroyer of traditional culture.

Riley's last and most significant series cloud (2000) continued

his investigation of Indigenous spirituality and attachment

to country. The ten large-scale colour photographs depict

objects such as a feather, a cow and a boomerang suspended

against brilliant blue skies. A sense of loss pervades this work.

In 2004, Riley was awarded one of three Grand Prizes at the

11th Asian Art Biennale Bangladesh for his cloud series, a

significant achievement for the Australian artist whose work

was selected from more than 300 artists from 44 countries.

Riley had an impressive career as an artist and cultural

activist. In 1987 he was one of the founding members of

Boomalli Aboriginal Artists Co-operative, set up to promote

the work of urban Aboriginal artists. He exhibited extensively

both in Australia and overseas and his work is held in

many private and public collections. In 2002 Empire and

cloud travelled to ARCO in Spain as part of Photographica

Australis and in 2003 cloud and Sacrifice featured in

the Asia Pacific Triennial at the Queensland Art Gallery.

These images are a selection from the artist's portfolio. More

images are available for viewing in the gallery's Print Room.
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I will introduce recent projects of ELISION Ensemble, especially work that ranges

across the domains of concert performance, contemporary opera, site-specific

installation, experiments with durational performance, the use of improvisation

as a creative laboratory for more formally notated musics and cross-cultural

exchanges. Of particular interest will be a recent project with the Australian

** visual artist Craig Walsh and composer Richard Barrett from the United Kingdom.

As the Artistic Director for the 21 members of ELISION. I have developed a broad

experience of national and international cultural infrastructure, the handling of

international collaborations involving participants from several different countries.

concert and recording negotiations, and a practical understanding of the need for

funding diversification and inter-arts collaborations in the practice of contemporary

arts companies. I hope to bring this expertise to the academy.

d-CONSTRUCT ION
O 1996-2006 EUSION Ensomblo ABN 77 474 864 453
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. Exanumber) di Asian Bhfflalso Australian Abohgin,

come from my Chinese street opera ‘Moon Spirit Feasting' (1999, performed by

the ELISION Ensemble in 2002 at Saitama Arts Centre); 'Mother Tongue’ (2005,

a work for soprano and 15 instruments whose text explores notions surrounding

mother tongues and language loss, premiered by the Ensemble Intercontemporatn

at the Festival d'Automne Paris 2005) and ‘The Compass' (2006, a work for

large orchestra with didgeridoo and flute soloists, recently premiered by its co­

commissioners. the Sydney Symphony at the Sydney Opera House and by the

Bavarian Radio Orchestra in Munich).

I look forward to jojning you inTokyo.

Kindest regards.

I am looking forward to meeting you and having in-depth discussions about

contemporary musical languages in our Tokyo Wonder Site workshop days.) believe

that music itself can be a language, a system of thinking, albeit an abstracted

and different kind of communication from spoken and written words. What

patterns of thought are held and carried by music; what resonances of meaning

do these patterns have within a culture and across cultures?; These are some of

the questions I would like us to look at. both in the context of the study of some

Of my own music and also with rogaxdto the compositional work'of Japanese

participants. We will investigate ways of developing analytical skills in identifying

the 'pattern language*, that is the deep foundation of any musical thought. In

this way we can have an exchange, which I hope goes beyond discussion of

stylistic surfaces and particular technical matters, and into the realm of cultural

aspects

■ex. SJKWJB«©3&8«gx»

FMoon Spirit feasting.!

.(1999$.

:.^.TMOther TongueJ(2005^ fc Ensemble Iniercontemporain KXoTH U © Festival

d'Automne-CffliRSnZ:. 9fflJf’«Ulin!fei;iofc5*l!!tiSfl£Tav^5xtl5©’E8S©
fc»©ffifi>). -ElzCFThe CompassjfT-r^iUb-j-^y/u-bttSStdt^excjr-axb

5©3t©0. SfcH'Sydney Symphony ICXqT>Fx — ■ ;«7 ■ nixtX
BaVarianJRadio OrchostraKX-»TMiiSan/;2006^©ftuDn)?:fR9±lf4^>itt®Xf7?







wave front

ort*sts' profile
>h—>»^5»F7xA>

> •^vb‘7xA'IXz<7^—JEffltfci*©

#lft£flUBU fflAOHE^Kta,
dfTRT»5. 2001 ^lza>F>X^© Goldsmiths CoUegeT©flSS&

fSTLWSt. ^©l/yxJ/XflS^gflftflS-lToTtfc.

tfc. Si £E £ T lc □> F >© Bloomberg SpaceTOfThe Mind is a

Horse] R (2001^)V. fljfi112005$M3tl*yx>£—l/fArt Circus],

7<>5>F©KIASMAT©FFirst We Take MuseumsJR. f-LTX-FX

©Kunsthaus Baselland JStfifflT© (Space InvaderaJRif^KcRR

&lc#DD. 2006$ 11. Lisette Lagnadod<*aU-*>3>T6^27H@©

!>■>/<•>□ • tx>±—izfHow to Live Together](l0fl~i2^)h. Manu

Park©=tal/—>3>lc£6Slll© Busan Museum of Modern Art TOO

tt3ft&£llJlfx>?--i/rEverywhereJ(9fl)lz£ML>Tu&.

1972 *-xb5y7. *>F=-$£n

1996 5zFx-*l/y-7^77-75{fi$fl$R

2001 =a—y*7X7x->vXX$31fi$SU»±< (y*-F)®W

2001-02 □>F>*$zF-A'FXSX&, ft|3)0|5v

IBS

2005 r MMXBREAKLESS SESSIONS] Sherman Galleries. ->F--

2002 [Various Rolls] PARK4DTV. 7AX7?P^4 (T vifttt)

2001 TRecent Projects] Cite Internationale des Arts. '<‘J

2000 f Kickflipping Flaneur] Artspace. *>Fx—

^u-7R

2006 r3B2701b>z<’>Dtx>y’—i/How to Live Together].

/<7n

raflljtfx>±—lz; Everywhere] flUii&ftRffifi.

(High Tide: New Currents in Art from Australia and New

Zealand] Zacheta National Gallery ol Art. 7JU->r7. St-5

Contemporary Art Centre(CAC). *JF<yxaX. 9b7x7

[«3tbyxj/7—U2005 7-Mb-ftX(B1tfr&e*S)J. titift

(MCA Collection: New Acquisitions in Context] *>Fx—*

>F=-
fSpace Invaders] Museum Kunsthaus Baselland. /<—tf

X-fX

(Not Worried: New Australian Art J LA Raid Projects

Gallery. □•y*>SlxA»X

2004 Ire: source] Gallery 6 Art in General. — a—B—7

(I thought I knew but I was wrong] Asia Link and

Australian Centre for the Moving Image (ACMi). ■> > if

ifi-tol /<>a7 /4tRZ y^AzfriKS

[Australian Culture Now] Australian Centre for the

Moving Image and The Ian Potter Centre NGV Australia.

2003 [Primavera: Exhibition of Young Australian Artists)'> F——

WftlSHjffl. *>F=-

[Balance of Power] LA Raid Projects. olb$*5>xJUX

[The Mind is a Horse] Bloomberg Space. Q>F>

7l/-f0r*7jtA'i'a

7»>P*>att. flfflflftKtgt&r. «H<r’5:ia^lBJE<afSL7c-!t4bXz<'>

t©ft&ll. «f-©4>©©®i$5:2S5

<. fiftLTdX.

5!/-. 7xXr-</<A/fc££tti;:Mi.

fljfiTI£*ifibyx>±-l/4?7-7Ow77xX^AAz«i:eB$©^DS/x7b

t£<. 7-b-f^>b©*alz->3>J?a-5?-r

%•—*y ■ > bfj oTt'5.

1966 Sa-»-7X7x-JkX4£n

IBR

2006 [Aloof]- Brisbane Powerhouse, Brisbane Festival 7'JXZ<

>*7xxy-r/<Az. 7yx*<>. ^-xb5y7

[Humanaturej7$zay77xXT</<A». Sfiif-J

2005 [Untitled] Casino Towers. yyxo. H—Xb?y7

2004 [Inside Out] The Art House IBS&H9S. »XftK—A*

2003 [Urban Tide] Sydney Festival, Martin Place. i*Fx—

[Generation Point Click Drag] The Farm. 7yx/O. sf—x

b5’J7

2002 [Entwined] Artspace Mackay. 7—x7-f—>X5>F. jf—x

b5'J7

2001 [K:\012044- Brisbane] Brisbane City Gallery. ^yx*<>.

St—Xb5!l7 (AloJMft :Cox Rayner Architects )

[Blurring the Boundaries] <b±AJl?5$^t. /V*f. <b7A

T'A'-ZR

2006 [Swarm] Eyes lies and Illusions. ACMI.

[Cross-Reference] Media City Seoul. 45 E

[Parasitism] Habitus-Habitat. Gold Coast City Art

Gallery. =f—AzF3—Xb. St—Xb5*y7

[Cross-Reference] EXPERIMENTA Under the Radar,

FACT Gallery. IMT’-ji,

2005 [Cross-Reference 35:27:02N/139:39:36EJ 1«'£ b 'J x>7-

U 2005.

2004 [Contested Space] Anne Landa Award Art Gallery of

New South Wales. >Fx—

[Blurring the Boundaries] I THOUGHT I KNEW BUT I

WAS WRONG. A>37«4tJR*’»s!fs|t-A/

2003 [Humanaturej/v<7tfx>y—L/. 4ra-/<

2002 [In Perspective] M.A.A.P-Multimedia Art Asia Pacific,

The Art Museum of China Millennium Monument.

ffoTtAft. l!fttt^XSr£©flffDW:3j-Xb5y7fclD«>. K»#f6T©RR

£s. flifiTii Australian Centre for the Moving Image (ACMi)T©fWorld

Without EndJRV. 7-?-rXb-<>*U'>7f>XtUTjBliLTo/i7AX7A/

£A© Rijksakademie van Beeldende KunstenTbt2Tb5itT^7;.

2005^13 li^-Xb5y7A7>'»Hr7-x-<Xb • • lz->'y>XtLTQ

>F>Icft. #—xb7y7TttSherman GalleriestArt Gallery

of New South Wales ©Level Two Project Space TV □R’&WK'fc.

ACMIT© [Australian Culture Now]R (2004^)^. 2003^li>b‘x-

%ft^^fflT©[Primavera]R£F*<'y©ZKMr©RR^i:l>9MU^.

Experimentally©[Vanishing Point]

Rlcb^DOCTv^.

F-f*7 Stuttgart r6©7x>—:1996^->Fx-I^S»T©H1I

SfcSijt rDendy]fcif. K$<©lt%-£ltL^.

1973 xa—>’-5>F /xX7-f>^X±tn.

1994 Auckland Institute of Technology^77-f'y7-7r'!f044^31

1993 tf7by7>7-bX^l»®^b47x>-'>a>9JAf®±i!MS®T

1996 7U—7>x©>y^7-x^>;Jj [Dimensional Laboratories]?:ttlX

2001-02 RMIT (Royal Melbourne Institute of TechnologyJlCTtHS.

Motions Graphics Designer, Australian Centre for the

Moving Image (ACMI).

fl*

2005 [Daniel Crooks* Train No.1, Level 2 Projects Space] Art

Gallery of New South Wales. *>Fx—

[Daniel Crooks: A small section of something larger]

Sherman Galleries. S^Fx—

[2 videos & 2 devices] Rijksakademie van Beeldende

Kunsten. 7AXT>u£A

2002 (Time Slice] Centre for Contemporary Photography.

2006 (Experiments: Under the Radar] Foundation for

Art and Creative Technology, y /< y — A/ / Institute of
20



Contemporary Art, a>F>i®0

[Bitmap: International Digital Photo Project! Loop,

(Lovebytes 2006: Environments] International Festival of

Digital Art and Media. The Workstation, >x7-r— JbF,

yx

2005 TWorld Without EndJ Australian Centre for the Moving

Image (ACMI). tMfWj

[The Millennium Dialogue - In The Line Of Flight] Second

Beijing International New Media Arts Exhibition and

Symposium,

(The Computational Sublime, Blur + Sharpen]

-7**k

2004 [Australian Culture Now] National Gallery of Victoria and

Australian Centre for the Moving Image (ACMI), >zi/3>4/>

[I thought I knew but I was wrong] Asia Link and

Australian Centre for the Moving Image (ACMI), #—

to I / 4t jp. I 774/5:280

[(Not) Open Studios] 7AX7JuXAiJX^1fiA^. 7AX7

4/^A

(sur:reel]tf—xb7'J7(lljXJ£(>Fjffi.

2003 (Primavera 2003]>F=-

(Location, Location] Australian Centre for Photography.

*>F=-

[Banquete]Palau de la Virreina. A4/-fca± ICCDD, vFlIv

F/ZKM. ©-4/X4/-X. F4’7

TV-A-7

TV-A-7U, 59* Lu

WTSCilcX-pT. tZ/?y7&T'>^4/lft®5r1T9ttiT. XQ-^E—>a>

*fc, W®1?;^]. rK »&PV

'f’CMwSKBSWSLfc. • 4>X7

1974

1999 Sydney College of the Arts ic

2006 CalArts(a^>tfJu;Ol=T£ifi^®±^5-flm

flBK

2006 fAPOCATOPIA(VOL. 1)J. Roslyn Oxley9 Gallery, ->F=-

2005 [Across the Universe], Roslyn Oxley9 Gallery, >F=—

2004 [The Dead Zone], Roslyn Oxley9 Gallery.->F——

X4/-7JR

2006 [High Tide: Currents in Contemporary Australian Art],

Zacheta National Gallery of Art, 74/S/V7, 5>F/

Contemporary Art Centre Vilnius. ty=aX. yb7=7

2005-06 [T1: The Rantagruel Syndromejb97 • b'Jx >7—u (Francesco

Bona mi t Carolyn Christov-Bakargiev ->a>),

Castello di Rivoli Museo d'Arte Contemporanea, GAM

Galleria Civica d' Arte Moderna e Contemporanea di

Torino. Fondazione Sandratto Re Rebaudengo. by/

2005 (MCA Collection. New Acquisitions in Context JR. ->F=—JR

S4*=-

[No Mans Land), Shoshana Wayne Gallery. ■777-ExZi.

7>'J*

[Slow Rushes - Takes the documentary sensibility

in moveing images from around Asia and the Pacific]

(Rhana Devenport + a u — b. Contemporary Art Centre

VilniusA'&©iSH)Artspace. 75>F. =a—•>—5>F

[I thought I knew but I was wrong] Asia Link and

Australian Centre for the Moving Image (ACMI). ->>Zf

1 I JtSE / 774/fc

fX»*7-b‘»U4b,A3-7,]3|»iS*i'5y—CASO. AE 

v-r^A/«5-fy-

1960 ^-xb^yz. =a—y7x7x->i/X#n, 20045#

2006 [Sights Unseen- Michael Riley]^—Xb5'J7SjtiE1fillB,

*-Xb797B]Jl£]fillgjg0«2OO6-2OO7

[cloud] Australian Indigenous Art Commission. Musee

du quai Branly. /<y

fry** ^-^b5'j7Wft^Kjzy>-Ab>®ififfl.

2004 3B1107i’7>7-btx>±-l/^7>y'JS:K.

2003 [Poetic Justice] ®80®E?4x7>7-A/kfx>7-(z

2000 [Beyond the Pale: Contemporary Indigenous Art]

Adelaide Biennial of Australian Art Art Gallery of South

Australia . 7tU—F, Xb5y7

1999 (Beyond Myth] 364807x^77^x1/7-1/ 7754 bx*

a > Gallery Gabrielle Pizzi, Palazzo Papadopoli

1998 [Re-Take: Contemporary Aboriginal and Torres Strait

Islander Photography]^—Xb7'J7SjZ$tfjllB..

1993 (Aratjara: Art of the First Australians]

Kunstsammlung Nordrhein-Westfalem. Zaytt4/F4/7. F47

Hayward Gallery. o>F>

4/43/773516®. 74/A<?7,

1987 (Boomalli Au-Go-Goj»j7K^«K^ Boomalli Aboriginal

Artists Cooperative. >F=—

^y?u«/<>^y-

^-Xb7'J7t1t3iT6#RS^74/-7. xys>a> • 7>7>ZJU0r-f

1/77-. 1fi©!8ffi©T. xy^a>tt. SHtsT'O. 4>X7t/->3>.

BP5?Jf’Xlz7bax-77-5a-'7v7lc(Sd®ffla9!i3W)tl7oT?Z;.

/<A/y>©/\y/<A4HJi. *oy>«7«f */%—«=- • □>7x;ub/'7x.

5-f->^r4/>8^». z\7-X7-f-4/F9lft&?ES. SF47ttiSlfi

», F-f'>ES'Kii (the Deutschlandfunk)1?5S'• Zlz—>>T©fiKjX.

/<'J0IRCAM(7zf7 7*X7-rz<4/). Xd©54/7<V

7xX7-fZ<4/. 7Zl/-b«>4z3<4/>7xX7-</<A/«:4f. t*#£%T19©

7Z-5rtfoT$fc.
zyx/<>v*<A/y>. ^xa5fC0/<7«-v>x, -ox^iz—>3>fr
&$:££. £fc. 5’<©iS^fTtt3?^©5gi3froaoJ«»7-bt0373!l/-

>a>7n->x7blcbft*>5.

199751c Australian Cultural delegation t LT.

199851c the Danish-Australian XfbX35lcM*>5.19995. 74->X

5>F7-b^r5y-rff<>nfcr»i3a7^7/<5'74»7byx>y—i/j©

4>X7l/—>3>t3J/7-b?rfj-p7c. #(£IX. 20085©yz<7-4/&rt(

XfttiflS©7Q3'x7b (Music Ex MachinaJ©7c©©®)S?rt7oTt'6.

fi ifi © 9 7 v — F • /<Lyb©ftransmission for electric guitar and

electronics]fcilKESLfcCDtt. -f^'j70X7ie7.i> •

yir-yA

1996

20055-20075 tT-7Fx-£S£S)z3>rf--!f- • -f > • t/^Tl/Xlc

&M. C©XnX5AfcjfiLT. (Immer FliessenderJ(2004) t (Flying

Banner (After Wang To)(2005)fc4iJftLZ:. (The Compass] IX/< 4X4/

>©5'7?T • ^-zrAb7t^|3)TSffM^&n. 200751EKF-C7. 5a>

'sjzTinatigjxa^STa&s. trc. □•y-»'x>i/x«7^A/zx-^=77.

BBC'>>7«=—, Ensemble InterContemporain Paris Sr Sc-® ^©7?

«*§^/c*>lcffi5r]S(ftL. xy*>3>.7>y->7^tt=>-9—bB«©

ftf&. •y-7>F«4>X7l/-*>3>©XaS/x7bJte. ffile

OQfcSttLWS.
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Shaun Gladwell

Shaun Gladwell critically engages personal history, memory and

contemporary cultural phenomena through performance, video, painting

and sculpture. He completed Associate Research at Goldsmiths College.
University of London, in 2001 and has since undertaken numerous

residencies and commissions.

His work has been exhibited in major national and international exhibitions.

including The Mind is a Horse, Bloomberg Space. London (2001) and, most

recently, in the Yokohama 2005 Triennate of Contemporary Art Art Circus
(Jumping from the Ordinary), Japan; First We Take Museums, KIASMA,

Finland; and Space Invaders. Museum Kunsthaus Baselland. Switzerland.

In 2006 Shaun participated in the 27th Bienal de Sao Paulo. 'How to Live
Together', curated by Lisette Lagnado (October - December 2006). and the

'Busan Biennale 2006: Everywhere*, curated by Manu Park, held at the
Busan Museum of Modern Art, Busan. South Korea (September 2006)

Shaun Gladwell is represented by Sherman Galleries. Sydney Australia.

1972 Born Sydney, Australia
1996 Bachelor of Fine Arts (Honours First Class). Sydney College of

the Arts
2001 Masters of Fine Art (Research). College of Fine Arts. University

of New South Wales. Sydney
2001-02 Associate Research, Goldsmiths College. University of

London, UK

Selected Solo Exhibitions and Installations

2005 MMXBREAKLESS SESSIONS. Sherman Galleries, Sydney
2002 Various Rolls. PARK4DTV. Amsterdam (television broadcast)

2001 Recent Projects, Cite Internationale des Arts. Paris

2000 Kickflipping Flaneur, Artspace. Sydney

Selected Group Exhibitions and Installations

2006 27th Bienal de Sao Paulo: How to Live Together. Sao Paulo.

Brazil

Busan Biennale 2006: Everywhere. Busan Museum of Modern

Art Busan, South Korea

High Tide: New Currents in Art from Australia and New
Zealand. Zacheta National Gallery of Art. Warsaw. Poland

Contemporary Art Centre (CAC). Vilnius. Lithuania

2005 Yokohama 2005 International Tnennale of Contemporary Art:
Art Circus (Jumping from the Ordinary), Yokohama. Japan

MCA Collection: New Acquisitions in Context, Museum of

Contemporary Art, Sydney

Space Invaders, Museum Kunsthaus Baselland, Basel,

Switzerland

Not Worried: New Australian Art, LA Raid Projects Gallery,

Los Angeles. US

2004 re: source. Gallery 6, Art in General. New York. NY

I thought I knew but I was wrong. Asia Link and Australian

Centre for the Moving Image (ACMI). touring Singapore,

Bangkok, Beijing, Seoul

Australian Culture Now, Australian Centre for the Moving

Image and The Ian Potter Centre: NGV Australia. Melbourne

2003 Primavera: Exhibition of Young Australian Artists, Museum of

Contemporary Art, Sydney

Balance of Power. LA Raid Projects. Los Angeles, US

The Mind is a Horse, Bloomberg Space, London, UK

Craig Walsh

Born in 1966 in Orange New South Wales. Australia.

Lives and works in Brisbane. Walsh creates site-specific installations

that are responsive to a range of venues, not only within art museums.

Walsh's site-specific work encroaches onto the site itself to transform

its meaning. He works across a range of art forms including theatre,

architecture, public works, galleries and festivals. Recent projects in

Japan include the Yokohama International Triennial of Contemporary Art

and Fuji Rock Festival. Apart from creating his own art, Walsh is also a

curator and coordinator of art events in Australia.

Selected Solo Exhibitions I Commission Works

2006 'Aloof - Brisbane Powerhouse, Brisbane Festival, Brisbane,

Australia

'Humanature' - Fuji Rock Festival, Naeba Ski Resort, Japan

2005 'Untitled' - Casino Towers, Brisbane, Australia

2004 'Inside Out’ - The Art House, Old Parliament House. Singapore

2003 'Urban Tide' - Sydney Festival. Martin Place, Sydney, Australia

'Generation Point Click Drag' - The Farm, Brisbane. Australia

2002 'Entwined' - Artspace Mackay, North Queensland. Australia

2001 'K:\012044* - Brisbane, Brisbane City Gallery Brisbane.

Australia (collab: Cox Rayner Architects)

'Blurring the Boundaries' - Vietnam Institute of Architects,

Hanoi. Vietnam

Selected Group Exhibitions

2006 'Swarm' - Eyes lies and Illusions, ACMI, Melbourne. Australia

'Cross-Reference' - Media City Seoul. Seoul, Korea

'Parasitism' - Habitus-Habitat, Gold Coast City Art Gallery,

Australia

'Cross-Reference' - EXPERIMENTA Under the Radar, FACT

Gallery, Liverpool, UK

2005 'Cross-Reference 35:27:02N/139:39:36E* - Yokohama Triennale

2005, Yokohama, Japan

2004 'Contested Space' - Anne Landa Award, Art Gallery of New

South Wales, Sydney

'Blurring the Boundaries' - I THOUGHT I KNEW BUT I WAS

WRONG, Bangkok, Beijing, Singapore

2003 ‘Humanature’ - Havana Biennale, Havana, Cuba

2002 'In Perspective' - M. A.A.P-Multimedia Art Asia Pacific, The Art

Museum of China Millennium Monument, Beijing, China

Daniel Crooks

New Zealand-born artist Daniel Crooks combines technical mastery with

poetic sensibility to create works that distort time and perspective. His

films and photography have been exhibited in Australia and internationally,

most recently in World Without End at the Australian Centre for the

Moving Image, and at the Rijksakademie van Beeldende Kunsten,

Amsterdam, where he also held a residency.

In 2005 Crooks was the Australia Council's artist-in-residence in London

and he held solo exhibitions at Sherman Galleries and the Level Two

Project Space, Art Gallery of New South Wales. Crooks’ work has also

been included in 2004: Australian Culture Now at the Australian Centre

for the Moving Image (ACMI), in the 2003 Primavera exhibition at the

Museum of Contemporary Art, Sydney, and at ZKM in Germany in 2003.

He also currently has work touring nationally and internationally with

Experimental Vanishing Point.

Crooks has received numerous awards including the City of Stuttgart

Prize for Animation, and a Dendy Australian Short Film Award at the 1996

Sydney International Film Festival.

Daniel Crooks lives and works in Melbourne. Australia, and is represented

by Sherman Galleries. Sydney Australia.

1973 Born Hastings. New Zealand

1994 Bachelor of Graphic Design, Auckland Institute of Technology,

Auckland. NZ

1993 Post Graduate Diploma of Animation, Victorian College of the

Arts School of Film and TV, Melbourne

1996 Founded Dimensional Laboratories freelance media studio

2001-02 Lecturer. Royal Melbourne Institute of Technology (RMIT),

Melbourne

Motions Graphics Designer, Australian Centre for the Moving

Image (ACMI), Melbourne

Selected Solo Exhibitions and Installations

2005 Daniel Crooks: Train No.1. Level 2 Projects Space, Art Gallery

of New South Wales. Sydney

Daniel Crooks: A small section of something larger. Sherman

Galleries, Sydney

2 videos & 2 devices, Rijksakademie van Beeldende Kunsten.

Amsterdam

22



2002 Time Slice, Centre for Contemporary Photography, Melbourne

Selected Group Exhibitions and Installations

2006 Experimental Under the Radar, Foundation for Art and

Creative Technology, Liverpool, UK, and Institute of

Contemporary Art, London, touring exhibition

Bitmap: International Digital Photo Project, Loop. Seoul, South

Korea

Lovebytes 2006: Environments, International Festival of Digital

Art and Media, The Workstation. Sheffield, UK

2005 World Without End, Australian Centre for the Moving Image

(ACMi), Melbourne

The Millennium Dialogue In The Line Of Flight, Second Beijing

International New Media Arts Exhibition and Symposium,

Beijing

The Computational Sublime, Blur + Sharpen. University of

Southern California, CA

2004 Australian Culture Now. National Gallery of Victoria and

Australian Centre for the Moving Image (ACMI). Melbourne

I thought I knew but I was wrong. Asia Link and Australian

Centre for the Moving Image (ACMi), touring Singapore,

Bangkok, Beijing, Seoul

(Not) Open Studios. Rijksakademie van Beeldende Kunsten,

Amsterdam

sucreel. National Gallery of Australia, Canberra

2003 Primavera 2003, Museum of Contemporary Art, Sydney

Location, Location. Australian Centre for Photography. Sydney

Banquete. Palau de la Virreina, Barcelona; CCDD, Madrid;

ZKM, Germany

TV Moore

Moore plunders contemporary folklore and urban life to create video

works that focus on gestures of the heroic individual. He creates hypnotic

digital video works by concentrating and intensifying a simple event

Through the use of slow motion, mirroring, doubling and long takes,

Moore amplifies dimensions of time and space as well as those of tension

and expectation. His videos employ the artifice of cinema, theatre.

television, music clips and advertising often producing multi-channel

video installations with accompanying soundtracks.

TV Moore is represented by Roslyn Oxley9 Gallery, Sydney.

1974 Born Canberra

1999 Sydney College of the Arts, Sydney. Australia

2006 Master of Fine Art at CalArts, Los Angeles. USA

Selected Solo Exhibitions and Installations

2006 APOCATOPIA (VOL 1), Roslyn Oxley9 Gallery, Sydney

2005 Across the Universe, Roslyn Oxley 9 Gallery, Sydney

2004 The Dead Zone, Roslyn Oxiey9 Gallery. Sydney

Selected Group Exhibitions and Installations

2006 High Tide: Currents in Contemporary Australian Art, Zacheta

National Gallery ol Art, Warsaw, Poland and Contemporary

Art Centro, Vilnius, Lithuania

2005 - 06 T1: The Pantagruel Syndrome, Turin Triennale, co-curated by

Francesco Bonami and Carolyn Christov-Bakargiev, Castello

di Rivoli Museo d'Arte Contemporanea, GAM Galleria

Civica d'Arte Moderna e Contemporanea di Torino and the

Fondazione Sandretto Re Rebaudengo, Turin, Italy

2005 MCA Collection: New Acquisitions in Context, Museum of

Contemporary Art. Sydney

No Mans Land, Shoshana Wayne Gallery, Santa Monica. USA

Slow Rushes - Takes the documentary sensibility in moveing

images from around Asia and the Pacific, curated by Rhana

Devenport, Artspace. Auckland New Zealand (toured from

Contemporary Art Centre, Vilnius. Lithuania)

i thought I knew but I was wrong, Asia Link and Australian

Centre for the Moving Image (ACMI). touring Singapore.

Bangkok, Beijing. Seoul

Osaka Art Kaleidoscope '05. Contemporary Art Space Osaka,

Osaka, Japan

Michael Riley

1960 - 2004. Born in Dubbo, Australia (Wiradjuri/Gamilaroi)

2006 Sights Unseen: Michael Riley, National Gallery of Australia,

Canberra; also a National Gallery of Australia Travelling

Exhibition 2006-2007

cloud installed as part of the Australian indigenous Art

Commission at Musee du quai Branly, Paris

Prism: Contemporary Australian Art, Bridgestone Museum

of Art, Tokyo

2004 Awarded Grand Prize at the 11th Asian Art Biennale.

Bangladesh

2003 Poetic Justice, Eighth International Istanbul Biennial

2000 Beyond the Pale: Contemporary Indigenous Art, Adelaide

Biennial of Australian Art, Art Gallery of South Australia

1999 Beyond Myth, 48th Venice Biennale satellite exhibition.

Gallery Gabrielle Pizzi, Palazzo Papadopoli

1998 Re-Take: Contemporary Aboriginal and Torres Strait

Islander Photography, National Gallery of Australia,

Canberra

1993 Aratjara: Art of the First Australians, Kunstsammlung

Nordrhein-Westfalem, Dusseldorf, Germany / Hayward

Gallery, London, UK I Louisiana Museum, Humlebaek,

Denmark

1987 Boomalli Au-Go-Go, inaugural exhibition, Boomalli

Aboriginal Artists Cooperative, Sydney

Daryl Buckley

The Artistic Director of ELISION Ensemble, Australia's premier

contemporary music group, developed innovative projects at home

and abroad such as contemporary opera, site-specific installation.

improvisation and electronic music.

Organized nineteen international tours such as the Hebbel Theater of

Berlin, the Berlin Philharmonic and Konzerthaus, Wien Modern Festival,

Huddersfield Contemporary Music Festival, the Westdeutscher Rundfunk,

the Deutschlandfunk and Radio Bremen, Festival Ars Musica of Brussels,

the Zuricher TheaterSpektakel, Saitama Arts Theatre, IRCAM as part of

the Agora festival in Paris and the Ultima Festival of Oslo. Yue Ling Jie,

a Ritual Street Opera by Liza LIM (music) and Beth YAHP (libretto) at the

Adelaide and Melbourne festivals.

Managed international performance-installation works in Brisbane,

Berlin and Oslo. Also managed a large number of international composer

commissions and cross-art form projects.

In 1997, invited as a part of an Australian Cultural delegation to Japan.

In 1998, also participated in the Danish-Australian cultural interaction. In

1999, created a series of installation and concert projects as the music

component of the Queensland Art Gallery's Third Asia-Pacific Triennial.

Currently he is advising and formulating a program entitled Music Ex

Machina for the Liverpool Capital of Culture 2008 Program.

His recent compact disc recording of Richard BARRETT'S transmission

for electric guitar and electronics was critically received in the UK's

Gramophone magazine as a 'tour de force'

Liza Lim

Born in Perth. Liza Lim is currently Composer-in-residence with the

Sidney Symphony, which has recently premiered her works Immer

Fliessender and Flying Banner (After Wang To). The Compass was

commissioned jointly with the Bavarian Radio Orchestra who will give

the German premiere in Munich in January 2007 Liza Lim has composed

works for some of the world's most eminent musicians including the Los

Angeles Philharmonic, BBC Symphony, Ensemble InterContemporain

Paris and has worked extensively with the Australian ELISION Ensemble

writing concert music, operas and video and sound-installation projects.

She lives in Brisbane.
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Exhibition

Supported by Australian Embassy

Venue Tokyo Wonder Site Shibuya

150-0041 1*19-8 Jinnan. Shibuya-ku, Tokyo. Japan

TEL: 03-3463-0603 / FAX: 03-3463-0605

Email: contact@tokyo-ws.org _
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— - — _
Period [Exhibition] 2006 December 20 (Wed) - 2007 February 17 (Sat)

_____ _
Organized by

Curated by
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___ Tokyo Wonder Site
Subsidized by __ Japan Foundation
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