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of traditional buildings and new developments, stores and
bike parks. The images are interspersed with white light -
blank spaces representing his memories of home, which
have temporarily faded into the background.

Over the next year, Song Dong will spend time, both
at home in Beijing and abroad, making new work for
exhibitions all over the world. In Chinese, the expression
Zou Ada Deng also means constantly moving, which
suggests an alternative title for the exhibition: 'Zou Ma
Deng in London'.

Kate MacGarry
Tablet

1996 First Academic Exhibition of Chinese
Contemporary Art, China National Gallery and
Capital Normal University Museum, Beijing
1997 Suwon City-Beijing City, Beijing
1997 '97 Contemporary Art in Fuzhou, Fujian, China
1997-98 Wildlife Starting from 1997 Jingzhe,
off-site project directed by Song Dong at Beijing,
Shanghai, ChengDu and Guangzhou
1997 Sculpture and Installation Exhibition in NanShan,
ShenZhen
1997 Demonstration of Video Art '97 China,
Central Academy of Fine Arts Gallery, Beijing
1997 Borderline, Steirischer Herbst '97, Graz,
Austria
1998 Trace of Existence: A Private Showing of China
Contemporary Art '98, Art Now Studio, Beijing
1998 Transmedial-98 Eighth Video Fest, Berlin
1998 Site Art Project, Tokyo
1998 Space and Vision, Beijing Contemporary Art
Gallery
1998 Inside Out: New Chinese Art Exhibition, P.S. 1
Contemporary Art Center, New York (louring exhibition)
1998 Il's Mel A Profile of Chinese Contemporary
Art in the '90s, Forbidden City, TaiMao, Beijing
1999 Tronsmedial-99 Ninth Video Fest, Berlin
1999 Transience: Chinese Art at the End of
Twentieth Century, Smart Museum of Art, Chicago
1999 Supermarket, Art for Sale, Shanghai
1999 Fosl»Forward: New Chinese Video Art,
Macao Contemporary Art Centre
1999 I Am Here, Bod Ems, Germany
1999 Beijing Document, Goethe Institut, Beijing
1999 Cities on the Move 7, Museum of
Contemporary Art, Helsinki, Finland
1999 Khoj International Artists Workshop, India
1999 Amsterdam Fest, Holland
2000 Al the New Century, 1979-1999
Contemporary Art of China Invitation Arts Exhibition,

ChengDu Contemporary Art Museum, China
2000 Microwave Festival 2000, Hong Kong
2000 New Conceptual Photography: China Scene,
Century Theatre Gallery, Beijing
2000 HOME: Chinese Contemporary Art Show,
Shanghai
2000 Expo 2000, Hanover, Germany
2000 Cancel, Smart Museum of Art, Chicago
2000 Worldwide Video Festival, Amsterdam
2000 The Flying Circus Project, Singapore



due to high winds/ In his images of the Dome (which Dong
had already seen on television in China), it is getting dark
as his cycle ride to get there has taken hours. Buckingham
Palace is compared to the Forbidden City in Beijing. On
the lantern depicting Oxford Street, the artist tells the story
of a Korean teacher and his students visiting London; when
the teacher directed the students to the British Museum,
they chose to visit Oxford Street instead.

Song Dong's stories and images capture, with wit and
sensitivity, the inevitable and familiar experience of being
a tourist in a new city. The construction of the installation
is linked to New Year celebrations in China. On 15 January
each year, the date of the first full moon, the parks, streets
and public places are decorated with spinning lanterns,
known as Zou Ma Deng. On this holiday, a white sweet
the size of a ping pong ball - Yuan Xiao - is also eaten;
it represents the new full moon. Within each lantern, the
sequence of images traces the artist's movement around
the camera, capturing 360°-views of famous locations, not
unlike like the moon circling the earth.

In his video Song Dong in London, 2000, the artist has
composed self-portraits; he stands still in front of various
London landmarks, while traffic and pedestrians move all
around him. Two slide projections show views of Beijing -

2000 Song Dong in London, installation and
performance. Tablet, London, United Kingdom
2000 Award to Cai Guoqtang and Award to Rent
Collector's Courtyard, websites, Chinese-art.com

Group Exhibitions:
1987 First National Exhibition of Oil Painting,
Shanghai, China
1988 New Time Painting Exhibition, China
National Gallery, Beijing
1989 Seventh Notional Exhibition of Fine Arts,
Nanjing Museum, China
1990 Art Exhibition of Chinese Oil Painting, Tokyo
and Osaka, Japan
1991 First Annual Exhibition of Chinese Oil
Painting, Chinese History Museum, Beijing
1992 First Biennial Art Exhibition, Guangzhou, China
1993 Exhibition of Modern Art in China, Singapore
1994 Third Document Exhibition of Chinese
Contemporary Art, Shanghai
1994 Hanmuo Art Agenda, Hanmuo Art Centre,
Beijing
1994 POST-OCTOBER 1ST, Zhao Yao Gallery, Beijing
1994 '94 Outdoor Art, Beijing
1994 '94 International Com-Art Show in Beijing
(with artists participating from China, Korea and
Japan), Capital Normal University Museum, Beijing
1995 SOUND, Performance, Beijing
1995 '95 Outdoor Art, Beijing
1995 New Asian Art Show (with artists participating
from China, Korea and Japan), Tokyo and Osaka,
Japan
1995 '95 Kwangju Biennial, Kwangju, Korea
1995 Open Your Eyes, Close Your Mouth, Beijing
and Berlin Communication Exhibition, Capital
Normal University Museum, Beijing
1995 File No. 1 Conceptual Documents for
Impossible Art, New York
1995 Art Critics* Nomination Show of Sculpture
and Installation, Beijing
1996 Out of the White Cube, Hong Kong
1996 Documents of Chinese Avant-Garde Art,
Q Gallery, Japan
1996 In the Name of Art, Shanghai Art Museum
1996 Keeper of Water, United Project for Outdoor
Experiment with International Artists, Tibet
1996 '96 International Com-Art Show in Suwon
(with artists participating from China, Korea and
Japan), Suwon City, Korea
1996 '96 Chinese Contemporary Art Reality:
Present and Future, International Art Palace's
Gallery, Beijing
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