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lree the Press, by Jelili ( llorrr11111111111 \lrkrr

I< lili Olurunfunmi l\iikrr
fjiglio l ,1gm
Scptcmb0r I 0th LUU/,.

"As an absolute yardstick, human rights constitute the common
language of humanity. Adopting this language allows all people to
understand others and to be the authors of their own history. Human
rights, by definition, are the ultimate norm of all politics."

Boutros B011trns-Ch,1li,
Opening Address at the
World Conference on Human Rights,
Vienna on 14June 1993.
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Let me use this priviledge to express my profound appreciation to

Committee for Relev.1nt l\rl (COR,\) for invitino me to participate
Ill the exhibition O l'\lfl. l l'J . Tl b r

, d g reams. he encouragement o
Jahman Anikulapo and Toyin l\kinosho, which arc
unquantifiable are indeed supportive and valuable.

Pastor 'Neye Enemigin, the executive Director of ORFI
Management Services L • ·, I L • · I

s .mmted, .agos for supporting (financially
and morally) the printi: thi ,1rng n I rs c.1t,1 ooue this nesture broughl
loy and encouraged megreatly. o 6

My friends and colleagues Professionally and Politically) for
upportmng me through 4; ,·.... ·)

I ..J . ' @vte, criticism and even (monetary
oantdurinthecreationj ., .

6 a o myworks, You are really supportive.

,\II rny lcct11rers i11 Nim I ll II . . . •
I . . . tu ello University and University ol.agos 1or stimulating and en] · • Ipi;i ~j., ''I' itancing my creative impulse an
philosophical foundation of lite and,ht ,p

• .... l ,1r \VOr <S.

I 11I1gr,1i< 11rl toyo11,r[I.

Pen Freedom

If we appreciate the correlation between the eradication of poverty and
media freedom, then we will realize that freedom of expression is !he
core human righls; in rights based approach to poverly reduclion. This
is because the media serves as a trigger and catalyst for the realization of
most basic human rights.

History has it that those most detained journalists across the world, were
arrested most of the time on trumped-up charges and tried in non­
conventional courts, with pre-determined verdict to find them guilty. As
part oi efforls aimed at drawing attention ta lhe fate of these journalists,
activities such as this installation sculpture, by a human rights artist, Jelili
Olorunfunmi Aliku, in order to create awareness in building an
improved working environment and a better society for media
practitioners worldwide.

The harassment and detention of journalists the world over creates fear,
thereby reducing their enthusiasm lo do investigative reporting. It is a
means by which the people in political authority demands that they
should be let alone and nol investigated. II encourages corruption in
government circles and criminal activities by influential personalities
and the abuse of humc1n rights.

The Nigeria media has experienced over the years and even today under
civilian governmenl its own share of brutal attacks on its practitioners.
The fact remains that if nothing is done very soon the situation may
degenerate lo the eventswitnessed duringmilitary era.

Four recent examples will explain !he situation better, one, on May 14,
2006 SSS operatives raided the Asokoro, Abuja station of African
lndependenl Television (AIT), ordering the stoppage of a documentary
programme on tenure elongation. As a means of punishing !\IT for airing
the documentary, the Federal Capital Devel_opmenl Authority FCDA
lhreatened to demolish AIT building on the hill lop on Asokoro, Abuja,
for alleged lack of approval for the building. Two, the Nigerian Nalional
Petroleum Corporation (NNPC), issued a directive to its joint venture
partners not to place advertisements in the media organizations that
opposed the third term plot to extend the tenure of President Olusegun
Obasanjo. Three, the Federal Government's removal of Mallam



I rP<' thP PrPSS, by )Plili Olor1111iu11111i r\tiku I
,\.\,1hn111d Jq;<1. Editor oi the New Nigeria newsp,1pcr. l,_,1d1111,1. 0Vl'r ;1
story, 1-1ulilished by the newspaper and four the p.1rti,il closure oi
r rcedom r·,v1. 1<,1110, in M,irch 20()(,.

On May 3, JLJ':l:l the World freedom Day was set aside by the United
, ,11io11, to ,1pprel i,1te !he eiions of journ,1lists world widl' ,incl !he risks
ih,11 !hey i.icc in !he course ol executing !heir job. Commenior,1l ing the
World 1·rceclom D,1y this ye,ir 200b. !he World .'\ssoci,1tion oi
Newsp,1pers relc.1sed Stdtistics, which con1·ir111cd th,-1t despite pc:rceiH:cl
improvemenls in niedi,1 pr,1clice. ii is s1ill rough .ind lough lo work as a
jo11m,i\is1 in mos! rn1in1 ric:s of tlw world as repressive governments. And
some nei,irious groups had continued to hunt journalists around the
world.

Figures rele,1scd, reve,1lccl ih,11 a total of 18 journ,1lists were killed ,icross
the globe in 200.1. The Middle E,1s1 ,111d North Arica, had the highest
number of murdered jo11rn,1li;1s, 25: followed bv Asi,1. 17; 8 journalists
were killed in Anwric,1, while Afric.1 reLordl'd ..\ c\e,1lhs, s,llllL' number
with Europe ,111d Ccntr,11 ,\sid. 788 journalists were arrested in 200'i
Jcross the world, while I 2.1 were imprisoned ,1, 01 December I, 2003.
Asi,1 w,1s tlw highest rnlprit in this reg,1rcl, l'eLordi113 46 imprisonment,
I\ hile 33 jo11m,i\i,ts IVL'I<' j,1iled in Nia. USA sent 2 'i nwdi ,l person~ to
jail, 8 in fuope and Central Asia and I l in Middle E,1st .111cl North i\fric,1.

lraq remains the most dangerous country io: mecli.i workc.:rs, while
'\Jigl'1 i,1 is orw 01 the lc,Hling Ali iL,lrl < rn1n1ric«, 1h.1t h,1s rn11ti1111ecl to
ha:ass and intimidate journalists, there hvo also been many physical
attacks on journalists doing their work in Nigeria and Peru. with more
than i} incidents oi media workers being beaten up by police, milita
or henchmen of loai politicians. China tops the poll as the count in
wvhic the mo journalists are in prison and Nepal has the highest
notated tote/ oi censorship.

he 2O05 deattotal is the highest sine 1995,when64' pi.
•:'>' " ' +,l bl /OIA![swe

lied in Algeria. More journalists have died in hr, th Kill«d' ' ,HJ l,lll ll'C'I'(' 'I I'(
w the Vietnam@between 1953,4nd {977,

tu unite and sa bad is bad and l 11111,,1 lit• god,I I ' I
o the press so that they ca ., <oo1,let us have !eedoP

• d educate us better without tear o
I/ lllllic\dil<Hl '

Free the Mouth

I will begin this discourse by digressing t'rom the m.iin iorns oi the intent,
which is to present ,1 perceptive view on the press freedom in the world
and brici expl,111<1tion on !he exhibit (inst.ill,llion srnlpture). I ,viii
<1ppreciate the noble ,rncl cc<1scless efforts of the Cornrnittce for Relcv,1111
Ari in projecting Nigeria Contemporary ML In this year's Lagos Book and
f\rt t'estival, the commi\lee once again achieved a gre,11 l,111cl111.irk by
showcasing new ideas, new thinking ,rncl new direction in visual art.
J.ihm,111 f\nikulapo, !he cnrnrnillee-proagr;unme d1.1irded,ires:

The speci,11 visudl .irl exhibition for this iesliv,11 is titled
DAWNING DREAMS, and is a t'ollow up to the idc,-1
explored in last year's display, ';\ Bend in the River.
Dawning Dre,rn1s is designed to showc<1se sc1mples of
the new, fresh thinking th,11 is slrcaming into the
consciousness of the Nigeri,1 ,irtists. The four chosen
,irtists Nkechi Nwosu lgbo Implied Walls) Muiu
Onif,1de (Ar;:iism), W,1shington Ub,1 (Art Ch,irity) ,1ml
i\tiku Olorunfunmi (Activism Ari) - Me only
reprcsent,1tivcs of th,11 slowly swelling class ol dre,ir11f11I,
explnr.11iw, socially conscious and extemively

,., cxplor.1t i~e cl.1ss oi young Nigeri,111 ,irtists.

indeed, pnSll'I ity and even Nigcri,111 post-modern di! itseli would be
grateful ior the encouragement being l,ivished on it by CORA. It n1,1y
1101 likely be unnoticed t h,11 the choice of us, the p.irticiµating .irtists, our
visual torms ,111cl themes are perhaps born 0111 of ,1 deep thought to
present ·',irt ior .iclvoc.icy'': Nkcchi Nwosu .1dvoc,1tes t'or "gelling over
the bliss ui ig11or,ince. UIJ,1 W,1shington Chukw11e111,1kJ ,1dvocc1tes Jur
le.rselcss ,•1llention on dest1111tc. Muiu Onif,1dc ,1d1or,1tes t'or 1\r,1is111. -
"<111 dlllhe11tir Arian painting technique". .i11d nivself .idvoc.1te !or tl1e
protc•ction 01 IH1m1n rights. TIH' c\xhihition giws 11, .1 grc•.11 opport1111ity
to IL'lcscopc the sm.:i,11 f.ilJric 01 the world.

,\\y p.irt icip,1tion in this show is indeC'cl ,1 speci.il privilf•rlgc to rnm111l'nl
or express my Views on the realities of the stale of 1111111,111 right, in the
world. lt may appear prepo,lt•rn11s th,11 I sy111holiL1lly used prison lo



sho\\' l,isc 1he mind punclurc si1u.11ions in the lll,rn's protection oi the
111,111·s 1igh1>. The truth i,, 1hc wo1lcl it,eli h.i, suddenly bewnw, ,1 big
prison where 111,m cruelly ,1g,1ins1 ni,111Is at its peak.

Therdore, ior ,m ,Ht isl, whnse principle in h,1secl 011,1dv,11ic:ing hum,inil)
or using the words oi Proi. Delc legedl', " socially committed can ,llford
lo conccnlr,llc his energies on p,1inting still lill' when. I ll ,1Clual1ty, ,KlIve
life has not been adequately enhanced". Man's ",1clive li1c'' would he
enh,inu:-d ii his iuncL11ncn1,d IHillldll rights dre ,1dequ<1tely prntelled. II is
r,Hher uniortun,1te 1h,11 m,111y rnu11Iries oi the world h,ivc prnjcctcd
prelcntious gesture, sidling tow.ircls the protection oi human rights. C2
M,1g,1zine, the campaigning magazine oi Amnesty lntemdlion,1I, of
J,inuary I 'J9Y, p,1ge 4) wrote, "when the United Nations adopted the
universal Declaration of Hum.in Rights {UDHR), on IO December 1948.
government pledged to work low.ircls a world without cruelty and
injuslice, and to gudrantee the basic human rights of all their citizens.
Since I hen lhe UDHR has heen ignored <1ncl il.1unt<'d worldwide".

r,, ... tliP P1,•ss. lw J,·lili < Jlo11111fi111111i .\1ik11

Thirll'en ye,1rs be1ore 1he C2 made its ,t,llcmenl, 1here w,1s an
observ,1tion r<1iscd hy l'.1ul Siegharl in hi, hook, Tllf' L,1w(u/ Rigl!ls o(
Mankind published by Oxford Universi1y Press in 1986, page ix). He
said, " ii is common-place lh,11, in f,1r loo m,my pbccs in the world,
human rights continue to he violo11ed, some1i111es on massive and ragi
sc.1lc. Indeed, I here arc probdbly s1ill no more than a couple of clnzr•n or
so countries where oner,111 toniiclenl ly say th,11 I hey arc reasonably well
respect."

There is no doub11ha1 there is an alarming in 1\'<1SC oi the cases of human
rights abuse throughout the world. However, the perturbing aspect ol
these violations is the unnutic eel '.\',Jr waged against the press ireedon1. I
r,illcd this w,1r unnoticed because, when one comp.ires 1he modern
pre,, '.\llh the Oll('S Imm the ea oi ten! VIII, ii 111.1}' ,1ppe,H iii.ii Ilic
contemporary press is freer; ii cvcrs@ jg the case. There is ,1
pronounce«divisible barrier tutu:edb government, whic:h the press
has to eml»tlewith. Although there is a source fromthe Internet, hih
Say>,"progress has been made in recent years in terms of securi

re·pet«or th- right to freedom oi expression",which is a bedrock upon
which the tdom of press rests. "irorts have been made to implemenl
this right through specially construed regional mechanisms. New
nppor11rn1i!l'., ,1re emerging fromgreater freedom of expression with the

lntc1 nel ,md wrn ld\\'icle satellite broadcasting". I his sou rel' .il,u lllltes
those newthreats reemerging and confronting the ireedom of the press.

In the same vein, ,111 ,lfliclt• in \\'wv.-.l'Fl.iv.c:c,111, lilw world largest online
lilJr,1ryl submils:

This is such ,lll enormous burden th,11 1he press
now is l,irgcly free from ledr of crimi11dl
punishment or civil liability based on reporling
or commenl,iry on lll,llkrs(lt public concern.

As d result, arguments dboul ireedorn oft he press
h,wc turned away irom queslions oi punishmL'nt
to questions of press privileges ,rnd press ,1cccss.
The ,1rgumcnts now commonly concern
wc•,11lwr jnurn.1lists sh,1II be immune from
subpocn,1s or search w<1rrc1nts stccking to
discover the products ol !heir invcs1ig,1tion, and
weather 1he press shall h,1vc ,1cccss 10
governmenl inform,1tion nol otherwise available
to the public.

Furthermore, another Internet source establishes, "not all countries are
prntccied by ,1 hill oi rights or 1he constilution per1,1ining lo rrecclom oi
lhc Press. Au,1r<1li,111s h,l\'e nothing in their cons1i1L11ion nor .i bill or
rights that suggests ,lll)•lhing 10 do with irecdom oi the press".

Ii h,1s been established by so many authorities in thl' .ic.1demic
en\'ironmcnt that press and ils ircedorns .1re essential not only to
,1cccl,•r,,1<' or ,11,t.1i11 <·conomic grnwlh oi any n,11ion. 11111 stand as
comer,toI1l•s 01 dc111un<1lil rights ·,111cl ,·rc<c:dom. M.C Moses ,vrole in .1
nc'\\"il, 'I let o:the Nigerian Tt'lc•vi,ion ,-\111 horilv. Cu111,1nVolim1r· 2. NO -1,
October December 2005 Ldition, page ) lh,11 " !he mpdi<1 i, ,111
important organ in any society i111h,11 ii mirrors lhe soriely". 111lt1: 1nl'tli,1
press) mirrors the so iet then its freedom trom the hea hands or
gt J\'l:"11111L'nl i, i111pL'1,11ivc tu lhl' prolcct ion ui hu111,111 rigltis.

I he i-{eportc1s ,.in Fro111iers {l{cporters Without Bo.11clcr, -. <111

mg.ini,,11io11 ,.iddlccl with 1cspo11sibili1,· oi r,111ki11g coun11ie, 01 tilL'
world in lenn oi lill'ir irecdo111 OI. 1he prL'»j, nulL'S 1l1,1t "more lh.rn .1 third

t »y- gr
' ;;f'

- "1, ...... p

" A J:==]1 -

•• If""
·±<,'-iii,-}

-· :
:',. . :i ..

t /

«sis"
,a=. 7iii$ ,
,{; • ..-'!.

• t- ' • • - . .

'

\l

_.,.,



of 1he worl<i's people live in rnun1ries where 1herc is no press ireerloni".
The iollowing inslances epi1omizr 1he organis;,tion's submission: on !he
7"' July, 20011 !here wclS ,.J heavy prole_sl in Colrnnbo-where ,111gry
Lilizens trooped 10 the streets, demanding an end lo !he killing of
journ,-1lis1s. Four days later, Hao Wu, a bloggcr ,md dornrnentary
iilmmakcnv,1s freed after being held ior five mon1hs by Chinese Sernrily
Service. This journalisl was rcpor1ed 10 have spenl five monlhs in
dclention for periorming his professional rcsponsibilily. I hasten 10 add
here th,1t Nigeria has had unpal,11.ible experiences, which was
chJraclerized with suppression oi 1he press. The erc1s of !he military
dic1,11orship brought with themselves stories of journalists' arresl,
torture, abduction, harassment, seizure of publications and
imprisonment without trial "all in 1hc attempt to subdue what was
considered the critical press." Then 1he press gagged and muted by !he
junta. Although !he r.ountry has rl'l111-nr•d 10 dcmocrary, 1he queslion is
has her_ press being free in the real sense of ireedom? Recently, some
JOUrnalists where harassed and arrested for their reports on the federal
government airplane transaction issues.

Accordi_ng_to Reporters s,1n Frontiers, in the year 2003 "42 journalists
lost their lives pursuing their profession ,111d 1 :lO were in prison as a
result of Ihc1r ocrupdl1011JI ,1ctivi1ics". The oro,111sidtion proves iurther
that in 2005, f,S journ,disls ;md 5media assistant were killed worldwide.

·11 Fre: the> Prr·ss. bv )C'lili Olor1111i111rn1i .-\1ik11

Publicity for human rights is perhaps itseli almost
lunddmentc1I hum,111 rights. To know what is being done is
the beginning of any i111ple111L•nt.ilion 01hum,111 rigl~s, ,ind 1;,
care, when what is done is against human rights is the
condition of making that implementation effective. Publicity
for human rights consists in making known to every person ,11
le,1sl !hose mII1Imum s1andards of treatment to which he or
she is entitled, in making known violc11ions oi human rights,
whe_rever !hey mdy occur; ,mcl in continual public clebc1te,
scrvIngro rat 1011alise and broaden those stanrbrris''.

Siner> 1 998, the ideas in my ,1rI works are deep-rooted in campaign for
the upholding and protection ol human rights. I alw.1ys remember c1s a
principle Moses /V\oskowitz's notion on hum,111 righ1s. He wrote in his
book, the Policies and Dynamics oil /u111,111 Rigl11s(Oceana Publication,
1968, page ix) that " ii myth and legend are not lo muve close to fatal
error, human rights must he established as ,lll oblig,11ory patlern of
thought everywhere and serve dS a criterion for essaying the policies and
goals of government."

This exhibit ion therciorc hc1s its purpose lied to amp Ii fy the essence of
the Universal Declaration of Hum,111 Righls (UDHR) ,1rticll' I ':J: Frcedo111
ufOpiriion ,111(/ /11l(Jm1,1/io11. The article expresses till' civil right of nw1 to
express his opinion freely and .ilsn free to h,1ve access to in1·orm,1tion
within and outside his environment. The press holds the easy passage ol
1nlormation - dissemin.ilion in any modern society. Its lilJcny would
aclivatc lives ,rnd vice versa.

The Sculptural Piece
The exhiliil in this show, {),1wnin1:J Ore,1//IS is titled Free 1/1e l'rt•;s. It is
created as a repertoire piece, to narrate in vivid visual term, the ordeals
1Jei11g i,H cd by the press throughout the world. The idc.i behind it, 10111is
were modelled out as a marriage of throe distinctive artistic ideals:
representation, conceptual and contextual, I must confess that while n
intent bchind the creation ot the work run through pas-age 0l
instrumentalist or pragmatist theories, I also stopped b at the condors
of other theories of art like formalist and expressionist; to borrow an
in1l11l'1Kc. Yo11 111.Iv c,,II tlii, (•clcctici,rn J..lr ,111y 1,•1"111 th,11 it your
judgement, depending on you! yardstick ol criticism., lonl strive Io

antiveat a postmodern visual art language or point ol view.
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rr('(' !ht' Press, by Jclili Oloru11funmi ,\liku

Alihouoh I made the work to belong to the tradition of social protest, ii is
also my personal expression oi the pathetic stories oi restrictions, which
often come inform of pressure on individual journalists. These
restrictions according to academic authorities are known as informal
and structural censorship, piracy law and media monopolies. The
foregoing is wrapped in many symbolic contents, assembled lo form the
body of the work. So how did I link the philosophical framework of the
srnlpture without lost in its thematic relevance? I must admit that the
work got its essence from the submission oi Edmund Burke Feldman.
Feldman, in the attempt to analyze the political and ideological
expression of art wrote in his book, Varieties of Visual Experiences:Artas
/111,1ge ,111d Idea (published in 1972 by Prentice Hall, Inc and Co, New
York- page 52), that: •

... Ari does not exist merely to entertain and gratify the
senses, it must edify. It must play a role in the
improvement of our collective existence. So long as
there are political wrongs to be righted and unjust or
ugly social conditions requiring change, art must
participate through visual education and persuasion in
the development of popular attitudes, which can lead
eventually to ;i hellP.rsociety.

Therefore, the work aims toward influencing behavioural patterns and
collective behaviour of people in viewing public situation like the
freedom of the press. Press is an essential element in the sustenance or
peaceful co-existence in any society. I must also say that the sculpture
was created purposely (through low and high images) to arrest allention
and indulge beholders in a face to face interactions. It must be stressed al
this junction that the work is an alternative means for public
enlighten, 1cnt campaign for the protection of human rights.

Howe\cr I h,1d an intense interest in the arrangement of the form to
procJuc con,posite synthetic forms and in welding abstraction of
inorganic lrirm to organic structure. This of courses, is an offshoot of my
cynic,11 ,1Itit1!cle toward conventional materials. Consequently, the work
was acrwevd through assemblage of different media. These include
industri;d :;hject (mannequin and plastic straw), fiberglass, fabric,
newspaper, mild steel, cans, and computer print.

instance, the encased female human figure representing the press is to
show the physical sIreng1h of the µress in comp,1rison 10 the puwer of the
urnsIiIuIed .111IhoriIies in any society. The calmness of the figure is away
01· portraying the submissivenC',s ot thl' pres, to h,u-riers ,mcl cnrl'liv
waged against them. '

Tree the Press, by Jelili lorunfunmi \tiku

The Newspapers, which covered the body of the fcm,ilc figurr,
,ymholizc the inform<1tio11 JI the pres, disposal and its investigalive
ability lo dig oul information, even ,11 the most dangerous ,rnd risky
pl,1ccs. I wanted lo show emphatically that ireedom of press would
guarantee individual personal liberty and political irecdom. Ulti111,11ely
these two rrccdoms arc the pl,llforms upon which the freedom 10 write
,md speak depends.

part from the above, objects like the chain, padlocks and linear metal
bar symbolize the bondage or restriction, which the government poses
on the Press to deliver ilS civic rcsponsilii lily. This resIricIion is indeed an
impinge on the freedom of press W.i\ Gee cl al noted in their hook on
page 27th.ii" freedom of the press is inlertvvined other b,1sir ,·reed,im.
Those arc freedom of speech, rrccdom of ,1ssembly, ,llld frcedorn of
petition".

Funhcrmorc, the 36 lamps with lame are created as symbol of the 36
stales oi Nigeria and other nations ol the world. The burning (l,11110
stJ11ds for the illurninJtion, which is being produced by the activities of
the press in bringing enlightenment to humanity. I (,1sIencd tiny placards
on each of the lamps. Also, each o the placard carry abbreviated
version or the 30 articles oi the Universal Declaration oi Hum,rn Rights
(LJl)I IR; and treaties. With this, I intended to engage the beholders in ,-1
deep enlightenment discussion onthe rights of a man.

Tlwworcls in tlw inclivid11,1I pl;w,mls ,ire:
our to freedom and equally in dignity and rights, your

right to freedom omy dis·imination, your right lo life.
liberty and security olt+·on; your right to freedom from
slavery and servitude; your tight to freedom trom torture
or degrading treatment; vour right to recognition as a
person before the iaw; your right to equal consideration
before the law; vour right to remedy through a
competent tribunal; yorrr righl In freedom lrolll .1rliilr,11 )'

/-
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I rL'C' 1111, PrC'SS, by jC'lili Olor1111t1111111i .\tikrr

.irrcsl or exile; your righl to ,1 fair trial or public he,1ring;
our tight to be considered innocent until proven guilty;

your right to freedom irom interference with privacy,
it1Lluding home, tamily and LOrr<.:sponclcnc<.:; your nghl
1o freedom of moement and residence in one's own
counlry ,me! 10 leave and return at will; your righ1 lo
.isylum; your righl 10 ,1 n,11ion,1liIy ,ind freedom to
ch,rnge ii; your righl to marriage and proleclion oi
family; your righl 10 own proµerly; your righl lo freedom
oi belief and religion: your righl lo freedom of opinion
and information; your righI lo pc:acdul ,1sscml>ly and
assori,1Iion; yrnrr righI 10 rar1icipaIe in government and
in iree eleclions and lo equal access lo public service,
your righl 10 social securily, your righl lo work ,ind fair
pay for work: your righl to resl and leisure; your right lo
acicquJle sla11d.1rcl of living for hc,1l1h c1ncl well-being;
your righl 10 educdlion; your righl to parlicipatc in 1he
cullural life of lhe communily; your right lo social order
assuring human rights; your righl lo rc->sponsi hi I ii y lo
communite essential 10 iree and iull clevelojJment of
1he individu,1I; yn11r right freedom from st.ilc: or other
inlerference in ,my of your righls; righ1s of the chi Id,
righl, of wo111en, CIC

The cine-chicken cage sIu1-ied wilh Nc,vsp.iper ,ind magazine arc slOf\'
uf 1he histrnic,1I development ,rnd e ·j-)ericncc of the press. Five In
number they symbolise the five 110I,1ble •ews agencies in 1he world.
?lttlllng ncws_p.iper in the cages is 10 !ell ,1 story 01 1hc struggle for press
freedom, which actually began in England in the year, f534 when a
Royal Proclamation was made to re 1ric1 !he µrcss. A source Irom
wy[,ay. om says that the royal proclamation required the press to

obl,!111 prcpubl1c1t1on license Imm 1he ,1t1Ihorily. This source m,1kes one
10 know that in actual sense, Lcnsnrship nf 1he press, that is the
restriction on its treedom oi expression "began not long after the
invention ot the printing press'. H'ope Alexander VI issued a notice
50! requiring printers to submit copy of their manuscript to church

•:t'·""· ".' . ! ,-·lorl' pulilrc,H 1011, 111 o-clcr 10 prev<'nt heresy. The press ol
'> raia dseveral penalties and untold hardship from the authority
lo +rid itati monarchs imposed stronger restrive measures again5l

unauthorized publications". '

l h. lie«as orders were abolished as a result oi John tiltions
,·, "- •/,,11011, in his Areopaitic a 01 I r,4--l ";ili,H keel th<~ licensing

I·
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l,1w ,md c,,lled on parliament to suppress otensive publications atter
their c1ppe,1r,rnce ii necessary." This objection eventually became a
cornerstone oi press freedom i11 Engl,-111cl. Sirnil.irly, i11 (United States; in
1735 the libel charge against Peter Zenger. the JHrhlisher 01 the New
York weekly joum.il; ,111d who p111Jlishcd harsh cri1icism on Governor
\r\iilli.ims Cosliy oi Ilic province of New York is ., corneI·sIone o,­
Amcrie,rn press freedom.

To !his end, lhe sluiiecl newspdpers arc symbol of resIric1ion ,rncl
penalties, wage against the press since ils inceplion. In 111.1ki11g myse11·
more comprehensible, I iaslened verlical plac.irds wiIh inscription:
U,111ned 1ro111 Circu/,11io11 lo e,ich oi the cane-cages. The wrn·ds ,ire
\-vri11e11 in reel. This was to aµply special emotional strategy, psychology
of colour 10 the composition. l actually used 1his to invoke !he feeling oi
c1ler1ness or cl,inger in 1he beholder. Clearly, the ,111i1ude I irllended 10
project through 1his work is total rejection oil he present status quo in 1he
µress-world. Through lhe work, I gloss over 1he re.i lilies of !he restriclion
and amp I iiying Ihe need for absolute press freedom.

Least I forge!, while the assemblage of the work was in progress. my
interest was captured by comments made by a friend, Udo lny,rng, who
is spiritually inclined. He dcd11cecl ,1 kind of spiriludl ch,1r.tLler through
1he clowncasl cnrmlen,rnce oi Ihc Human figwe in lhc composi1ion. He
clccl.irecl th,.1I, ''lhe inlenl behind Ihc iorms ,rnd the message it prniects
mus! have undcliber,11cly grown essenlially oul of the knowness that
soul is ceaselessly finh1inn lo liberc1lc ilsclf from lower consciousness;
represents by physic,416j6ts. Hence, the non- iconographic symbol oi
bondage .•, He pointed to Ihe ch,1in, which are cuffed and padlocked to
the hurn,,n iig11rc's legs ,111d l,;rnds; ,111cl lhe metals cage as representing
!WO dis! inctive bondage: the ouIer bondage ,15 a reflection ol 1he _,nner
circumsIc1ncc - the inner bondage. In 1his pcrspecl1ve, a pro1011ncl
explanation was offered 1hus:" soul dClivilics, _vvhich conslilule its
knowlcclgc ,,nd level of englighlemcnl would cllortlcssl cl1c1,11cs its
physical experiences.

;\cl u,il ly, 1 he metal cage with a padlocked-entrance and the chain
cuffed with padlock to the female figure are meant to illustrate the
pressure the pressmen go 1hrough in gathering and disseminating
iniorrn.ilion 101 he pub! ic.

,,..·



Jelili 010-im!unm: ,\tiku
Ejigbo,I a;os Nigeria
Scpt<cmlir>r, .!(;()(,

Free th<' PrC'ss, by Jelili Olor1111i11111ni .\tiku

I µul my .1G1dcmic cxperirnces to play, when I used the co11slnictecl
metals as linear vertical and horizontal lines lo in1cr,1cI with 11,c 1em,1lt•
figure. I used I his i 111hc Sdll1e sense I l,,11 l artistically used the en! ire metal
c;1ge 1,vi1h fem,ilC' figure• enmeshed in ii) lo invite .in inlC'r,1c1ion helWC'Cll
the whole form, ,rnd its inmwdi,1te environment. I WdS ol the belie! th.JI
,irchitectural form ,rncl n.11ur,1l objects would make 1he enrire forms lo
,lppear n.1I ur,1I.

II is perlinenl to mention here lh,1I while my inlenlicrn (in tlw work)was
neither 10 creale ;culptural virtuosity nor spirilu,d annuncidlion.
Through the work's forms ,md rnnlenls, I rcmiserl volunlarily In
humanil,irian concern 01 my real seli and my arl. Lei me s.1y 1ha1 I used
1he sculptural in work as "vivid reporting and accurate social
description" wi!h strong inlention of advoG1cy. Al!hough, I may
inrnlcate the academic ideals in its execution, I was conscious of the
beholder's ,1bili1y to underst;md ils mess,1ge.

lnyang reaction lo !he physic.ii ,1ppearance oi the work is a jus1i1ic,11ion
of the no1ion th;-11 work of art, more often stands as an entity, existing and
projecting them,llic conlcnl independently and outside its creJ!or's
rc•Jlm of thinking. It also takes inlo considcr,llinn the arlisls 1eclings ,md
inlenls oi ils creation. Notwithstanding, it exists as a 101,d crealion with
full potential to act, talk ,rnd inquiry. So ii free the press actually moved
the Inyang's intellect lo reJct lo ils projection, than I l,,1ve in c1 way
achieves a humble breakthrough.

Lei me .1110rnp110 conclude oi this discourse by highlighting the essence.
of !he exhibil, which is lo <1clvocJlc .rnd Jmplifying for the urgent neec[
for press freedom. Doubtless to say that it the Universal Declaration, f<.4.•
Human right-article 19, which expresses ireedom oi opinion , disgg_
inform,ition i; 10 work crfeclivcly, !hen lhe press !he mou!h piece of an% ·8

society nu1s1 he 1·rcc 10 seek. receive and impart information and ideas. Mt

Unilccl N,llions Gcncr,il As,cmbly in J LJ.-1(, ,uloolt'd rc,olu1ion ',LJ-(1) ·.' .\
stating. "Freedom oi informc11ion is a fundamental human tight and.
Tlw fo11n·h;,1onc of .111 freedom 10 which 1h0 lJnilcrl N,11ions is
consecrated". The press treedom is " essential to controlling
humat:Arian and human tights abuses".

1
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Jelili i, ,1 proliiic. consummate, creative, humanitarian and human
rights .irtist, who strongly believes thc1I dfl must be an instrument to
,1dvoc.itc ior justice, hurn,1n rights c1nd influence or upliit m,rnkind
tow.mis cnh,111cing hum.in achievements and civilization. This
philosophy thus made him an active, progressive, ,rnd political
conscious individu,1I. He had his graduate and post graduate degrees in
Fine Arts/ Visu,1I <HIS at Ahmadu Bello University, Zaria Nigerio and
University of Lagos - Nigeria respectively. He specialised in sculpture.
Presently, he is the Chairmon / CEO oi culture and art consultants outfit
known as Ateckhu Forms Limited, Lagos State, Nigeri,1; President, the
Movement for Crf',1tive DrJwing (MCD), Chief Coordin.itor of The
Advoc.itc for Humc1n Rights Through Art (AHl<A) ,ind Director General,
the Socict)' ior Better Community (SOBECO)- both organisations arc
non-govcrnment,1I Jncl non profit mJking.

Recently, he made a landmarks achievement when he took one of his
instJll,1tiun sculpture, titledFawo The Awaiting IrialPorsonsto Lagos
Stall' H louse ol _Assm1bly. Thi, ,how camp,1igned against prison
congestion in Nigeria and advocate for the removal of the clause,
Holding Charge in Lagos State st,-1t11tory book. The cl,111se is known to
hJ~c rnntributed to the over congestion of Nigerian prisons and the
existence of awaiting trial cell. Tlw exhibition in1l11e11ced the st,1tc
legislators to initi,lic J motion for expunge oi the cl,1usc in the sidle
statutory book. This of rnurse is .I unique experience in Nigeric111
legislation and tlw ,iris world.

To be more explicit the ill, th h .·e. • ,. l Ill\ Ing .ire• I t' chronological events ol his
previous outstanding endeavours and in1pmt,int events 111 his Ii f1c:

I 'Jf,B: o:n at fiigboi agos State, Nigeria.

I
I

i 'J7'i- I 'JIHI:

Jelili Olorunfunmi Atiku

Hlad primary and scondareducation at Muslim
Mission !'imar hooi, igbo Model Prim+
Shool, and {jig@o High School, Lagos S1ate,
Nigeria.

1991:

1992:

1994:

1995:

1996:

1 ')'l7:

Participated in Population Census1991 as
Enurner.itor.

Enrolled and admitted to read Fine Arts, at the
1Jcpart111ent of Finl' Ants Ahmadu Bello
University, Zari,1. Kadun,1- Nigeria.

Elected as Public Relations Officer of the
Association of Fine Arts Students, Ahmadu
Bello University, Zaria, Kaduna - Nigeria.

Participated in group exhibitions, titled ldr,1s;
organised by Association of Fine arts Students,
1\h111aclu Bello University, Zaria. Kaduna
Nigeria, held at the British Council, Kaduna -
Nigeria and The /011m<->y So Far, organsied by the
Water Colour League al Kashim Ibrahim Library,
Ahmadu Bello Univl'rsity, Zaria, Kaduna -
Nigeria.

Elected as Exhibit inn Director of the Associ,11ion
of Fine Arts Students. Ahmadu lkllo Univl'rsity
Zaria KJduna-Nigcri,1.

Participated in a group exhibition, titled
/111pre,,io11s. The show was organi scd by the
Associ,irion of Fine \ts Students as 111emori,1I
exhibition ,11 Fine Arts Gallery Ahmadu Bello
University, Zaria, Kaduna - Nigeria.

Hlad industrial attachment training at Jaji MI

Studio, Ilorin, t<w,ir.i St,1tc Nigeria.

l'.ir1icip,1tcd i11 r\rts Fiesta Exhibition, nrg,111ised
by l::ck,111k.ir Nigeri,1 ;II UniVl'rsity of Lagos.
Akoka Lagos Nigeria.

Participated and curate group exhibitions. titled
Gani Oduntokun Memorial and ALAS Meek
Fxf1i/1i1iv11, org,mised by of the 1\ssoci,1tion oi

/
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1998:

I· ine :\rts Students. Ahm.1clu Bel lo University
Zaria kaduna-Nigeria, at iasim IbrahimLibrary.

facilitated a nd p,1rt iL ip,1ted i 11 ,1 n l'X/JL'I imental
painting workshop, titled Contact at the
IJq.wtrnenl 01 hne Arts. r\hnwl11 l.lello
lJniwr,ity, Z.1ri,1 K,1ci1m;1-Nigcri,1.

r'v\Jde 11101111me111,1I sculpture using industri,11
objects. Ihe sculpture is titled ,\ll,11i1. situc1tecl at
the r\l1111,1du l.lello University Sculpture Y,ird
(Undergr.1ciu,1te Fin,11 Ye,1r l'rojcct).

Had a solo show .11 Fine Arts G,illcrv Ahn1c1du
Bello Universil)', Zaria, Kaduna - Nigeria
tUndergr,1du.itc Fin,11 Y<wProjectl.

Beg.in creJting sculptur,11 pieces to campaign
Jg,1inst milit,uy dirt<1torship in Nigeri,1.

B,1ggccl B,1ehelor 01 Art Degree 1rorn the
IJcpMl111e111 of Fine r\rls. Ahmdclu Bello
Uniwrsity. Z,-1ri.1, K,1dun,1 Niiseri,1.

Received the prestigious Cyprian lhcjiahi
Award for the best gr,-1c!11,1ting student in
sculpt Lire.

H.id Nc1tirm.1I Youth Service: t<1ught Fine r\rts .it
Feder.ii Gm·crnmcnt College. c lkot EkpL'nc,
Aka lbom St.ite. Nigcri,1.

Made monumental snrlpturc titlccl, /"Ire SC',1rch
for invowedge situated at the Library or Federal
Government College, Ikot fkpene, Aka a Ibom
51,lle Nigeri,1.

Organised and sponsored post primary art
compc1111011 1.1gged Kunko J,,!;('/e -\\'here
1 l'rtit'il ,1tc,. c.i,h ,II'. .ircl ,111cl trophic; 11crc givc•r1

2000:

I,,,,. 11,., l'rps,, In- Jt,lili t )i<,r1111t'1111111i \1ik11

to the individual winners and participants at
federal Government College, Ikot fkpene.
,\k\\',l ilinm St,1tc l\:igc·ri,1.

Bagged National Youth Servile Corps ,\kw,1
llm111 St.tll'-lh,1inn,111ship 1\w,1rd . .111d Fc<k•r,1!
Gnvt'rnmcnt Col lcgc's \wward for the best serving
Corps Member ill tlw School. ''

Visited lkot Ekpene Prisoll ,rncl beg.in ,1rtistiL
crcJtions: dr,1wings, sculpture ,incl 1><1i111ings,
which are geared tow.irds c,1mp.1igning for
Prisons ,rncl Penal System reform in Nigcri,1.

began research using drawings and paintings as
mod,• of t'Xprcssion on the ancient Yoruba
wisdom and problem ofwom,inhoocl.

Bcg,111 ,1ctive politic,11 and ,iris public ,wtivities,
which were gc,ircd tow.irds ,1dv,1ncing
civilization, hu111.111ity ,111d t•nh,111cl' lr.insition,11
ju,tice and rule of Lawin Niger i,1.

Organised drawing Interaction \Norkshop ,11
Ejigbo, Lagos State ,111d prcsl'ntccl ,111 oricn1,11ion
t,1lk titled 1/xr/ = ]OW di the Off.Jsion. This ll'd to
the ~st,ililishrnent of the Move111e11l tor Crl',ttive
Dr,1wing- ,\.\CD.

F,wili1,11cd ,111 open-door dr,1wing workshop,
tagged Motedraw: at Tinubu Square Lagos 5tale.
r,,\;vcment for Crc,1tive 1Jr,1wing - ,\\Cl)
Project.)

l',irtirip,1tcd .ind nrr,1IL' ,1 S.1loon I lr,1wing
Exhibition titled Wh.rl ~b,.,e/ , Ire• \'rw( ,1
complimentary of a seminar on u and
\ 'iul<'fl<'<' i11 C.11111111s: I /r(• kol<' 01 ,/1(' \1>11(/1,
organised by \nti- Drug foundation 'or Peace
lr\/)1'1') ,11 Llnrvcrsity ol l..1go,. L,1go, Si.1IL'

I
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2001:

Nigeri,111.

Bco,111 rcsc,m h 011 rh<' Fffecb o/ 5/,IV(' Trade on
n . . . .

NigNi,111 (Ol/(f'fllf)Or.iry Sorrrlff'S, 11sI11g U'C,llIve
dr,1wing ;1s form of expression. dll initi.itivc or the
Movement iorCreativc Dr,1wing (MCD).

Bec,unc member or the Arts Council of African
Studies i\ssocialion (ACASA), Smilhsoni,111
Institution U.S.A., President oi the Movement for
Credtive Orawing (MCD) and Chairm<1n oi
Afenifere Independent Group (AIG), Ejigbo;
Lagos State, Nigeria.

Elected as Financial Secretary of the Alliance For
Dcmocrc1cy, Ward-F5 Oshodi / lsolo Local
Government, Lagos State Nigeri.in.

F;1cilitdted <1nd participaled in drawing
workshops, tilled Black Heritage al National
Museum, Onikan - Nigeria and Omoran
I u111ogh,1 <11 i\in,1 Onaholu B11ilding, N.ition,d
The,1trc Annex, lganmu, Lagos State, Nigcri,1.
These r.vents were organised by the Movement
for Crc.itiVL' Drdwing, dimed <1t redirecting
Nigeri,111 rnntcmµor,1ry artists tow,Hds crc.iting
.irtistic works (especi,illy dr,11.vings) that are
relev,1111 to Nigeri.1's experiences and comment
on the prc•sent politic,1I sit11,Hions in the country.
He delil'ered an oricnt,ltion t,dk at the dr,1wing
workshop, Bl,wk Herit,1gc.

C111,11e .ind pMtirip,llc•d in ,1r1s exhibitions
11.1111clr 01111111,1 ldr,1wing P>-hiliitio11 on the
eics oi lave rade on Nigeria society), staged
by the Movement ior Creative Drawing during
the ! Black Heritage festival at Badagry, Lagos
State Nigeria. I le• wrote 1hc• iorw,11'(1 ol the
exhibition inuma'catalogue.

2002:
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l',1rticipc1ted in i'vlCIJ - Dr,1wing,; E:,hi1Ji1irn1 ,11
the Third L.1r;o~ Book ,111d ,\ri I <·'.-li\',1 I: orc(,lllisccl
by the Con1mitlL'l' ior Rclcv,mt r\rl ICC )l~r\i held
at National Museum, Onikan Lagos and Le
lawn oi emo rav in Nigeria organised b
L.1gus St;1te Co11ncil ior Arts .ind C11llcliL' ,ind tl,L'
1\.-\ovcmcnt for Crc<1tive Dr,1\\'inµ. HL' ,_1I,o
scrvccl .it the org,misiing commit Ice 01· lhl' l.i11cr
exhibition.

F,Kilit,ltccl ;mcl clirectl'cl Childn:n Dr,:\1 In~
Workshop, titled the Mind ni thP <:hi/cl.
organised by the Movement ior Creati e
Drawing, which was held at Liirg 5ping
Comprehensive College, lkot1111, L.igo, Sl.iic'.
Nigcri,-1. He presented oricn1.1Iion 1,iik: I he
Essence oi Black Art Heritage and listen.. A
Drawing is talking al the workshop.

l',1rticip;1tcd in-group mon11rncnI,1I dr,1·.1 ins,
crc,1tcd 10 c,1111p,1ign ,1g.1inst TL•rro-i;m .incl
proffer Love ,is its sol11tion. i\ Is. /foll\ 11 I linsun­
Jones (U.S Consul General in Nigeria/ reei«d
thC' dr.11e1·ings nn bch,1lf or l'residcnl CL·n· gv
\V.I3ush (Jnr.1.

F,H ilit.11cd ,111d dircicted Dr.iwing \\o,k,I11111
titk:d Fili lere lyep. organised by the Mio me::
101 Crc,11i1 t' Dr.1wing (MCDl. The works'1o a»
targeted at commenting on the ette's o! :Pe
Scplclllbl'r 11. 200 I rcrrnri,ts attacks on Ne
York and Washington DC and tie born»
c;.plosinn in Lagos State.

Joined forces to agitate for creation o' frgbo
Local Council Development ,-\rc'.1 in! ,1~, ,, SI.n, .

'
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Logos- Nigeria.

Founded and became the Director General of
the Society for Beller Community -SOBECO
(N.G.O).

Designed the newly created Ejigho Local
Council Development Area's Logo

Bagged Award of Excellence Performance for
Community Development, presented by the
Association ior Community Education
Development-ACED, Lagos- Nigeria.

Facilitated and chaired the organising
Committee of the Royal and Community
Celebration of the creation of Ejigbo Local
Council Development Area.

Delivered orientation talk, titled Iyo Aiye (Salt of
Life) during the Grassroots Woman Rally/ Talk
shop on Asiwaju Bola Ahmed Tinubu's
reelection Campaign organised by Afenifere
Independent Group (AIG) Ejigbo, Lagos -
Nigeria.

Elected as LGA Financial Secretary, Alliance for
Democracy, Ejigbo Local Council Development
Area, Lagos- Nigeria.

Appointed as Chairman Ejigbo Local Council
Development Area's Committee on Markets.
Affairs, Lagos State- Nigerid.

Participated in scrninar / workshop, titled
Revisiting History Through Art held at the
University of Lagos. Nigeria.

Held a solo show, lilied Shadows in the Dark al
National Museum, Onikan Lagos Nigeria. This

2005:

2006:
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show was staged to campaign ior Nigeria Penal
System1and Prison reiomm.

Founded .ind liec.mit• Chief Coorclin,llor of
Advocate io Hi Rip th i]• llnl,lll ,1g !IS I roug 1 t\rts
(t\HRi\l.

Coordinated and directed drawing workshop and
talkshop titled National Dawtorence. This
event, which took place at the Department oi
Fine and l\pplied ;\rts Federal Colleg of
Educ,llion (Tech11ic1l) Aknkd. L,1gns-Nigeri.1 WdS
crated as an avenue for visual artists to air their
views (through dr,1wings) on the Nigeria
political, economic and social affairs and
experiences.

Held a solo show at the Department oi CreJlive
Arts, University of Lagos, Akoka and Lagos State
House of Assembly, Nigeri,1. The exhibition was
lagged Fawo theAwaiting Trial Persons. It was
designed 10 showcase the orde:11 of Nigerid
prison inmates and campaign for the cxµunging
of Hold Change and eradication of awaiting trail
cell - .111 obnoxious practice in Nigeri,1 justiCL'
administrative system.

Appointed as member, Assessment Committee
of Ejigbo Local Council Development Area,
L.1gns Nigeri,1.

Served as Graduate Assistanl Lecturer in the
Dep,irtrncnt of Cre,11 ive l\rts. University of Lagos
w here he taught 300 I 00 and level students inn .
drawing and sculpture respectively. This gesture
was avoluntary service.

Staged a performance art, titled E awo Ihe
Solitary ell at the Department of Creative Arts,
University oi Lagos Akoka, Lagos Nigeria. Also
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Contact:

had an exhibition of an installation sculptLJrl',
1iIled Slop Killing, ,11 the same department. The
latter show was to campaign against extra
judicial killings in Nigeri,1, especially the cull
killings in Nigeri,1 terlidf)' instilutions, while the
former was a rnntinuation of the campaign for
prison rciorm in Nigeria.

Bagged M,1stcr's degree in visu,1I ,iris (srnlp1urc)
di the IJep,irlmenl of Credlive ,iris, University of
Lagos, Akoka, Lagos -Nigeria.

Appointed as Supervisory Councillor for Works
al fjigbo Local Council Development Area,
(ELCDA) L1gos Nigeria. The st.itus of this
,1ppointmcnl was later changed to Special
Adviser on Work· .ind Housing to Executive
chairm,111.

29, lioshi Road, Ejigbo, Lagos State (Resident).

GY0.8nx 9723, Marina, Lagos State, Nigerid
fl'nS1,11l .

atikulgrunfunmyi@yahoo.com,
theahaorg@yahoo.comy (Email).

•23-1 802 315 .'i-lOB, +234 so- 'J35 81 I(,
Tel..

Jelili Olorunfunmi Atiku assembling the sculpture
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The Sculpture at Ejigbo
Lagos-Nigeria,
23rd June, 2006
(Front View-Detail)


