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I bcirjan av Nam June Paiks video "Global Groove" berat­
tar John Cage en historia om nagonting som han var
med om i bcirjan pa femtuotalet. "Det var efter att jag
kommit till Boston som jag besokte det tysta rummet pa
Harvard Alla som kanner mg har hort den har histori­
en; jag beriittar den he/a tiden. Menial/a fall, niir jag var
i det diir tysta rummet horde jag tva ljud: ett hogt och
ett lagt. Efterat fragade jag ingenjoren som hade hand
om det hur jag kunde hora tva ljud nr rummet var sii
tyst. Han bad mig besknva dem. Det gjorde jag. Han sa
att det hoga ljudet ar ditt nervsystem. Det laga ar din
blodcirlwlalion. Anledningen till att jag inte forviintade
mig att hara de dar tva ljuden var att de var helt ofrvil­
liga fran min sida. Den uppleve/sen gav mitt liv nkt­
ning... Just da visste jag inte vad det varjag gjorde och
inte heller harjag Jiirt mig sarskilt mycket mer efter al/a
dessa ar. Jag komponerar musik."

Med andra ord sa mnsag Cage att manmskan inte kan
uppleva tystnad vilket betyder att "musik" /inns bverallt.
Manga ar senare lag en nu nastan bortglomd housemu­
sikgrupp - Snap! - etta pa Europas hitlistor i flera veck­
or och bankade in fbljande text i folks huvuden: "Rhythm
is a dancer, it's a soul's companion, you can feel it eve­
rywhere". Nu kan man ladda ner den som ringsignal till
mobiltelefonen. Efter att ha sett utstallningstiteln ar
man dcimd till att nynna den har sangen 1 dagar.

Som sa ofta ar fallet med musik sa nar den dig och
kopplas samman med situationer, manniskor, dofter etc.
Som en katalysator satter mus1ken 1gang en vag av min­
nen, kanslor och rbrelseimpulser. Musikens betydelse
for manniskan ar ett faktum, den involverar och berbr
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oss. Sedan urminnes tider har musiken i de fiesta kul­
turer varit ett viktigt inslag och redskap for gladje, frihet
och transcendens. Tearier kring musiken som gynnsam
for manniskans bverlevnad menar att den ocksa var till
hjalp for att signalera kanslouttryck, organisera grup­
paktiviteter och inte minst for att vacka intresse hos en
potentiell parningspartner. (Kan jamforas med samtida
musikers karleksballader och uppvaktandes bland­
bandsgavor). Nastan all social aktivitet involverar musik,
alla har vi en relation till den och vi har vara favoriter.
Konstnaren Douglas Cordons svar pa fragan vad han
heist skulle viJja att man spelade pa hans begravning
var: "En jukebox sku!le vara en bra kompromiss"'. Musik
ar varje manniskas subjektiva val blandat med varje



ning med traditionell koreansk trumma. en cellokonsert
for TV med Charlotte Moorman som spelar Allan Schul­
man. etc. Bildsekvenserna skapar ett frenetiskt univer­
sum av farg och musk och framhaver konstnarens kun­
skaper i komposition som han tillagnat sig under sin
musikutbildning.

ADRIAN PIPER Under ett och ett halvt at gav den ame­
rikanske konstnaren Adrian Piper Iektioner i funk som en
de! av hennes performanceframtriidanden. "Funk Les­
sons" (1983) i vilket hon Jar publiken att lyssnaoch rora
sig till den hat mus1ken, framfordes pa Berkelyuniversi­
tet 1 Kalifomnien Forestallningen handlar om den afro­
amerikanska arbetarklassmus1kens och dansens amb1-
valenta stallning nar det galler att bidra till USA.s kul-

PPOTT RIST 'TM! !OT TE GIRL WHO MISSES MUCH' 1980. VDEO STILL
DV IBHEAU DES VIDEOS1, PAHIS

turliv. I forestallmmngen "Funk Lessons Meta - Per­
formance" (1987) pa Randolphgalleriet i Chicago for
konstnaren en dialog med den alltigenom vita publiken
och diskuterar drivkraften och det kulturella ursprunget
av funk och hur hennes performance ar uppbyggd.

RANDOMSTUDIO Sedan ar 2000 har randomstudio, som
drvs av konstnarskollektivet Beeoff, arbetat med live
video och live musik. randomstudio bjuder mn konstnarer
och muSJker till att experimentera med r6r!iga bilder och
musik i realtid samtidigt som de sands pa Internet. ran­
domstudio presenterar tre live dokumentarer av audio-

visuella framtradanden, alla tidigare sanda pa Internet.
Bade musiken och videoupptagningarna ar live. De pre­
senterade verken har utforts av Andreas Berthling och
He Gilje, Johan Skugge och Martin Malm, Dile Huge/
Beeoff.

PIPILOTTI RIST 'Tm Not the Girl Who Misses Much"
(1986) visar en barbr6stad Rist som frenetiskt dansar
runt i ett rum Beatlessangen framfors pa ett nytt och
annorlunda satt och videomontaget utforskar det hyste­
riska framtriidandet dar Rist hela tiden upprepar sin
strof. Rists video har inspirerats av MTV-varlden och

GiTTE VLLESEN ILLY AS ) 1995, VDEO SILL
::> THE •"~TISi,¥LERI lllCOL/,J ;'-'f•Llil!.:11 & CHOU,\KRI OR,\IH.\S BERUN

omvandlar musikvideon till seri6s konst medan den sam­
tudigt ar en satir over det sexistiska bildsprak och den
repetitva stil som kannetecknar dessa videor.

ARTUR ZMIJEWSKI "Smging Lesson 2" (2002) av Artur
Zmijewski dokumenterar en grupp h6rselskadade barn
som repeterar och sjunger i Sankt Thomaskyrkan i Lipsk.
I den kyrka dar Johann Sebastian Bach en gang dirige­
rade, sjunger barnen delar av hans kantater ackompan­
jerade av musiker som spelar pa autentiska barockm­
strument. Zmijewski utforskar dessa toner pa jakt efter
musikens ursprung. Han saker efter m6jligheternas
granser och forsoker avlagsna musikens estetiska
utsmyckningar for att na fram till dess "akta" menig.
Han soker formagans granser, att ta bort musikens este­
tiska utsmyckning och na dess "mnnersta" mening.
Endast mnnehallet blir kvar- ropet

GITTE VILLESEN I "Willy as DJ" (1995) gav den danska
konstniirinnan Gitte Villesen. Willy Botker en timme au
spela sin favoritmusik. Sedan redigerade hon ner det till
en video pa 9 minuter. Frutom videon ingar aven en
utskrift med allt de sagt under mspelningen ord for ord
och en CD med Willys favoritlatar.
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would be a nice compromise"'- Music is the subjective
choice of every person. This choice however, is influen­
ced by society and the current social and economic
structure. The 105 bpm (beats per minute) of the mass
produced hit single gets through to everyone and is an
important factor in making the music industry even
more o .ormous; an industry, however huge and power­
ful, that is now facing loss of market and an uncertain
future due to the development of modem technology.

"boing oom tschak! pgeng! music
non stop, echno pop' xatv.

The exhibition "Rhythm is a dancer. it's a soul's compa­
ruon, you can feel it everywhere" should be seen as a
contribution to research concerning music and mankind;
music and rhythm as a way of bringing people together
and as a platform for meetings and communication irres­
pectiveof cultural differences. 'This is a major field of ong­
oing research. The aspects and issues mentioned here
axe only a selected few, for there are as many viewpoints
as there are artists and works dealing with this subject.
Our ambition is to adress questions: What is it about
music-taste, identity, love, politics, escape from reality,
economics, hierarchies, propaganda or liberation? Whal
IS mus,c? Why is it so important? How and why do we
react the way we do when we hear music? What cultur­
al expressions has rt created? Ever since artists started
working with video, the relationship with film, television
and music video, and the boundaries between them.
have been crucial. Musrc often consuLu1.es the narrative
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structure in video art and the medium has become a
natural platform for inspiring the great interest in music
of this generation of young people. Music is a symptom
and visual artists use it to discuss universal experiences:
,sociability (clubbing, opera, cinema, theatre), research
of identity (teenagers and pop stars phenomenon),
memory or popular culture (dance, philosophy, fashion).
These factors have also been a great source of inspiration
for this exhibition. It is a_lso the reason why it was natural
for us to make an exhibition largely based on video works
related to this theme. The exhibition mainly covers a
western perspective. As mentioned above, we have been
forced to limit our selection even though there are many
more issu·es and artists that we could have included.

It is interesting to think that rhythms and tempos have
Lheir own· culturally specific meaning, yet we claim that
:n1J:;ic and dance are wordless and can as such be under­
stood by anyone. Maybe it is more correct to claim that
even though music and dance are culturally bound,
music and movement can have a pulse and a rhythm that
.siieaks to you beyond words. All living creatures have a
_kind of mner rhythm created by heartbeats and breat­
•hing. The Colombian artist Adriana Garcia Galan says:
"We Latin Americans have the rhythm in our blood and
in.our:foots, we accept it as part of our culture."Let's say
we all have the groove, and let us be slaves to the music'

Veronica Wiman
Alexandre Pollazzon

At Guitar Art Recotcdeting Rock Music, Milton Keyns Gallery 2002
SVD 7 March 2003 Katin Strom

At the beginning of Nam June Paik's video, "Global
Groove", John Cage is telling a story about something
that happened to him in the early fifties: "It was after /
got to Boston that I went into the anechoic chamber
(silent room) atHarvard University Anybody who knows
me knows this story; I am constantly telling it. Anyway,
in that silent room I heard two sounds: one high and-,
one low. Afterward I asked the engineer in charge why,
if the room was so silent, I had heard two 'sounds. He
said, describe them. I did. He said. the high one was
your nervous system in operation. Thelow one was your
blood in circulation. The reason I did not expect to hear
those two sounds was that they were set into vibration
without any intention on mypart. That experiencegave
my life direction. .. I did not know immediately wha:i.f.
was doing, nor, after all these years, have I found iJui',
much I compose music." _

In other words. Cage realized that human beings can­
not experience silence, which means that"music" is
everywhere. Many years later a now almost forgotten
house music group-Snap!-had a number one chart
hit for weeks all over Europe smashing everybody's •
head with those lyrics: "Rhythm is a dancer, it's a sou-
l's companion, you can feel it everywhere". It is now a
downloadable tune for mobile phones. After reading the
title of the exhibition. you are condemned to humming
this song for days.

As is so ofteri the case with music, it touches you
and is associated with situations, people, scents etc.
Like a catalyst, music initiates a wave of memories, fee­
lings and impulses for movement. It is a fact of life that

PHILIPPE DECOUFLE Philippe Decoufledancer, cho­
regrapher and filmmaker-is an inventor of worlds.
Based on the performance of the same name, "Codex"
(1987) 1s a film made with an impressive knowledge of
cinematography and the moving image. The perfor­
mance was inspired by a 1700 natural history codex-a
mixture of fact and fantasy in order to describe the visi-
ble world. "Codex" by Decoufle is an imaginary world,
inhabited by wondrous creatures, moving in the most
unorthodox and funny ways-a world evoking an old cir-
cus and itinerary magicians as well as the silent movies

RINEKE DIJKSTRA A few years ago, Dijkstra asked ··-·
youths to bring their favourite music and filmed them'.· _·
listening to it. They spontanously started to sing along.
"Annemiek (I wanna be with you)" (1997) is a portrait'of ••
a young girl lip-synching her favourite song by the. pop
group Back Street Boys. "What I like myselfin this-vi@e-.
oportrait is that although the girl is too young to really".
understand the lyrics. she probably already has some "
kind of notion of desire and love" (Rineke Dijkstra). •

$ •

ELDFAGELN In the Swedish feature flm "The Frebird:
(1952) directed by Hasse Ekman, theworld famous.
Italian opera singer and womanizer MarioVanni(Tito:
Gobbi) courts the prima ballerina at. the Stockholm'
Opera, Linda Corina (Ellen Rasch). When none of the two
lovers are willing to give up their careers, there is an.
argument in which Vanni knocks Linda·to the floor. The'
fall leads to a sudden end to Linda's career.-The film-,.
accompanied by Stravinsky among others, and was shot

music is important to human beings; it engages us and
it moves us. Since the beginning of time, music has
been an important factor in most cultures and it has
been used as a vehicle for joy, liberation and transcen­
dence. Theories explaining how music is a positive fac­
tor in the survival of man claim that it was useful for
signalling emotions. organizing group activities and.
not least. arousing the interest of a potential partner.
(This could be compared to a song-writer's love songs or
the gift of a mixed music tape for a loved one). Almost
all social activities involve music; we all have a rela­
tionship to it and our own preferences. The artist
Douglas Gordon was asked what music he would like to
be played at his funeral and his answer was: ..A jukebox

mn the Sandrew Studios in Stockholm, the Royal Opera.
Stockholm, Rome and Sorrento.

ANNIKA ERIKSSON In the work "Copenhagen Post­
men's Orchestra" (1996) by Annika Eriksson a group of
20 uniformed postmen are playing the melody Sour
Times, one of the saddest songs ever written by the
British group Portishead The artist invited post office
employees to play something very different from the
march music which they are usually associated with and
was filmed at Louisiana. "I wanted to do a video with an
occupational category involved in communication and
who played music together in their spare time wearing
their uniforms". (Annika Eriksson)



FISC! JERSPOONER Warren Fischer and Casey Spoon r
met mn an Art School in Chicago and started to create
oerformance and video art pieces together. Since 2000.
the media coverage of their collaboration is part of the
work. Compared to Visual Art. Music must be spectacle
to reach a larger audience. Fischerspooner gigs are
memorable and gather dancers. singers, film makers and
wardrobe. lighting. set designers and tonnes of glitters.
"Emerge. Skin Version" (2003) is the new music video of
their most famous song.

ADRIANA G/\RCI.A GALAN "Warmix. keep the faith
keep the rhythm" (2002) by the colombian artist Adriana
Garcia Galan is a sound installation and a part of her lar­
ger research on songs and hymns associated with the
four military groups active in Colombia. The artist found
the music from the Colombian actual war on ELN; FARC,

performance. a TV ce!Jo played by Charlotte Moorman
with the music of A!Jan Schulman, etc. The flow of sequ­
ences creates a frenetic universe of colours and music
and underlines the skilis in composition that date from
the artist's musical education.

ADRIAN PIPER During one and a half years the Am­
erican artist Adnan Piper gave funk lessons as part of her
performance acts "Funk Lessons" (1983) tool; place at
University of California. Berkley in which she teaches
the audience how to listen to this musiv; and how to
move. The performance address the ambig1',Us status of
African-American working class music ana dance as
serious contribution to American art and culture. In
"Funk Lessons Meta-Performance" (1987) at the Ran-

Autudefensas, state army websites and Bogota juke­
boxes. "I found it looking, as always, for new sounds"
Here Garcia Galan examines music produced for soldi­
ers, hymns with messages as peace, death, freedom and
nationality to effect soldiers and make them march, batt­
le and win.

ANDERS KRUGER "Feedback" (2003) 1s Kruger's third
piece in a series where he examines the relation bet­
ween sound, image and room. The video is seen as a
dialogue between the video, the space and the
viewer. A similar symbiotic relation can be seen in the
narrative of "Feedback" where an electric guitar has an
ongoing commumcation with a Marshall amplifier. The

PIPILOII RIST 'I!' MAI THE GIRL W+IO MSSES MAUCH' 1986, VDEO SILL
BD '««E A! DE VE0S), PAIS

dolph Gallery in Chicago, the artist has a dialogue with
the all white audience and discusses the motivational,
cultural and situational origins of funk and the structure
of the performance.

RANDOMSTUDIO Since the year 2000 randomstuclio
run by the arust group Beeoff, has been working with
live video and live music randomstudio invites artists
and musicians to experiment with moving images and
music in real time-and at the same time have 1t broad­
casted over the internet. randomstudio is presenting
three live-docull)entations of audiovisual performances,
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sound is piercing. the microphone.the guitarcaptures
the sound of the speaker in an interise feedback
between transmitter and reciever. A new feedback situ­
ation 1s added when the person comes dancing in
between.

ANGE LECCIA "Je serai la plus belle pour aller danser"
(1992) sung in the sixties by the very young French pop
singer Sylvie Vantan was a huge hit While.jn Japan,
Leccia watched on TV the French film "Chercl1er l'icl6le"
by Michel Boisrond (1963) the film in which the new phe­
nomenon of pop stars was described. Leccia decided to
record the sequence with Sylvie Vartan, struckby the
beauty of the black and white image subtitled in

all of them earlier broadcasted over the internet. Both
music and video is performed live. Works are presented
by Andreas Berthling and He Gilje, Johan Skugge and
Martin Malm, Olle Huge/Beeoff.

PlPlLOTTI RIST "I'm Not the Girl Who Misses Much"
(1986) features a bare-breasted Rist dancing frenetical­
ly around a room. A Beatles song is performed here in a
quite different way and the video montage explores the
hysterical performance of Rist singing her line repea­
tedly. Rist's video draws on the styles of an MTV world,
turning music video into a serious art form while at the·
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Japanese. The face of Sylvie Vartan thus deterntoriali­
zed by Japanese ideograms is an invitation to travel in
space and time, through music and cinema, musical
stars phenomenon and the beauty of youths.

MARK LECKE:Y "Fiorucc1 Macie Me Hardcore" func­
tions as a dream-like visual essay on the history of three
decades of underground dance culture in the UK. from
Northern soul clubs to acid-house raves. The video Ieve­
als the artist's fascination with marginalized youth cul­
tures, the urban tribes with their culture of clubbing and
sportswear, and how music becomes a research of
identity and of reality at an age of experimentations.

PETRA MRZYK AND JEAN-FRANCOIS MORICEAU
'I\tJO young artlsts whose drawings can cover up to a kilo­
metre of a museum walls as they did in the ARC/Musee
d'Art Moderne de la Ville de Paris in 2001. We can ima­
gine that they were not afraid to draw a video clip for the
French electronic band AIR's "Don't be light" (2002)
meaning having to do 15 drawings per second of music.
The animations are continously regenerated and canni­
balised figures and anthropomorphic objects whose mor­
phing follows the rhythmic patterns of the music

NAM JUNE PAIK "Global Groove" refers to the "global
village" concept and is a critical proposition in the form
of a television programme of the future. The viewer is
transported by musical and visual rhythm, a rock group.
Allen Ginsberg singing, extracts from Robert Breer. a
John Cage interview extract, a traditional Korean drum

10

same time satirizing the sexist imagery and repetitious
style of those same videos.

GlTTE: VILLE:SEN In "Willy as DJ" (1995) the Dantsh
artist Gitte Villesen gave Willy Botker one hour to play
his favourite music. From that sharing time, she edited
the highlights into a9minute video. In addition to the
video, the project mncluds a print out with everything
that they said during that one hour written out word for
word, and a cd compilation of Willy's musical selections.

ARTUR ZMIJEWSKI "Singing Lesson 2 (2002) by Artur
Zmijewski is a documentation of a group of deaf cil­
dren rehearsing and singing mn St Thomas· church in
Lipsk. In this church where Johann Sebastian Bach used
to be a conductor, the children are singing excerpts from
his cantatas accompanied by musicians playing aut­
hentic baroque instruments. Zmijewski examines these
sounds in his search for the origin of music. He seeks the
hmit of capabilities, to remove the entire aesthetic
ornaments of music and reach into it's "real" meaning.
Only the contents are left-the call.

14
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FISCHERSPOONER Warren Fischer och Casey Spooner
traffades pa konstskolan I Chicago och borjade skapa
performance- och v1deokonst tillsammans. Fran 2000
ingar medias uppfoljning av deras samarbete i deras
konst. Musiken nar en store publik an bildkonsten.
Fischerspooners gig ar nagonting man minns och ar ett
samarbete mellan dansare, sangare, filmmakare, kosty­
morer, ljussattare, scenografer och tonvis med glitter.
"Emerge. Skin Version" (2003) ar en ny musikvideo med
deras mest kanda lat

ADRlANA GARCIA GALAN "Warmix. keep the faith
keep the rhythm" (2002) av den colombianska konstnar­
innan Adnana Garcia Galan ar en ludinstallation och
utgor en del av hennes mer omfaLtande forskning om
sanger och melodier knutna till militara grupperingar 1
Colombia. Konstnaren hittade mus1ken fran kriget i

ning med traditionell koreansk trumma. en cellokonsert
/6r TV med Charlotte Moorman som spelar Allan Schul­
man, etc. Bildsekvenserna skapar ett frenetiskt univer­
sum av farg och musik och framhaver konstnarens kun­
skaper i komposiLion sorn han tillagnat sig under sin
musikutbldning.

ADRIAN PIPER Under ett och ett halvt at gav den ame­
t1kanskc konstnaren Adnan Fi er lektioner i funk som en
dl av hennus performanceframtradandoen. "Funk Les­
s11s" (1983) 1 vil!et hon lat publ:ken att lysnaoch 1ora
:g t!!! den hat mus#en ftamfordes pa Be;e!yuniversi­
tet1 :Clot;en Fceta!!rengan han&la; om, den afro­
atteri#sank .,» u«is,n is'kc: ocha dar;vs ambi-
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ANDERS KRUGER "Feedback" (2003) ar den tredje
delen i Kriigers serie dar han utforskar relationen mellan
ljud, bild och rum. Videen ska ses som en trevagskom­
munikation mellan vicleon, rummet och betraktaren. En
liknande symbiotisk kopplrng kan manse i sjalva hand­
lingen dar en elgitarr kommunicerar med en Marshall-

Colombia pa ELN, FARC, Autudefensas, den nationella
armens webbplats och jukeboxar i Bogota. "Jag hittade
den medan jag letade, som alltid, efter nya ljud" Har
utforskar Garcia Galan musik som producerats for so/­
dater, hymner med buclskap om fred, clod, frihet och
nationalitet som ska inspirera soldaterna att marschera,
kiimpa och vinna.

IOI +«IST O!OT IE GR WHO MSES MUCH' 1OB6 VIDEO SILL
+» SU£NJ DES VDEOSN, PAHIS

·}iv. I forestallningen "Funk Lessons Meta - Per-
mance" (1987) pa Randolphgalleriet i Chicago for

,· ,-.:;Lniiren en dialog med den alltJgenom vita publiken
• c", diskuternr drivkraften och det kulturella ursprunget
'unk och hur hennes performance ar uppbyggd.

±-NDOMSTUDIO Sedan ar 2000 har randomstudio, som
'wvs av konstnarskollektivet Beeoff, arbetat med live
vileo och live musik ranclomstudio bjucler mn konstnarer
uch mus1ker till att experimentera med rorliga bilder och
nusik i realtid samticligt som de sands pa Internet. ran­
clomstuclio presenterar tre live dokumentarer av audio-
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forstarkare. Ljudet ar genomtrangande och gitautens
mikrofon tar upp hogtalarljudet i en intensiv rundgang
mellan sandare och mottagare. En ny situation upp­
kommer nar en dansare upptrader mellan de tva

ANGE LECCIA "Je serai Ia plus belle pour aller clanser"
(1992), framforcles pa sextiotalet av den mycket unga
Sylvie Vartan och var en stor hit. Niir Leccia var i Japan
sag han pa TV den franska filmen "Chercher l'idole" av
Michel Boisrond (1963) som beskrev clet nya fenomenet
med popidoler. Leccia beslutacle sig for att spela. in
sekvensen med Sylvie Vartan, fangad av skbnheten hos
den svartvita bi/den med japanska undertexter: ·syivie
Vartans ansikte avkodas av de japanska tecknen och

ANGE LECCIA A PLUS BELLE POUR A!LEH DA!ISER' 1Go2
GE#IE ALMME REC+, PARIS

visuella framtraclanden, alla tidigare sanda pa Internet.
Bade musiken och videoupptagningarna ar live De pre­
senteracle verken har utforts av Andreas Berthling och
He Gilje, Johan Skugge och Martin Malm, Olle Huge/
Beeoff

PIPILOTTI HIST 'Tm Not the Girl Who Misses Much"
(1986) visar en barbrostad Rist som frenetiskt dansar
runt i ett rum. Beatlessangen framfors pa ett nytt och
annorlunda satt och videomontaget utforskar clet hyste­
riska framtradandet dar Rist hela tiden upprepar sin
strof. Hists video har inspirerats av MTV-varlden och
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inbjucler till en resa i tid och rum via musiken och fil­
men, iclolfenomenet och ungdomlig skonhet

MARK LECKEY "Fiorucci Macie Me Hardcore" (1999)
fungerar som en dromlik, visuell essa over trettio ar av
clansunclergrounclkultur i Storbritannien. Fran northern
soul-klubbar till acid-house ravepartyn. Videon visar hur
fascmnerad konstnaren ar av marginaliseracle ungcloms­
kulturerden innerstadsgangkulturen som kretsar kring
klubbar och sportkliicler och hur musiken lecler till ett
sokande efter identitet och verklighetsforankring under
en period i livet da man provar sig fram.

PETRA MRZYK AND JEAN-FRANCOIS MORICEAU
Tva unga konstniirer vars teckningar kan tacka upp till
en kilometer av vaggarna pa ett museum som de gjorcle
pa ARC/Musee cl'Art Moderne de la Ville de Paris
2001.Vi kan forestalla oss att de inte var riiclda for att
teckna en vicleosekvens for clet franska elektronbandet
A!Rs "Don't be light" (2002) dar de var tvungna att gora
15 teckningar for varje sekund av musil<. Animationerna
bestar av hela ticlen foriinderliga figurer, sonclerdelacle
figurer och antropomorfiska ting vars rorelser foljer musi­
kens rytmiska monster

NAM JUNE PAIK "Global Groove" refererar till "global
village"-konceptet och ar en kritiskt forslag i form av ett
teveprogram for framtiden. Betraktaren rycks med av
den musikaliska och bildmassiga rytmen, en rockgrupp,
en sjungande Allen Ginsberg. utclrag fran Robert Breer,
ett utdrag fran en intervju med John Cage, en forestall-
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omvancllar musikvideon till serios konst medan den sam­
tidigt ar en satir over clet sexistiska bildsprak och den
repetitiva stil som kannetecknar dessa vicleor.

ARTUR ZMIJEWSKI "Singing Lesson 2" (2002) av Artur
Zmijewski clokumenterar en grupp horselskadade barn
som repeterar och sjunger i Sankt Thomaskyrkan i Lipsk.
I den kyrka dar Johann Sebastian Bach en gang clirige­
rade, sjunger barnen clelar av hans kantater ackompan­
jerade av musiker som spelar pa autentiska barockin­
strument. Zmijewski utforskar dessa toner pa jakt efter
musikens ursprung. Han soker efter mojlighetemas
granser och forsoker avlagsna musikens estetiska
utsmyckningar for att nil fram till dess "akta" mening
Han soker formagans granser, att ta bort musikens este­
tiska utsmyckning och na dess "innersta" mening.
Endast innehallet blit kvar ropet

GlTTE V!LLESEN I "Willy as DJ" (1995) gav den danska
konstnarinnan Gitte Villesen, Willy Betker en timme att
spela sin favoriLmusik. Sedan redigeracle hon ner det till
en video pa 9 minuter. Forutom videon ingar aven en
utskrift med allt de sagt under inspelningen ord for ore!
och en CD med Willys favoritlatar
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