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Hold the solo show you've
always dreamed of
With the TWS-Emerging project at TWS Hi
approximately 20 people are selected from •
TWW winners each year to hold solo exhibit
Their work is also exhibited at the TWS Art
Icurage inside TWS Shibuya.
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A gateway to success for
newcomers, pit your skills

- against others in competitions
The work of approximately 100 artists is chosen from among
more than 1,000 works submitted to the Tokyo Wonder Wall
(TWW) emerging artist competition and an exhibition of the
work selected is held at the Museum of Contemporary Art
Tokyo. From this exhibition, the work of 12 people is chosen
to be exhibited at the Tokyo Metropolitan Government Office.
Approximately 100 medium-sized works (canvases 53 x
53cm dr under) are selected from approximately 1000 works
submitted to the Wonder Seeds emerging artist competition,
and exhibited and sold at TWS Shibuya.



Work on an international
stage as a professional artist!
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Participate in an overseas
residency program
Participation in international exchange projects including On
Site Lab Workshop-Series at TWS Aoyama and in the
international residency programs in partnership with TWS.

libit work in respected
j|p shows
paste in the TEAM project at TWS Shibuya and in
>URP exhibition, Tokyo Painting.

What’s TWS-Emerging?
Ever since its opening in 2001, Tokyo Wonder Site has
undertaken a wide range of programs to support and
foster young artists. One such program, TWS-
Emerging, is associated with the Tokyo Wonder Wall
exhibition sponsored by the Tokyo Metropolitan
Government. Each year 100 people are selected from
among more than a thousand who respond to the call
from Tokyo Wonder Wall, and their works are displayed
at the Museum of Contemporary Art Tokyo. A further
process then selects 12 of those 100 for the
opportunity to show their art to the wider public at the
gallery in the third-floor corridor of the Tokyo
Metropolitan Government Building. TWS-Emerging
invites the same 100 artists to participate in another
exhibition, and those chosen are put on display at
Tokyo Wonder Site Hongo. In 2008, 19 young artists
were picked to participate, and their works were
displayed over a period of one year. Not only does each
of the selected artists have their own individual
exhibition, they are also invited to participate in a
number of events and workshops at Tokyo Wonder Site
venues throughout that year. And once their
exhibitions have been staged, they are supported in
various other ways to raise their profiles and expand
their activities. They are eligible to exhibit their works
in the TEAM program at Tokyo Wonder Site Shibuya,
and to take up the post of creator in residence for a
period at Tokyo Wonder Site Aoyama. They may also be
sent overseas in Tokyo Wonder Site's international
exchange programs.
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3LV‘*I"like  to take various elements from
ambiguous times and distortions and spin

»?< them together fragmentarily to make
^^airiWprks,’. says Yu Yasuda. When
®fe.^4hfrjonted . with the scenes in his
gvr;paintings,‘.which look vaguely familiar

£ jeve’n though we're seeing them for the
K^'x^Jrst time, the viewer sometimes
^/’ experiences a lighthearted floating feeling
ffij^Th.which our: feet don’t seem to touch the
f jj ” .ground. These scenes, like daydreams in
fc1-"..: a space that manifests itself between

reality arid unreality and in which
SW& fragmentary memories seem to overlap,
tS?;*are  depicted by Yasuda in soft hues with
y.y a distinctive touch. Elongated male and
^•4emaie figures stand in mysterious

£•/;..-tandscapes with forests or shores, existing
g^fqrldrnly as if about to merge into the
g^-' scenery. Although there is no clear story
^reconnecting the works, we begin to

Imagine the worldview behind them, as if
Jc.;, yiewing a scene in slow motion.



_t) Fantasized Time 2008
Oil on canvas 112X 162cm

T&) ZRzfJIUR Installation view

Tfc) Near sky 2008
>$•3. ^>7?^ Oil on canvas 130.3X80.3cm
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Yu Yasuda Interview
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KANAKO NISHIMURAK

Ejfairy/sleeping place
2008.10.25-11.16
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Ki : • Tokyo resident Kanako Nishimura talks
My>/ about how when she went back to her
jfcf. ’. • .hometown of Hiroshima, the Buddhist altar

> ; ;• In her family home suddenly took on a
: ' strange appearance. The shock of suddenly
■KaXTK,
jf*  seeing something one once saw every day in

. a*  completely new light. In an attempt to
jX*convey  this in a painting, Nishimura

Hh9k -j • »-BKQ depicted the Buddhist altar taking up the
< • entire canvas. Other motifs used in her work
k- include the familiar patterns from Meissen

r porcelain and garden trees and flowers.
According to Nishimura, she is drawn to the
"Indigenous sense of vitality" of "things that
live in the earth and things that are imbued

' ilf® from the soil." The integrity with
-. ..-which she rediscovers images deeply

ingrained within herself and lays them out
honestly almost to a fault, which Is quite
different from the style currently
fashionable in the art scene, hints at the
emergence of a form of new painting.

T£) UH Buddhist altar 2007

xb33. Oil on canvas 162X 130cm
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Kanako Nishimura Interview
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WITCH
2008.6.7 - 29
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An old woman dressed in black stands at an
intersection. Clutching a book on psychology and a
plastic bag. she sends out a mysterious aura like a
sorceress. Yusuke Shimura photographed in rapid
succession a homeless person he encountered on the
sidewalks of New York and exhibited the resultant
photographs and video. He captured this subject, the
likes of whom can be found in any city and whose
presence has a magical quality that often invites
gossip, as if photographing a stage actress, adding to
the theatrical effect by shining a spotlight on each
photograph in the exhibition. Shimura, who travels
with ease to unfamiliar places, takes snippets of
scenes of people he sees at a station, for example, in
such a way that they become fabrications and
rearranges them to create space times that are a
mixture of fact and fiction. In his drawings, in which
he depicts as universal values compositions that
inspire the hopes and dreams of people everywhere,
ten experiments by presenting the same figure in

unmnlSi searchin8as he does





_t£) £ tz C still 2008 Mixed media Dimensions variable
_h£) a bamboo-busting girl 2008 Video 5^6^ 5’06*

T) h K £(7) Jjfti'CD B a Celebration day for all 2008 7^U^VttA» Acrylic on panel 200X450cm



HYONGYON
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J: •Korean-born HyonGyon first started to think
£; Seriously about the traditional culture of her

bwn: country and her memories of her own past
after coming to Japan to study. According to

.HyonGyon, with this exhibition she wanted to
express the idea of zoku-zoku, a sensation that
■caX indicate delight, anticipation, fear,
/nervousness, or excitement. Her paintings,
.which are done in a dynamic, colorful style,
'feature women wearing traditional Korean
chima-chogori, their hair loose. These women,
whose heads are pierced with various objects
^including swords and hair ornaments, are also
adorned with skulls and a range of contemporary
kitschy items, representing the grisly thoughts

HES’*and  Korean cultural identity deep in the minds
,o^ the women, but also a contrasting
fashionable charm. The paintings were

4'<exhibited together with a video work in which
3%* - a.woman similar to those that appear in the

I'; paintings but wearing only an undergarment

‘i .brandishes a knife while frolicking among
flowers and fabric in a forest as if possessed.



-LS) fcfc'ttj still 2008 Mixed media ’t-fXSISE Dimensions variable
±£) ttttUtfe a bamboo busting girl 2008 tfF*  Video 5£6tt 5*06*
T) Z> Atitl'd)B a Celebration day for all 2008 7? U JbltJU Acrylic on panel 200X450cm
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YOSHINORI TAKAKURA
THE GIFT
2008.7.5-27
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According to Yoshinori Takakura, the
energy of human desire that swirls around
the city is an important motivation and
theme for his paintings. He uses multiple
layers of brightly colored paints, forming
organic patterns that seem to wriggle
across the canvas. Brimming with the kind
of vigor that brings to mind watching cell
division or the wings or scales of a living
creature, his works also conjure up images
of trees coming into leaf and fruit
ripening. However, his twisting, dynamic.
abstract patterns are not limited to a
single form, but vary from piece to piece.
One could almost describe Takakura’sv?*  ■ \Y.
paintings as living things that show early
-signs of life, giving off a kind of
primordial power. Takakura, who is also

^ involved in theatrical art, continues to
break ground in this new form of painting
that never fails to impress with its

I passion.

±£) • nstallation view
±£) In the womb 2008
£»>. Oil on canvas 190X 130cm
T) Caught by something 2008

^>^7^ Oil on canvas 130X 190cm
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Naoko Shiokawa applies black and white
optical embellishments to existing objects
and familiar images, encouraging the
viewer to think about the time, memory,
and meaning inspired by the objects
themselves. For this exhibition Shiokawa
chose as her material a series of old family
photographs that contain personal
memories of the artist. She transformed
these photographs into monochrome
images, enlarged them, printed them on
fabric, and sewed black beads onto the
white parts and white beads onto the black
parts. As a result, the artist's world of
personal memories, something that we
cannot actually touch, looms in front of us
as something real with a heightened
material presence, and past and present
begin to merge. A new form of expression
that is neither photography nor painting
has been generated, one that enables us to
share memories with others.



±) Family 20 years ago 2008

X» W Beads on cloth 140X 190cm

TS) A^A*  Installation view

Tfc) AM2 Marriage 2 2008

kf—X, ?n Beads on cloth U0X80cm



YUKI AOYAMA

^7 V *"  v >• 19II 2008
SOLARYMAN OLYMPIC TOKYO 2008
2008.8.2-24
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BfrYuJd. Aoyama calls his company employees
ft„ Tn .suits suspended in midair 'sky-bound
ft'-sajarymen,’ or ’solarymen' (a play on the
^Japanese words for 'air' and 'company
? -eThployees") for short. His iconic
^atarymen in suits leap in front of the

jyC'amera, each adopting their favorite pose.
> At the sight of these businessmen, who

**** .<*• away obediently, flying freely
^hprnes with

______
f1 ^5 X i 150 A t

b YclaJf^na li.
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KYUKI AOYAMA

2008
&QLARYMAN OLYMPIC TOKYO 2008
2*008.8.2-24
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some 150
selected for

3#* Yuki Aoyama calls his company employees
£rjln- suits suspended in midair 'sky-bound
T>-/saJarymen,' or 'solarymen' (a play on the
^•<JAfia.nese words for 'air' and 'company
^'elnpioyees*)  for short. His iconic
^salarymen in suits leap in front of the
£^c«imera, each adopting their favorite pose.
z ’At the sight of these businessmen, who
^6'syally toil- away obediently, flying freely
/through the air like superheroes with
/animated expressions on their faces, the

tod, finds themselves filled with a
.sdnse of freedom and energy. This project
Jjft.ybf.ved . photographing
subjects, 16 of which were

"gjfjs.pifdy. at TWS-Emerging. A series of
(/■public -workshops called Jump Photography
/Gatherings were also held to coincide with
Cthe exhibition. Aoyama, who works as a
professional photographer, has also
^exhjbite.d a series based on photographs of
iconic high school girls.

<’‘’it < ffi < 6 if

ui»/c m To isct -e 150a t
16^13 8 o

^D’0 *>7V>tLTt)  JSffi T 5
k^uju;. l t «b o £

u T V' t T o

< >7->'i7b-ZlJ> h Inkjet print 103X72.8cm
£±) IBI'JUfl Photo Shoot
^□T) Installation view

B-
.1
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E AKINOBU KUROKAWA

operations for chance
gp 2008.8.2-24
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B»*'

coiled in such a
face appears to

9fe>\ - •
i£v--

£.\ Akinobu Kurokawa focuses on the peculiar
gjipsensation of finding in one's own room

.. things one was previously looking for or
£<?.things one does not remember, occurrences
Wy, he refers to as 'unintentional, unconsciously
J‘“--placed punctuation marks." The theme of
^is exhibition is contrivances designed to

r ■/attract such chance occurrences. A three-
. dimensional piece in the shape of a giant

* Ghost Leg stands next to the wall, while an
.</object that looks like a melting desk and
??•».works that resemble tiny moving balls of lint

/'lie- scattered on the floor. The large three­
-dimensional piece on the floor, made from
‘f/'rope, includes a section

way that a trompe I'oeil
^ •pnnerge, giving rise to an optical illusion in

which a part of one's field of vision seems
^’.tp swirl around. These tricky, mysterious

ry"- contrivances appear to be part of some
n? meaningful game, distorting space-time and

. luring the audience into a maze with no
fk;,- . entrance or exit.
Ski:



±<£) > 0 blindlittleduster 2008
7i-1'7 77-, 13-fix A Fake fur, electronic toys
tt-f XoJ® Dimensions variable
_t£>) St-18 Installation view
T) VLZViZK untier 2008

aixftJ-iv.
Camp rope, silicon, styrofoam, motor 260X199X39cm
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MAYTJKO YOSHIDA

Demoniac 
2008.8.30-9.21
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For Mayuko Yoshida, who comes from a
performing arts background, a delicate
sensibility with respect to words is an
important element in of her work. She
questions the meaning of the things that lie
between words, and the things that
disappear the moment words are uttered in
the context of everyday life. For this
exhibition Yoshida placed on a dining table
sheets of paper with messages in Braille
along with spoons containing the ashes of
similar sheets of paper, creating a place
where one is presented not with words but
with the space between lines. The Braille
fetters, which form words that can be read by
touch, along with the holes where some of
the letters have been burnt, represent a state
that is unreadable on two levels. These
works, born out of a cycle of accumulating
all the things the artist was unable to put
into words and releasing them at the end of
each day, have a quintessentially Japanese
sensibility that is different from that of the
West, where everything is put into words.



/RttBLU Installation view
tfl. BE. KKSOX7->
Paulownia wood, tracing paper, ash and ready-made
spoons 540X94X80cm
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^r<:; Kyoko Ebata detects a peculiar beauty in the living
?•-?x<~ I -’spaces of the elderly. This is because, even though
^K^r^-yit\may seem irrational to the outsider observer,

? I'.-each of these spaces has its own arrangement of
' ■•'I--

P;.'. ’. d'ally necessities, furniture, and so on that is the
insult of the accumulated lifetime experience of

E^f/7’j>tbe individual concerned. According to Ebata, who
g-£>-/explains that these scenes occasionally correspond

to .current trends and appear fashionable while
-'also resembling a world of the future, when her

< grandmother died while she was in the middle of
BL/W $ ’. •' y-;?- .•
■Kt^- ’ creating this photographic series, she was deeply

. moved by the way her grandmother's possessions
^•■.•\.’,'rto.ok on new meaning before her eyes as

. mementos. Each space has its own peculiar
'piempries, time, and corporality, and the ambience

the occupant comes across even more strongly
PF'?..-, because they are absent. Ebata went on to spend

- three months at SSamzie Space in Seoul in
- conjunction with Tokyo Wonder Site's Bilateral

.. Exchange Residency Program where she photographed
the living spaces of Korean elderly people.

2008.8.30-9.21

iHIHisi?
KYOKO EBATA

The Game Keeper's Jam Cellar

_t£) Installation view
±^) Z*<oai8»/h® The Game Keeps

Digital photography 150X11;
-jr) -y-r A<DSia®'J'ffi The Game Keeper’d

Digital photography 112.511
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passage
2008.8.30-9.21
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Nao Shibuya, who studied photography at
university and traveled to Germany after
working in advertising and design, was based
in Leipzig where she studied traditional
publishing and lettering techniques and
began creating drawing books that combine
Japanese and Western materials and
methods. After returning to Japan, she
rediscovered this country's traditional paper
culture and began learning more about paper
as a material. Shibuya, who is constantly on
the move, reconstructs scenes she has seen
with her own eyes using various media
including paper, printing, collage, books, and
photography. On this occasion she turned her
attention to the social processes whereby
P^Ple and things in different places around
the world interconnect, using thread and
'Harking pins to represent these locations and
connections. The mass of thread that
^ntualiy forfned created a singie landscape.
th 6 W°rks she exhibited were a refinement of

e resuits in the form of drawings.



_b£) _t Z iOl u — tf— Observation radar T : Distance
-h£) A bubble bird 2008 07. ift Ink on paper 70X 100cm
T) Installation view
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TOMOYA HIOKI
Internal Flower -contin
2008.9.27- 10.19
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Tomoya Hioki was the first artist to receive
an award in the three-dimensional category
of Tokyo Wonder Wall. For this exhibition he
took parts created using metal framing and
elastic fabric and skillfully assembled them
at the venue. Through careful arrangement of
the lighting, a series of graceful and
beautiful forms combining light and shadow
manifested themselves. Hioki, who focuses
on forms in nature that people regard as
beautiful, incorporates dots, circles, spheres,
curves, and the like into his works. In the
past he used leaves from trees as materials,
but has recently started using manmade
materials, as a result of which his work has
become more abstract. The work he exhibited
this time, which took on an air of tension
due to the tensility of the fabric, almost
resembled an assemblage of flowers, while at
the same time taking on a multifarious
presence that called to mind cell division or
the quiet sensation associated with the
depths of the ocean.
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BnROKAZU ISHII
*• '*.  TSr ’.

rK.«

4/J /
B:

Hirokazu Ishii's works consist of
plaster busts of classical heroes of the

usually drawn as part of the
trance, exams at art school over

£?-V-which have been superimposed images
Kgf toFmodern-day Japanese superheroes.

s*̂£^Afh1le' ’he' actually regards such
^^anirnated heroes as more real than
>£'ftgurps like Brutus and Agrippa from
V; ffie past, he is unable to capture these

‘flatgartoon characters using Western
monochrome drawing techniques that

^ reiy.bri light and shadow. Instead.
Rt>.Jshii caricatures in comical fashion
gS'^hje gap between Western and Eastern
^’.•■•'■‘optical awareness and styles, summoning

tpnd presenting real superheroes of the
;>age In which we live. For the opening,

showed slides of photographs
r>-<ecording people's reactions when he
^Jrassed. up as one such hero and
^’ ■Wandered around the Tokyo Dome City

t o
t: u o & ct u t. uou 7

E-n-i: 9 7 U f < i.g U 5

(0(0 < 7 7 7 b 4*  7 — > % -v 7 14 5t
& KU <fc «S5^0

14t 6 A? 5 Z t £ $ it A

fters'fcJHcMiSHt L. SftU £ it 5 a
^®A«-3aLT^it50T'To

ttxzi*7Lz£LT
MU.kHlS] ®so U T <7 > a > $ gg&

t L 4 L Zzo

BjjAdvent of superman
Bfi:^d08.9.27- 10.19

I

■M

amusement park.



-h) flfiA, S56S J ‘Advent of superman.‘extra 2008
/< 7 ♦ — v > X Performance

T&) Installation view
Tt) Qt'JUX Robirs 2008 7
Acrylic on plaster figure 75X70X35cm
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E fgffigSE
B SHINPEISASADA

WH 7^- > • F ■ <h—
B. Lotus Sutra - Fond de veau
ST'4 •

2008.9.27-10.19
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Kt7' . SI?inpei Sasada undertook a bold exhibition by
Kt<*i.'  '
w< / • bringing in an uproarious, unusual work based on

'a - traditional nehanzu paintings depicting the death
I;.. -... of the historical Buddha in which the subject

’ (shaka in Japanese) had been replaced with a
<. . salmon fillet (shake in Japanese). His catchphrase
iBrfc, was. .‘Can you earn your bread from painting your
Enffffijwyj*  v - >•K: entire life?*  The gallery walls were lined with

' paintings including a masterpiece depicting a slab

SrJjjof fancy marbled beef as
£>/*  salmon and salt motifs. At
“. cooked a sho of rice (the
/ : either a measure of rice or

well as others with
the opening, Sasada
word sho can mean
a lifetime depending

£v<ori?the Chinese character used) and ate it at a
• Fy***!^' dining table placed in the middle of the gallery

^ -. surrounded by his paintings, which represented
...the dishes that usually accompany rice. His aim



±) * : fcSiKT’ fib? AKATORA 2008

: 1280/100N0.3 2008

£:COMEBACK! SALMONSAND 2007

T4) 2E : '>-v^r‘zSS?O NO.3 Nirvana of salmon

(shake) NO.3 2008 . 3 -7 — >' a..

0 lz tz t X. Oil on canvas (gypsum ground),
collage 145X145cm
£ : <') Instant

Buddhism (Hommage to Momofuku Ando) 2008
0 L tz t) > O' T Oil on canvas

(gypsum ground) 162X 162cm
Tzfc) Performance view



CHIHIR.O NAGASHIMA
The Stranger
2008.10.25- 11.16
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Chihiro Nagashima depicts the kinds of
people who could be anybody but are
nobody in the kinds of places that
could be anywhere but are nowhere. On
flat surfaces, worlds that at a glance
appear fantastic or pop-inspired unfold,
but on closer inspection one sees they
are interspersed with cruel scenes, with
a grotesqueness reminiscent of Bosch's
depictions of hell visible in places.
Heroic figures can be seen among
figures with scrawny bodies, as well as
blue sheep. The sheep are metaphors
for the meek referred to in the Bible.
Nagashima wants to present from both
the perspective of the everyday life she
lives and that of someone looking down
on the world from above a land of chaos
in which different places, times,
meanings, and thoughts intermingle.
Winner of the Tokyo Wonder Wall
2007 Award.
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-t^E) 6 tX ftb < iS. You are the moving castle 2008
T7 M Aery I ic

^-tz< KX7)»Z±^
7* -7 1J . JS. Acryl ic

on paper 51.5X36.5cm

Daughters of Poseidon 2008

on paper 112.2X145 8cm

HF) Installation view
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f MASAE ITOHK- '
H MIXING IN

2008.10.25-11.16
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The paintings of Masae Itoh, who to date has
/worked on establishing a kind of communion with

her audience by expressing her own emotions and
experiences and the scenes that are vivid in her
memory using flowers as a motif, underwent a
radical shift with this exhibition. Her style, which
saw her canvases covered with what looked like
petals fluttering down in a breeze or brightly
colored spots and in which there was a distinct
sense of space affording one an unobstructed
view of the landscape, as if one were peering into
innocent scenes of everyday life, has become far
more abstract. The ambience that seems to pour

..out of the canvas is the same, but for the first
time the colors and shapes burst open to create

/ dynamic abstract work. Itoh has sought to add to
;• thjs a sense of the various things surrounding the
^xreative process forming a harmonious whole and

becoming the work. It is as if in place of the
actual materials, which have blended together
and become difficult to make out, she is trying to
 present something new that can only come into
— existence in her paintings.
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f MASAE ITOHK- '
H MIXING IN

2008.10.25-11.16
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The paintings of Masae Itoh, who to date has
/worked on establishing a kind of communion with

her audience by expressing her own emotions and
experiences and the scenes that are vivid in her
memory using flowers as a motif, underwent a
radical shift with this exhibition. Her style, which
saw her canvases covered with what looked like
petals fluttering down in a breeze or brightly
colored spots and in which there was a distinct
sense of space affording one an unobstructed
view of the landscape, as if one were peering into
innocent scenes of everyday life, has become far
more abstract. The ambience that seems to pour

..out of the canvas is the same, but for the first
time the colors and shapes burst open to create

/ dynamic abstract work. Itoh has sought to add to
;• thjs a sense of the various things surrounding the
^xreative process forming a harmonious whole and

becoming the work. It is as if in place of the
actual materials, which have blended together
and become difficult to make out, she is trying to
 present something new that can only come into
— existence in her paintings.



±&) 3 € JK&t*  I want to see over
there 2008 Oil on canvas 130X 130cm
±£) Please close your
eyes 2008 Oil on
canvas 91X91cm
T) Installation view
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±&) 3 € JK&t*  I want to see over
there 2008 Oil on canvas 130X 130cm
±£) Please close your
eyes 2008 Oil on
canvas 91X91cm
T) Installation view
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g KAZUHIRONODA

object ■ motion
2009.2.14-3.8
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Kazuhiro Noda, who majored in painting at
art school, creates three-dimensional
works using an improvisational method as
if drawing in space. His works, in which
things that appear heavy are actually light,
and things that seem like they ought not
to move look like they are moving, appear
to be built solidly from the ground up from
bits of wood, but are actually suspended
from a number of fulcra and float several
millimeters above the floor and gently
sway in the breeze from an electric fan.
The audience views the works nervously,
experiencing simultaneously a sense of
tension and enjoyment. It is an article of
Noda's creed that he does not come up
with designs like an architect but builds
his structures on the spot. The result is a
free and humorous three-dimensional form
of expression that defies gravity and
realizes a new dimension between stability
and instability.



I
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Installation view
t-X, IAV. =W. HL ItS

Lumber, cardboard, vinyl, hose, electric fan, tripod and wire
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RYOHEI MASAKA
t _ yj'7 7
The laughter Is heard frc
2009.2.14-3.8

black bubble
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Ryohei Masaka, who says, "Reality is always
beyond the category of understanding, but
fantasy always makes up for it and helps
give it meaning however irrational," focuses
on things that exist in the realm between
reality and fantasy. At this exhibition he
took up the subject of "demons," which
although a product of the imagination
symbolize evil and fear in the real world,
attempting to shed light on their role in
society. The entire space was transformed
into an installation, with fascinating three-
dimensional works made from clay,
drawings, and a demon's iron club depicted
with a chain on the floor. Masaka generated
an imaginary wind using such things as a
broken umbrella and photographs, and by
placing everyday items such as a toothbrush
and cigarettes around the room managed to
draw the world of fantasy closer to reality.
His work enables the audience to experience
playfully his own viewpoint from which he
surveys the ambiguity of things.



ATTA*  Installation view
is±. 7u-a.
Ka-Oif, <m. fort

Clay, plastic chain, vinyl tapes, framse. drawings and
photographs etc.
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actThe garden of my
2009.2.14-3.8

g

|Ld
I5TI HIROKO MASUKO

J/'Miroko Masuko's series bonsai, the
^ concept for which came from actual

is^bonsai, evokes an image of a strong
■‘•/vital force, extendi ng outwards. In
feeble., same .way that living things

reproduce., Masuko begins by
'’drawing seed^ representing the
jjideas ’for- her paintings and
'•arranges them on her canvas. She
’^n^^grows 'them gradually over
/‘tinve? According to Masuko she
i? ofteni ’draws these seeds during
. ’bfe^iks-in^lier part-time job at a

’rental store. The paintings
emerge eventually take on a

-3’. wild power. Her exhibition was
J^:sjnade UP of tw0 seParate display
|g|^paces, one a "bonsai garden" in

.< wjiich the evidence of human
^^piivity-is compared to a garden,

and the other an "adventure
|gArden-. representing the world on

. the jnside.
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±£) SMcOS The window of the
attack 2008 <>?, K
Pen and ink on paper {4 90cm
±^) ill mountain 2007-2008

M Pen and ink on
paper 112X165cm
T) Installation view
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Empty lot
-frontline for creativity

YUSAKU IMAMURA Director, Tokyo Wonder Site / Counselor on Special
Issues to the Governer, Tokyo Metropolitan Government

In a metropolis like Tokyo, there ought to be more places where emerging artists and
creators develop their own projects. Unfortunately, however, this isn't the case. I get the
impression people are tired of hearing how support is minimal compared to countries in
the West, but the fact is neither are we really seeing a situation in which artists themselves
are generating different initiatives and collectives. Just before the emergence of the Asian
art market bubble, Tokyo Wonder Site (TWS) commenced activities with the aim of
offering emerging artists more opportunities to show their work. There weren't many
empty spaces in Tokyo. It's these empty spaces that are valuable, we thought. We want to
locate ourselves somewhere like these empty spaces where we can do anything we like.
Which is why we were happy to see TWS turn into a place of wonder where we could do all
kinds of things. Happy that it was a place where interesting things could emerge.

Around the same time, in Asia alternative spaces began to spring up everywhere and
began to conduct activities linked directly to what was happening in the rest of the world,
something the old system in the form of art museums and the kinds of galleries that had
existed until then couldn't achieve. Governments, too, recognized the importance of these
activities and switched their existing cultural policies to policies that supported alternative
initiatives. In this way, small spaces turned into global hubs, and hubs serving various
Asian countries. In an effort to take on a similar function, TWS also developed programs
aimed at becoming a creative hub in this global network. At the same time, the Tokyo
metropolitan government adopted a cultural policy that would see it begin working
towards establishing the city as a hub for the creation and transmission of art and culture.
In 2007 it established the Tokyo Council for the Arts, a cultural policy "council of war," as
it were, as part of an ongoing effort aimed at establishing new infrastructure for the
promotion of art and culture.

A sensibility overflowing with creativity. This is the source of all activity. TWS wants
Tokyo to become a vibrant city in which such a sensibility can be given full play. It has
served as a forward base and a proving ground for Tokyo's cultural policy. And TWS-
Emerging is the frontline in this campaign. I like to think of it as a stronghold nurturing
the sensibilities of Tokyo by providing emerging artists with a place to hold their first real
exhibition. That's right, art is not a pastime or a hobby. Because it's something that's
essential for living, and for looking closely at the world.
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Trajectories of yearning
for the reality of expression

TARO AMANO Curator in Chief, Yokohama Museum of Art

The principles of art are starting to show the effects of a reconsideration and restructuring of
artistic discourse for the purposes of discussing present-day art. Or perhaps it would be more
accurate to say that the contradiction in which the principles of criticism have themselves
become devoid of reason, leaving the various discourses of modernism that have existed up
until now hanging in the air uncritically, is starting to become obvious. But what effect is
this having on creative activities? New forms emerge as a result of a critical attitude to forms
that existed in the immediate past. Such objects of criticism are nowhere to be found among
artistic activities today, and the situation remains one in which artists seem to be groping
their way around in a dark cave. When it comes to the origins of their own expression, the
best artists can do is undergo a kind of art-historical vicarious experience. That said, the
fundamental difference between artists and critics in such circumstances is that for the
former this act of groping around does not necessarily imply an escape into the outside world
where they can obtain light, but rather that they are seeking to discover in the very act of
groping around in the dark possibilities for artistic expression.

If the aim here is not to offer predictions as to how many of the TWS-Emerging artists will
go on to achieve remarkable things in the future, then it is perhaps all the more important to
read in their actions even just a little of the present situation with regard to art. Likewise, we
cannot laugh off Hirokazu Ishii's humorous statements signaling a return to the principles of
classical beauty and the homage to Agrippa evident in his work because here they
demonstrate clearly the naive yet difficult to deny truth that expression is not guaranteed by
trends and other external factors, but rather awakened by internal desire. Then there are the
experiments with various media by Nao Shibuya, who started out using methods such as oil
painting, acrylic, watercolor, and vegetable dye watercolor, and later expanded into collage,
mimeograph, silk screening, animation, photography, digital media, tied thread, embroidery,
and stippling/line drawing on paper/printed-matter fiber, which indicate none other than a
longing for reality of expression. Today, when installations are born out of the
defamiliarization of space and have turned into a method for presenting recreations of
certain kinds of environments, Kazuhiro Noda shows signs of genuine acts of expression. At
the same time, by adding repetitious movement to the mix, he is attempting to leave
hanging in the air the meaning of actions that, while self-referential, show signs of arriving at
something.

1 cannot help feel that it is precisely such initiatives as TWS-Emerging, that is to say,
initiatives in which artists are invited and offered opportunities to express themselves based
on actions that represent an earnest and untiring yearning for the reality of expression,
rather than those in which artists are picked out on the basis of specialization in a particular
expressive medium, that will give us a glimpse of the future direction of art.
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Never forget your beginner's spirit!

Since the financial crisis began, a number of bleak stories from the art world also have reached
my ears, making the momentum of the art fairs of one year ago seem all the more incredible.
The contemporary art bubble that existed for some time was it itself an unprecedented
development, but does it mean now that the bubble has burst, artists are going to throw away
their paint brushes? 1 don't think there is any reason to believe that will happen. From visiting
exhibitions of graduate art projects, newcomer competition exhibitions and GEISAI sponsored
by Takashi Murakami, all places for unearthing new talent, the people who thrive in adversity
and are waiting patiently for their opportunity to arrive stand out from the rest. The euphoric
mood with its superficial attitude that is overly concerned with the marketability of the art and
a preoccupation with securing a position in a gallery has subsided, and it is only the artists with
staying power who will go forward boldly into the future.

In such turbulent times, TWS-Emerging 2008 was held as it is every year. With its association
with the Wonder Seeds exhibition, the popular newcomer competition where works can be
purchased at the exhibition venue, TWS-Emerging has become a fixture for exhibiting the
work of interesting young artists that also attracts dealers and collectors. Now at a time where
artists are raising the level of their ambitions, it is not easy to find suitable venues in which to
present them. TWS-Emerging offers the unrestricted use of a large space with guidance and
support from professional staff, which serves as a valuable opportunity for accumulating
experience of holding exhibitions.

Amidst all this, my overall feeling was of the disconnected nature, but in a good sense, of our
individual paths. The same projects that were partnered with Tokyo Wonder Wall (TWW), the
initial focus of which was on painting, have produced a truly diverse development that includes
photography, video and installations, by the launch of the TWW three-dimensional section
and the multi-mediatization of expression. Photographic projects with carefully selected
concepts, such as those of Yuki Aoyama and Kyoko Ebata, were strong works showing a high-
level of finish, and the three-dimensional drawings by Kazuhiro Noda with their emphasis on
the extemporariness of a certain time and certain place were filled with the tension of
alternative impossibilities, all reminding me of how interesting it is to visit exhibitions.

On the other hand, Hirokazu Ishii and Shinpei Sasada's jokes that from an indifferent
perspective laugh off the friendless state of the Japanese contemporary art scene had an
impact, and the dense world views of Yu Yasuda, HyonGyon and Kanako Nishimura that
thoroughly examine their own reality are not easy to forget.

Whether one can live off art has been a burning question in every generation, but the truth
is that unless art has the power to carve itself in people's memories, it will not become a part
of history. Instead of the lukewarm work designed to curry favor with other people, I'm
waiting to see some masterpieces, something that be will passed down through the centuries.
The tough times have arrived and we need to prepare ourselves for them, but the tough times
are also a time of opportunity. TWS-Emerging, with its favorable environment is an ideal test
site for artist survival. Never forget your beginner's spirit!
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The sensibility to single-mindedly
confront the inner self

KAYOKO. IEMURA-.Rrogtarn -Directly.Tolyo Won^rSjte■ -jyj,

’?•. •-•*  7hjBmB.lT- SjffiftJr V1-.

Over the past few years, the various exhibitions and support programs for Japanese emerging
artists have grown to a level unimaginable seven years ago when Tokyo Wonder Site (TWS)
began. Against this background, these days it is not unusual for artists who have been selected
for Tokyo Wonder Wall (TWW), which serves as a entry to TWS Kongo’s TWS-Emerging
exhibition, to have various shows lined up before the interviews that are part of the stage two
screening process even take place. We are witnessing people from the art world competing to
visit art school graduation work exhibitions and engaging in the equivalent of hiring future
graduates earlier than the customary time, with the TWW exhibitions now providing another
opportunity for such contact. Moreover, at TWS-Emerging exhibitions, the number of
enquiries from people hoping to steal a march on the opposition and obtain guarantees for
the purchase of works by high-profile artists is on the rise (works are not sold at TWS Hongo,
which is the venue for these shows). How artists who have received no education whatsoever
in the art market should go about building relationships and with whom in the art world have
become important issues for artists as they seek to become art professionals.

The year 2008 was a turning point in which a new set of 21st century values began to
emerge out of the status quo, a beginning marked by among other things the inauguration of
the first African American president of the United States, Barack Obama, against the backdrop
of the worldwide economic crisis. Looking back on the current fiscal year in light of these
circumstances, a change appears to be occurring with regard to trends in artworks. The type of
work born out of a desire to "fill the world of my paintings with things I like" that was
plentiful the previous year became scarce. Neither works that, taking as their premise Tokyo as
a city overflowing with information, incorporated a spirit of enjoying subtle differences, nor
works that skillfully expressed a sense of youthfulness by cleverly combining diverse
information, seemed fresh any longer. Rather, it was the kinds of works that several years ago
would have been criticized as nostalgic that attracted the most attention. Kanako Nishimura,
who is drawn to the vernacular feelings of vitality associated with her hometown and paints
household Buddhist altars, gardens, and the like out of a desire to trap these feelings in the
luminous light of oil paints. Yoshinori Takakura, who fills fruit (shimself) hanging from the
branches of a large tree of desire with vivid colors as if tracing them with his fingers. Kyoko
Ebata, who, following the death of her grandmother, devoted herself to producing a series of
photographs of old people’s rooms. Works that tackle in a way that is almost naively honest
the artist’s inner self without reference to the information that floods the world convey a
strong presence rather than a lightness. Perhaps this is in accord with the pervading sensibility
that has seen an increase in the number of young people who spend their weekends working
in fields rather than walking the streets of "Urahara" (backstreet Harajuku).

This year's exhibitors also included for the first time artists selected in the three-dimensional
category that was included in TWW for the first time last year. Kazuhiro Noda assembled
wooden poles as if creating a kind of three-dimensional drawing, incorporating the breeze
from an electric fan to represent the moment something big, like a truck, actually starts
moving. Perhaps conveying a sense of what it is the artist wants to express, however awkward,
is actually what people are seeking in an age of information overload.
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Tokyo Wonder Site
Institution of Contemporary Art and
International Cultural Exchange, Tokyo.
Tokyo Wonder Site is an art center dedicated to
the generation and promotion of new art and
culture from the heart of Tokyo. While TWS
Hongo supports and nurtures young talent in
all fields in programs related to the
government-hosted "Tokyo Wonder Wall"
exhibition of works chosen from among entries
from the general public, TWS Shibuya is a hub
in a global cultural network of affiliated
cultural facilities in Japan and abroad, and at
once a platform for both new talents and
internationally active artists to exchange and
showcase their works. TWS Aoyama: Creator-in­
Residence opened in 2006 as a venue for
creative individuals from all genres and
nationalities to pursue their respective work in
a shared process. Through various joint
programs, the three venues will continue their
broad array of artistic activities in order to
provide artists with a stage for creative work.

http://www.tokyo-ws.org/

TWS-Emerging 2008
Tokyo Wonder Site Emerging Artist Support Program
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EXHIBITION
Venue: Tokyo Wonder Site Hongo
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