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Prologue: Triangle Arts Trust* TAT/Triangle Network in Africa

Issa Santo's drawing, IN IVA,
London, June 2014 'Triangle'

MAP 2014  Triangle Network
Green — present partner

Blue-past partner
Now 12 countries in Africa;

Phases:
•1982 International Artists' Workshops <leaming by exchange>
north America; 1985 RSA; cofounders R Loder & A Caro
Zenith mid-2000's; N = 19 in Africa; conditions have changed

•Art Centres RSA, Botswana, Kenya, eg. 1995 Kuona Trust, Nbi 

4000 artists have participated
in 100 workshops world-wide

[Loder, 2005]

•2009 shift 'Network'; grant, specific training 'Knowledge &
Skill Sharing* (+ internet; - funding)
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KENYA
• longevity of culture, immense cultural diversity; horizontal; politically-drrven tribalism
•medium development mixed economy, regional hub, good infrastructure 

*New Constitution 2010
Article 11

•YOUTH 36% &
Children 42% = 78%

•Increased insecurity

•underdevelopment of visual art in formal education - “rootless" modernization
•Zl’t increased cultural consciousness**; curriculum reform underway - reinsert
National Museum reinvented » national narrative & contemporary
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•KASI YA PAA "to tighten the rope— to raise the roof — to intensify"
to sharpen art — ref Paa ya Paa Gallery Art Centre (1965) to raise
modem art above tourist art/paa = gazelle; » research on effective
art education: Akamba apprenticeship and Kuona's broad provision

ART inclusive, all kinds of practices; flag relational dynamic within an
art world and between them; art that makes things happen

ALTERNATIVE - main providers, less a kind of resistance
KINDS - Art NGOs, NGOs instrumental use of art, 'cells' - Nest,
Pawa254, iHub Nairobi, Creative Garage, commercial schools, peer
teaching; external (Dak'art 5:5)

EDUCATION in art, also THROUGH ART (H Read) Kenya '8'4 4

With EFFECTIVE ART EDUCATION, the learner
•develops SKILLS, knowledge of materials & tools = 'good' work;
•creates work that expresses an idea, SYMBOL, feeling;
•knows SOURCES: material culture, art history, "use that heritage to
create something new that is adapted to h/h own needs"(Sembene, os);
•has professional SUPPORT.
•highly creative artists (H Gardner: Creating Minds, 2011; Godown).

KEY POINTS ON KAMBA WOOD SCULPTURE
MOVEMENT

•OLD Started during WW1, Kamba carrier corps
Mutisya Munge was exposed to commodity art in
Tanganyika; also in Akamba tradition off carved objects.

•LARGE c80,000 carvers-fundi

•The carvers have developed their own representative
imagery mavisa, associated with their Eves, local
cultures and nationhood. Their work is accessible and

Now in decline, with shortage of wood, 75% decline in

Top: Musau Mufinge (1926-2013) son of pioneer with Nduh dancer c.1935- trader
carver, standardized apprenticeship system;
Giraffes: rosewood J Munyao, 2006; Ocean Sole I Mhathfr 2011

msopfine, productivity, flexibility; gender spedfidty.
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STAGES in carving production technique & tool in

>kiKamba: mastery of repertoire
Research & kiKamba advisor: M Mutisya

1-3 >Kwatua preparing wood:
selecting, cutting >ithoka axe

>musumeno saw
measuring >krthimo kya metho: eyes & hands

4-5 >Jfwpfai roughing out object
>ngomo nene: big adze, roughing out form

6-9 defining the object >kumba create
>kuvuthuanga carve, >ngomo nini, >ngomo ntheke

small & skinny adzes, >tuvo file

>kavyu knife; >kwasuvyo smooth

10-12 finishing the object:
can be carried out by non-carvers, women

xnususa sanding,
>kuvaka mauta polishing,
> kukuna langi colouring.

nKKAMrid WNtalMy^lONwlM WOCDCARVWG 2-Workshop,
led by ANTHONY WAN1AU-taught by his father Sanwet demonstration; no theme.

SlAGESused by AW: (1) rough out with adze (2) “balance, shape" with chisel
(3) "shade" define with chisel (4) finish with knife, raspv sand paper
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KUONA TRUST ARTS CENTRE
Kuona to see, perceptive, knowing through the senses. |

•Founder Rob Burnet w Triangle mentoring - premises of the |

National Museum Studios until 2004, oversubscribed;

•2004-08 at Godown Arts Centre, Danda Janolmjek, director
1997-2011 -10 International workshops

•2008 - own premises main building w offices, library, gallery & I

27 studios; umbrella for 1200 artists; curatorial alternatives
2009 Triangle Africa Conference & Exh Beyond Borders

•2012 Sylvia Gachie, director, stable, best Kenya@50 events
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Development of an alternative
pedagogy based on material culture

—objects —by SSomjee at Ins At
Studies, U Nbi, KIE (now K1CD) and

National Museum Ethnography.

Categories allow comparisons
between groups and over time;

by purpose:
• Containers

•Tools
•Weapons

• Body covers
•Ornaments
•Furniture

(•Dwellings)
Documentation procedure used

widely. 1994—conflicts pastoralist
communities—SS devised a

'relational'Material Culture Project
which led to the Community Peace

Museums (1998,2002, CPMHF).
Objects “base line”, practices,

interethnic events; art expressions

Masaai—omuatiA
•Woman's ear flap
•Watch
•Woven cotton

•Mew Awake* Journeys of Peace project, a touring exhibition and programme to share local
peace practices and objects, 2013-14:8 venues, 4000 visitors, sponsored by Material Culture
without Borders NGO. Community Peace Museums Heritage Foundation (15 museums).
Tunothy Gafanga, chair CPMHF, Kyanzasu, Ukambam. Peace Clubs - schools. Photo: M Mutisya.
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THESE ART EDUCATION SYSTEMS-IN THEIR OWN WAYS- ARE EFFECTIVE,

BECAUSE they:

♦Recruit appropriately (re learner's potential for art-making)

♦Focus on leaming-by-doing, usually project-based

♦Provide sufficient training to master patterns of learning

♦Attend to cufture/art history and understanding the art world

♦Have good professional models, mentors

+ 'Learn by exchange' with other artists

♦Develop capacity for modification, new ideas, new designs

♦Engage the learner-artist in a ongoing social group like "Economy of
Affection" (Hyden), but with focus on "what you know", strong sense of

community

♦Celebrate achievements+

— do NOT practice a makeshift, informal or casual jua kali aesthetic

(re: academic tendency to group together kinds of 'popular' art)

Thank you — Merci beaucoup—Asanteni sana

Djibril Sy, montage re his Delphina Residency, London. 1997; '95 YSP photo essay on-line;
Patrick Mukabi, repurposed metal roof, Siasi Mbayo - politics bad 2008 [studio at the Godown]
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