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A journey toward community

Yusaku Imamurag

Ciractor, Tokvo Waonder Siret'C

Since its opening in 2001, Tokyo Wonder Site
(TWS) has been supporting and fostering
young artists by hosting @ number of
exhibitions under the title "Emerging Artist
Support Program”. In 2006, an additional
program was launched with the aim fo
support and train individuals (curators)
who organize exhibitions together with
artists.

For this second installment, we recelved
a total of 22 entries, from which we
selected the three most promising
proposals, These three projects hoppen fo
share a “road movie” sort of atmosphere,
which seems to be a popular format in
today's young art scene, and is certainly
a mirror of the signs of the times, but not
a criterion our selection was based on
Rather than self-discovery trips packaged
as projects, these exhibition plans reflect
the idea of triggering through human
relationships processes ouf of which works

of art can emerge. It's about traveling to
unknown places and recording the various
encounters with things and people along
the way, which will ultimately reveal what
has been invisible until now.
‘Relationships” is certainly one of the
key expressions of out time. Strong
communities dissolve, and since
community is one of the foundations of
mankind, we have to seek new ways of
cooperation. The new communifies we
will discover are different from the locally
and ethnically fixed old ones, and open
dialogue is surely the environment that will
produce them. The construction of such
new communities is perhaps one of the
major unfinished businesses we have been
laboring on since 1968. Shaping the things
these artists have found on thelr journeys,
and the things that are going fo surface
as a result, is the task that is waiting for us
further down the road of our own joumney.
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' Call for and selection of exhibition plans in 2007

Kayoko lemura

| sifice ifs establishment, Tokyo onder Site [TWS)
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l}%lllollzecg\ ince the facilify'’s.apening in affiiation
v\i‘nh oigtinizations aroundthe world. In oddition,
d progrigm for the toste?izl:ge of curators was
introduded last year by Ealling for exhibifion
plans frém the public. In the series’ second
installment, a first screening of submitted
documents, and subseguent interviews with the
selected finalists, were held in July.

Entries this vear could be broadly divided info
two cogories. The first type of entries came
from apblicants who were ot present working as
exhipfién clanners and considering a career as
curgigr in the future, while the second type of
ABrfissions we received from artists planning
gr@lp exhibitions with their own parficipation.
Tihe overwhelming majority of applications

'E
Lr'i:sts b

cted new aristic attempts that were not
fizable in predefined genres. As the Initial
Nis program s fo frain individual exhibition
ich means that it is not a platform for

s fle 8o oduced group exhibitions.

S does n@f explicitly limit the targef to
st as we are aware of the fact
biking out plans for exnibitions
have to be curators. “The

dis creating situations by organizing
plains Yoshitaka Mol (professor at

Tokyo University of the Ars, Facully of Music).

framework of the profession known as curafor,

and without the common understanding of

"exhibition planner = curator”

During the screening process, it wWas pointed

out that there are virually no opporiunities for

new, uncategorizable artistic attempts to be

Introduced in exhibitions, and that it could be

of great significance if TWS stepped forward

and supported such ventures, As a result, we

decided to divide the program into fwo target

groups — 1. curators (young curators and

candidaies) and 2. artists (innovative fypes of

art projects) — starting from next year.

The selection of projects this fime was already
pbased on the above scheme, Chosen were

Aya Takada's Nemadic! Shayne Ehman &
Eriends exhibition from the first, and Natalija
Ribovic & Toru Fujlita’s Octo Hasl Balkan Picnic
and Nobuhiko Terasawa's Dig & Bury's Yuii
Oda from the second group of applicants.
Takada's plan reflected an interesting attempt
to open up new ferritories in art, suggesting
an exhibition complete with catalogue that
could be realized with @ minimal budget,
Among the submissions from artists, Ribovic
and Fujita had formulated the intention behind
their plan very clearly, and presented it as a
project with great potential for future expansion
via the creation of a cross-regional network.
Terasawa's plan combined the challenge of
an unforeseeable course of a journey with a
notion of unpredictability in terms of how the
artists’ experiences would be reflected in their
works fo be unveiled ot the exnibition. These
were the criteria bosed on which the above
three projects were selected.
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Art running free beyond regulatory frameworks

The realization processes of these respective
projects involved mutual presentations of each
exhibition outiine, as well as PR work, budget
calculation, concrete exhibition planning
(including lighting, efc.), and meetings wiih

| TWS representatives.
| The fact that all three chosen prolects happened

to share a theme of operating beyond such
regulatory frameworks as nafional barders, and

| fraveling freely equipped with love, humer and

| creativity, was pure chance, and didn't affect
| the selection. It rather seemed to reflect the
| signs of our fimes, which obviously demand or
| inspire artists to develop similar habits.

| Nomadic| Shayne Ehman & Friends Is a

detailed portrait of things, people and

| relationships encountered during a hitchhiking
| trip. carefully painted with wit and devotion,

It's @ stunning display of life that is still
possible out in the free and savage
open, and of the courage and
energy it takes to face it
unreservedly.

Dig & Bury is a pair of
artists who live every
single day of their lives

consdlously and (erally
ith bli%ﬂﬂiheir
bod :_ ect Ihese

Ahysical expérignces

_'\o adventurous way.
/ therithey visited
grezan| a place on

n and Korea that
has been penetrating
Shimane-born
Terasawa’s life
from an

early age; stumbled Info a nuclear power plant
that was damaged in the Fukui Earthguake,
and a nearby coastline that may suffer from
pollution; and |ater kept crisscrossing the Asian
continent, traveling to China, Thalland, Laos,
Cambodia and Vietnam. By presenfing the
journey itself instead of exhibiting concrete
artworks; they seem to be expressing the
supposition that the fronfiers that we all feel may
in fact be easy fo cross If we approached them
freely and individually, and that the problems
of pre-constructed frameworks may actually
disappear if all of us challenged and evercame
what we consider to be limiting factors.,
Communication is of course always a matter
of both fun and difficulty, but through art and
artistic activity, loose relationships are cerainly
being established.

The Octo Hasl Balkan Picnic consists of a seres
of "picnics” in a casually entertaining, open
setting at various points across the multiethnic,
multireligious and multilingual Balkan
peninsula - the Danube area as a cultural
sphere beyond disparities — where the artists
landed their flying carpet loaded with the
global issue of achieving a balance between
fechnology, nature and spirit. The project was
for Ribovic a means for reworking the tragedy
of conflict she had suffered herself into a story
of hope fo creafe a free world through human
creativity, love and humor. The fables of the small
vilage of her grandmoether are bem and live on
In everybody, and if they are now lying dormant
in us, the picnic was, according to the picture-
story show, an occasion to shake them awake.
When looking back on these three projects,
it seems as if they were connected through
a stream of air that, rather than sealing off
works of art (or better still, the experiences
they trigger), catapults us out and sets
us free In an open space, where it gently
wakes us from the dream we call reality,

Taxt by Kayoks I
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“Nomadic! Shayne E

Artists are-individuals thol “aran’t thinking®, “'m not
1ninking ‘abot

anything® I8 o standard answer I'm
geiting poticulely offen liom arfisis who moka
o living' by areating music, and I8 ceitainly not
untair to speok ol o clicha of sorts, It Is usually
intgrpreted as o defendar insling! working incarder
to prevent people from treading on one’s sacied
ond inviclable artistle natute, whereas maore olten
then nat, fram fhe "I'm nat fhinking” statement one
somehow gals 1he messoge thal tnoie panple's
arfworks are vehicles of sell-expiession that ore
oullt with more thon just g Tew primitive 1ools
Frankly speoking, we Interviewars ate geiting lined
atb heaiing thot ogain ond ogain. bul os o maotisr
af fagt, 1his phrose is for us the signol fo gat down
1 business, Ouf job s 1o lind aut now we could
Possiy siikp- ot ol the foyers of bondoges oround
those pecple’s arfistic noture. Thot's the moment to
show one's skills, which | guess opplies 10 svaivone
araund tng wolld who Interviews artists,

Be 1ot 2s it may, naving Inlaviewed Broken Social
Scene, Arcode Flie. Mark Inside, Dears, Slars, and
gulte o lew olher arfists lrom Ceonada in the posl
| have fo peint out thal something like “F'm naf
thinking® wasn't among the comments trom any of
themn, The arffsls | folked 1o recaled all the noves,
movias and music thal Inipiied (hei creative

Aklhlre Tomifa
{music writer]

the suparstitious rumor thot “Conodions don't lock
theit houses” could be |us! another expeession of the
Conaodian peoples operness. Al this opples alsa 1o
Shoyne Enman and his arfist fllands,

My quastian. “Who! does ‘nomadic grealion” mean
ta you?®, Enman answered wilh the lollowing
explanaticn. In the ofiginal sense of Ihe word,
Canada is g naotion nal hos always been ‘nomadc!
In Ihe fiest ploce, What's Important far me in 1erms of
Cleative wosk ks to become lamillar with 1he ploces
| wisit, ana with tne people | maet” With thie bilel
statement he Oelivered in {oct o precise culiing of
Ihe mssence of the *Nomaodicl® exhébition,

The human choracters in e feclued orfists” works
all shars the same filandliness. open-mindedness
taweatd othars, funny loveliness, ond af ance a
paisonous alr that seems 10 mirral the primardial
dork sige of the human balng: For me personalky,
clossifying people with such ocdigctives o3 "good”
of "had” s the most disgusting offifude, Every human
individual hags agqually good and bad limes: which
Is what | consider as o characteristic of the human
nafure. Slondng foce 1o foce with thelr works, o vague
idea floshed ocress my mind thal fold me thot these
artists migh! In lact be sharng my thoughts in this
respact, This s in the

raad mavie “Asphall Watches™ Inal 15 bosed on a ol
iite Thie are ina

wark, spoke oboul thel living en and
tamilies; axplained in detall how they like fo spend
he weekends and have fun with thelr loved ones
of oW Ihey deal with people 1hey don't like. Openly
and without any disgulse, Ihey revealed 1o me the
roots of thelr arfistlc nolwe. Tnot's pemaps |Ust o
coincldance, or maybe | was slimply lucky, However,
the influences hose arists talked to me about ore
so cleary milecied In the musical qualithes ol thair
tespeciive works that | believe it wos naifher iuck nor
colncidence, | om obsolulely convinged fhot they
could proucly chaim that thers exisled nel o single
plece that thay made unconsciously, and thot all of
Ihel creolicns carlea specific meanings. That goes
lar he rock musician who's alfer o rough and dusty
sound, as wall os for the studio gesk with o penchan!

naturat manner, deplcting o ieality wheie even fhe
lendllest person s egliied. For me, Ehenan and his:
ltiends hava becoma the fustwarthisst arists on the.
planet. as they have dong averything to maoke me.
want 1o keew foliowing Ihe fioces of el never-ending
journeys dorever and from the bottom of my heost,

Slightly off tople petnaps, |'d like fo add that |
bumped into Ehman on Miyamasuzaka In shibuya
atter fhe "Nemadic! Shayne Enman frbe_i_‘\_d;‘
(It 1 [emernsar conscllyl. Atiar cnatti
he disoppeared info the nalsy cowd
he did that mada him look fike o nomad dilving
his-sheepn, very much more than lke o rsing st
in the Canadian arl sky. Tha! scene repras
just another reaiity thal emarged liom: the artist's’

In the and,

tor post

swith fhe Shibuya neig!
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On “Nomadic! Shayne Eh

Artists are Individuals thiat “aren’t 1hinking™. "I'm nat
thinking about anything” Is o standard answer I'm
getting paorticulorly often from artists who make
a living by crecting music, and it's certainly not
untolr to speak ol a cliché of sorts. It s usually
Interpreted as o detender instinct watking in order
to prevent people ftom treading on ong's sacred
and Inviolable artistic nature. whereas more often
than not, from the “I'm not thinking” statement one
somehow gets the message that those people’s
artworks ate vehicles of sell-expression thatl are
built with more than just a few primitive lools
Frankly speaking. we [nterviewers are getting thed
al hearing that again and again, but as o matter
ol fact, this phrase is for us the signal to get down
to business. Our job Is to find oul how we could
pessibly strip off all the layers of bandages around
those people’s artistic nature, Thal's the momemn to
show one's skills, which | guess applies to everyone
around the wotld who interviews arilsts

Be that as it may. having interviewed Broken Social
sceng. Arcade Fire, Mark Inside, Dears, Stars, and
quite a {few other artists from Conada in the pasf,
| have to point out that something like “I'm nat
thinking” wasn't among the comments (rom any of
them. The arlists | tolked fo recalled all the novels,
movies ond music thal inspired their creative
work, spoke about thell living environments and
familles, explaingd in detall how they like to spend
the weekends and have lun with thelr loved ones,
of how they deal with people they don't like. Openly
and witheut any disguise. they revealed to me the
1oots of ineir arlistic nature. That's perhaps just a
coincidence, or maybe | was simply lucky. However,
the Influences those artists lalked 1o me about are
so clearly reflected In the musical qualities of their
respactive works that | belleve it was neither luck nor
coincidence. | am absclutely convinced that they
could proudly claim that there existed not a single
piece fhat they made unconsciously, and that all of
their crections carried specilic meanings. That goes
for the rock musician who's alter a rough and dusty
sound, as well as lar the siudio geek with o penchont
for tepeated delicate post-production. In the end,

Akihlro Tamila
[music writer]

the superstitious wumor that “Canadlons don't lock
their houses” could be [ust another expression of the
Conadian peoples’ openness. Al this applies also o
Shayne Enman ond his arfist fllends.

My guestion, “Who! does 'nemodic ereation’ mean
1o you?", Enmen answerad wilh the following
explanation. “In the origincl sense of the word,
Canada Is a nation that has always been ‘nomadic’
In the first place. Whal's Impettant for me In terms of
cieotlve work is to become familiar with the ploces
| visit, ond with the people | meal” With this brief
statemen! he delivered in lact @ precise oulline of
the gssence of the "Momadic!™ exhibition.

The human characters in the (eotured artists’ works
all share the same [riendliness. open-mindedness
toward others, tunny loveliness, and al once a
polsonous alr that seems to mirror the primordial
dark side of tha human being, For me pearsonally,
classitying people with such odjectives as *good”
of “bod® is the most disgusting aftitude. Every human
individual has equally good and bad times, which
is whai | consider as o characteristic o! the human
naolure. Stonding face fo face with thelr works, a vague
Ideq llashed acress my mind that told me that these
arfists might In fact be sharing my thoughts in this
1espect. This is especially apporent in the animated
10ad movig "Aspholt Watches® that is based on a real-
life experience. The protagonists are delormed in a
nalural manner. depicting o reality where even tha
friendliest person is uglified. For me, Ehmon and his
Ifiends hove become the trustworihiest artists on the
planet. os they have done everyihing 1o make me
want o keep following Ihe traces of thelr never-ending
journays forever and from the bottom of my hearl.
Slightly off tople perhaps. I'd like to odd that |
bumped Inte Ehman on Mlvam_nsguzukn in Shibuya
after the "Nomaodicl Shayne Ehman & Friends® show
(it | remember conectly]. After chatting for o while,
he disappeared into the noisy crowd. and the way
he did that made him lock like a nomad driving
his sheep, very much more than like a rising star
in the Canadian art sky. Thal scene represented
just another reality thatl emearged from the artist’s
collaporation with the Shibuya nelghborhood.

NMomadie! . Taxl by Akihire Tomila | 023
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AEEScmx 1.5cmFEDRY TN B 2. FEICE
[DIGEBURY). oK EICEIIFTVIN—EXTHF
HZENENT D, FLT. FHICEBLT/I—D8h
2DEETH. 1 D3 DIGEBURY HFFEL. B3 1 2
FESOMME LT HFSZMO WD ECHITBLTUL,
ECHOEDTARN\DAR, H2ENBEEEE. hoo
EUBH RN BEERE, YEHOENLEERE. BE2D
b LEZFCTMLBIES A, Fodhs IO EEF. B
BEOIST /AN BRES/IAO—F. ZETEOIE
FEDESE. BNLOR—L, BihEOE. ELTHHE
DO E=,

181 BEUL->DERUTEES NI, TDBAIDTE
BESICETHCLEDIC, TS PHBREEHRICHEL.
2= r—2aVDBLELELEZERUENSESIF S
FEHBNTLCG

BRECNEBARF I/ EBUVEICRELERDTSHDE
D FDF I3 DIGEBURY iifiELTLaES 1 DOF
JCHH. TLUTCOBHDFCFETREINTNSSZID
BOFANESOIMIELTEE PRISFELTLS.

We are making tags that measure 5 x 1.5
centimeters. They have the name "DIG&BURY”
printed on cne side, and a tag number on the other.
There always exist two fags with the same number,
One of them we keep at DIG&BURY, while the other
we distibute as part of our “trajectory” all around
the world. We leave them at guesthouses, on hills
overlooking entire cifies, at smart liffle bookstores we
come across, or on seacoasts with beautiful sunsets,
We hand them to cleaning ladles on restadrant
toilets, tuk-tuk drivers, or Frenchmen who share a
room with us. We drop them on the seots of a long-
distance coach, in the waifing rcom at the railway
station, on the opposite platform. in shady back-
alleys, or In the convenience store on the cormer.

DIG & BURY O DIG & BURY

This helps us experience every single day of our lives
more consciously, as if the memory of each of these
places wos carved into the wholes of our bodles, We
distribute our tags as tiny expressions of our selves,
while feeling at once the difficulty and the joy of
communication.

The framed phofographs show the tags where
we placed them, and the tags undemeath are
thelr respective twins that we retain. In addition to
the exhibited tags, their cormpanion pieces in the
photographs exist as litle fraces we have left behind.

T 22
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i
Introduetion ol characters
l Yull Oda  Vice-president of DIGABURY. Asked @ spiiiual medium fo ost in touch
| wiih Andly Warnal, show him his paintings, and ask for advice, but...  Nobuhiko
Tarasawa  Prasident of DIGEBURY. Asked o spiituol medium fo cansult his
arondfoiher Teluo about the future direciion of DIGEBEURY Andy Warhol
Bomn Andiew Voreholo (6 August 1928 — 22 February 1987) Amercan paintern
grmt and film arist. Pop ot ploneer Teruo Terasawa  Date of binh unknown.
Grandfather of Nobuhiko Teiosawo, Ron o washing and stretching business. Had
ihres lovers Asa Hirata  No detalls known, Has a shoman's booth on Osorezan
s favared by consuliors from the Konto region for his hin local dialect,
Yull Oda I'm pointing pictures. Could yvou please give me some advice?
Well good luck next time then, Asa Hirata! (alter o falled altempt to qgetf possessed by Andy Warhol |
Nobuhiko Terasawa Where will DIG&BURY be heading in tha futura?
And don'! tool around! (after Aso Hirota's successiul aftempt 1o gel possessed by Teruo Terasawa |
Asa Hirala Looking lorward fo serving yau againil | after racelving 3.000ven consuliation tee from aach artists)
SBABHSA
AF20T  DIGEBURY liitH. A ¥ILFUF 4 —D1 —K—LEFAT
S50 BADRICDUWT? RIARELS5ESERTAN - « - . SHME!
DIGEBURY 3.  #JIC#LMXEFATESEL). SiED DIGSBURY OF
EHEE@ESH .« -, PUF+—9r—iki—Ib: B Angrew Varchola. 1928
FE8ABH-1987 528228, 7AUAOES - HEK - EfiR. iy T7—
FOMFE. FEEX £FAETH. SROBOBRCHLD. RLEDEHE-
E=A. REPY  BETH BLCTY v—vELTERDT —AERD.
TEOWEICKD. MBGDOEREOXREEEIL TS,

FHAOY [RFREHVTOVET. BICH TP RIARELEEL. ] R [DIGABURY B A MBRREL) | (18534%)
PUT =D —R—ILDB&E LD STEER7Y [HiAlEN. z T
HFEME S0 DIGEBURY OABIMERZ T, |
FTH7ZSICEKRLELEBRDNISBRE (B e ok,
FER7Y (3THEX 2 Z2FR0) (521 ||
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| Yujr Oda's landing on Takeshima | 031

D I G & B U

Yuji Oda's landing on Takeshima

R DIGEBUAYMTIES
(837#)

P PR T E AL ATERERA AT EICHD, tE. 4. SAR. AVKIT. ~RFL. Ez5When tavelng across the Asan confinent by lond, ane necessarily nas fo cross national borders. China, Thadand,
V<O DERTER. FOEBICABRMRSICEEENS. HET. SEalCeEhTab @55@‘5&@]35'&;[0%, Camboedia, Vietnam... We have crossed several berders, ond every fime we did so we were put in a srange

S s A = = : ol . i meod - a miktue of savageness, vigorousness, and @ conceniration of all Kinds of desires, This is probobly because
AT ILAS B = - 3 . - X E = o

i Ehyae j""‘ LefeRELOEL ELsHFRIRCUD R D I:{!;L\ttb\ S #ﬂ.m Japan, where we live, there exists only a vague understanding of the concept of national borders.

. S B VR T ReEE |~ o Pyl e 1 — g = sl x :

REDEALREOMTHECE TSR, COBEHLBRVISIRITIRRL, R TRRORLL, 0 iond continues 1o be o sublect of debate betwesn Jopan and Korea, The dispute over the isiond Is

RATLEVESTHS. CNEHIERTCHBFANREREERLTL 2EEEO TRV ? BE5 ge00), ooted, and obviously there is still no solution in sight. In a way, this issue is perhops whete the Jopanese
BILBEHRLEREDEBEOBATE. FONSHA—THELESVSHEEETK. HE05E# Y peopi’s awareness of a national border s the clecrest af the moment. Our idea was to travel fo Okinoshira, an
LEBLRIHAT ECHD. DUMBEICEDITCHOFEN\ VS ILTEOESmEE. HORnc. Lh L#isiand in Shimane Prefecture that Is located closest to Takeshima, and from there cance over fo Takeshima, but the
EEMEMR, AEHIRELTVBOREB 5D TER L. ERER—HALS S ? AMERFIESIE N M3 osly shaftered nio peces
ERFBEER S lrealized that the fiolsan beoring Korean hangul characters that | had found on the beach as a child hod quietly
but steadily crossed borders on ifs long joumey 1o the Japanese shore.
.50 | osked mysell whot o national berder aciually is. And what Is.an ethnic group?

FOFOHREERVTHEND SEERE LENE., ZCROOEHOHVINCEETH . Fﬁwiwnh such questians in mind, we made another attermpt to opproach Takeshima, this time from fhe Korean side, The
U<, HEXENOENCHELFTHAT G, TCRithDRDIEATHD. B 1ROITEHpace we found wos o smol ond perecty ordinary iond
B3, UL LEBESICHoTHOEN CFAEE T ~2—o0 [&] KO, -:.,-wm an ldylic scenery with a beautiul sea and seagulls 1aking a rest with their wings spread. For some people

SR = his was a part of Japan, for others it was Koreon temitory, For us, however, It was [ust a peacefy, pretty little island.
SEHCEDBUVICD, FLOLEIHE S, 'l;nfonuncteh(. the waves were oo high for us fo land on the mainiend of Takeshima.

an Z‘Fﬁ’? J sﬂ‘ﬂ 31




DiG & BURY'S Graftiti Bakirng | 033

RYiraffitiBoxing

DIG & BURY's Graffiti Boxing

MBLEEED S RELERE This project Is derived from the “landing on Takeshima®.
The idea was to have arfists living in different environments get together and create one piece

kLBl
Ea‘. art connected through aratfi

ti as an ariginal form of American culiure that keeps conguaiing
the entire world. On January 16, 2008, Jopanese artist EAZIE, as well as XEVA, SEMI and WK from

REDCEURTES TORERED. T57 45 4 P—heEWS P XU DD SR 21
T—ODEREMD EIFH 0S5 EE. BENSIZ EAZIE. SEHSIE XEVA. SEMI. WK EBE 2008
1 s + TES IR EIE sy S BRI TS e Hi i ) i

A 16 BNS0 3 BMHI TESESHE. BEAD XEVAHT2Y 2 E (BEOSOMEA ) FEFERY goihered fo work together over a period of three days, The picture on fhe left shows XEVA

CTFHEELLT LS. TORBIE SEMI OELE [CONNEC T] EVSXFICHETRNTUS: who impersonates a Sunbi (Korean intellectual] writing a letter fo Japan, the contents of which

CORBEELESLTERERESON(LEBRBRTIEEEICEVWET—FT 1A RE L3 B A gre reveaied In the letters “C-o-n-n-e-c-1* in SEMI's part of the work,
Thiough the Invalvement in this project, the paiticipants identified each other as Individuals

FMEEELELTEDS O I

HIOHWN=ZE DIGEBURY! carrying the same artist's- passport, while reacknowledging their own respective culture.
Hhhi&S IEAZIE! Thanks a lot DIG&BURYI

ZEAREIL|CH IXEVA. SEMI, WEK! And thank you also to EAZIE, XEVA, SEMI and WKI

R 23
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=56 [Advent Qi< DIG &AL "
f\ F) [FO074—Ib] (BE+7— k)= mE%= DIGRBURY, 2006 & &R -4 gl?‘/‘lCdﬁ'DZ’E?'\E»rﬁm&ia&:‘:é.__la\mur_;l_e f, ]I =4 5mols=DIG&BURY Nobuhiko Teiasowo ond Oda Yu|l lounded Dig&bury In 2006."Presenting
34 &'\I’J« FLTEZOERE ABSEREBFSRITHELY &3 F— = Ous slyle and beyond such tactors as race, notionality of location®is the cential themae ‘ﬂﬂ 35
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=S i

T4 LB ADELCRZERDICER.

(EICAS D LFE)
RETEDSLICENNIEO, (FEREFPRATER
2FICHEINEBODHELELLE,

A4, $ESECRED. 52 #Fgd. 49, &
[COVNTHRICFE—ILE B, FE, LHICHETD.
FUTREBLTAIICRED. 45, BIFT 2. B
EHicEbSETRTLELERL. FF. IR
TEHDD. 4FEHT B
EVSLSBECTELETTH D,

Displays center around paintings by Oda and
Terasawa [mostly by Oday.

tems include pictures drawn on the road,
sketches made during the creation process, efc.

Oda shows his paintings to Terasawa. Terasawa
comments.Oda advertises his paintings.
Terasawa comprehends to some extent.
He paints and shows his works to Oda. Oda
comments, alas brlefly while painting more in
order not to be outdone, Terasawa advises
exhibiting the results. Oda agrees.

This is abouf how this part of the exhibition
came Into existence.

R =7
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DIG&RURY’S
Letters From Slowl}oﬂ -

B3R DIG&BURY’'s
Letters From Slowboat
(8431 7#)

PRAUADSHENEFEDASIHEN, 30 £ 4
B, EFm’&i?ﬁbfc%)\laﬁm%iﬁomﬁ;m?ﬁl@?ggé;;gin
HERLTLE SR, (FUATEEER-L a2 AR s nen B
[BEEOLTVAST LRI SRR BLTNBEITT &, | ccmw::;'
MEMULEL, RO AT PEBHLEESTHE,
COYED SR EIENBIERES, THEND o=
B N B DEEENSTECHD, ?Efﬁ.:?zfiﬁﬁ;gg;ﬁ[ SE;H' |
BHEHSE. ADRINESNETRE, TNIEE3TroAmEg
UV R B EH, BHEERETBAMERLENL, DECHS
EEsLNIE. E%ic%%ﬂ)m%i:laUﬁ)tﬁbﬁbt’rcﬁﬁb\?tIESi
ZUTBOEERNC SR, EERLEEADIS 1=, — YV 0Rn
e (TRABFESESNTLSE0O0. ﬂ-’J‘ﬁE?ﬁl“DT"}'D‘J‘TJﬁﬁIC&:.
AROWRES S HUEEELES,
COTOVoRDE N FRILOEDNEEEON LTRSS TES]
WICRE<TADEFER DD B, ¥4, T4, AFODER. ’I’@ﬂi
N NREEDEOED . COHERALECHICHALNEBLTY
ERUHTEBL, BREVSFECANLBNTES3.

Thirty years after It wos thrown into the sea in America, o messaged \
bottle was washed up on the Bitish shore. The old man who had sent
letter had refired from his work as a sailor, and used 1o send mesidg
across the sea at odd moments. The young Brt who found the boifie
the old man a letter; “You're only polluting the seal” The IssUe SpaNs
controversy, and was reporiedly debated In the media several times.
What we can leam fiom this story s, first of all, something abouf ma
of communication and their rellabllity for o large, unspecifisd num
of people. The botile just floats an the water, and nobody knows W
it will end up. Whether or not it will evenfually be picked up Is 0 mail8
chonce, which has much in common with the Sarin atfack _on the 1
subway by followers of the Aum Shinrlkyo cull, Anybody can fide 0 U5
frain, and while quite certainly some people were forfunate enouds
miss the frain that particular moming, there must have been ofhels
happened to fake that line for the first ime In thelr lives. r
The most Interesting point, however, Is how fhe old man succeeded :
atiernpt fo communicate by throwing @ bottle into the woterEven o
iha act itself got disapproved, we can surely speok of 0 rinirmal. ©
initial action that tiggered maximum effect.
The Idea for this project dates back to my obssrvmlions on @ :::
the small fown | used to live in, There was lot of ;atsumfon o
such os thes, buoys, soap contalners, elc. On s0Me of ns; o
found Korean hangul characters, which is how | became "wo;c.mn
fime 1hat there must be people living on the ofher side of rm:mﬂ ;
the moment when | become aware of the existence o
Japan.




OCTO_HASI BALKAN PICNIC
Natalija Ribovic & Toru Fujita

i FTEUS - UREDF. BEHR
Curafor Natalljo Riboyfie, Toru Fufite

14— rugr W EFTA— v 75 o ..T_.
A [ ?5""’*% ¢ A SRS 7§; R
b lcld TETZ = AR R e fi %
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o R fiE A 10 _HASI, BLACK S CVANNA and OMA and ideaologies. V8 'ouid keep' our on way.
" ek ] 5 7_1\ bﬂﬁﬂ]b . B In Tokyo by flw arpet and are enjoying  and with the energy O :
.<55€_\'=¢)tGIOV \ ' e : 'Z;jj'c',k’ﬁbtﬂﬁé:f!ﬁb%? e balkan beats with a picnic. Where are reu.fon with the world. I
MA( BlEHS ‘Pl'u) Ay . PICNIC(EZ=v?) (4 ming from?: Where: is your place? Wheressen :
C O L EMIcRELOEN CEET . 2. Nine? Where is the place of evenbes /
1t o — a=a=45—¥3” 2, standing and positioning LRNSEINE
s e left and right, vertically
CE\ ﬁ@ﬁt#ﬁmiﬂ -(_' FFHUp s UKT4 green, white, black, ye

e G 1 aJtF‘U els no end nora beg
if BB RE _ ja < % 8L TOCTO_HASI_BALKAN

g allegory for com
.H‘J¥ff\i ¢ technology, GIO}
& = - #3Ce astronauts ar
« )'ld headlngydirectly to th
t century. a good bala




al

[OCTO_HASI BALKANPICNIC: EE U F . (. 87 &z M- = ps AN PICNIC:
FsvZ=wyay, hSYRTt—A—vay] 7 0. docTo_HAS and Trans
i Clip el ; S ransmission, < S

NS TLHRARSA TOA—NyMNIBESD, R
L= TTCEEEARKSEE, E-F/—H5ANEIAN—
J—. BIESNEBULELLEORO—1 Y, RiE
DEFaXV/R2. TLT/ULAZE—R TWS [C3A,
JULAVEBNSISA T H—NUbICR TR TERL
OCTO HASI (feC5& %) &£ BLACK HASB| ({33%
F).GIOVANNA (ZOF) £ OMA (BlEBSvh) B
EEPDCEZZySZRNTLS -

F—F4Ab FaL—F—THaF U UKiEvFE
BHRICLS[OCTO_HASI BALKAN PICNIC] [, /51—
YHILB DS YAR—F —0ERENS, TABTOTO
FIIMIDAYAFU—Ya v ERRICHRE S L, #5
[S&NIE, BLACK HASIEF2./09—. GIOVANNA
FAEUwh, OMA BE#AZRBL. TNSOISYAN
REQHRICESTHETCHIELD,

BRIE. 2738, ZEEDALHES. SHEESE
BRTERINAVER. BABEBRNDIYDIST
D, BREHAACOEBNRWELTE IR o0,
[OCTO_HASI BALKAN PICNIC] TlE/SLAVE, =
RERBAFFOTRENE(EEELTRTES. TLTIC
WLHZHSHRICEITT. D=Za85—230ERETHSY
LAVERENIZON, [OCTO_HASH &LSINT TUwE
BHROSEETHD.

Ih g BRICESECEST—H [Tr—F o)L
FETHS. 0 FEROI— TS ORENINTHDD
DO, ELIAAF4PENUEHTED, BENIcEs
AEHNEEAEEL. ZTOLSHERI ULAYHS, U
EODTF LI —EBETRELEBETCOETI =213,
BERREMA CHNEBCECTERLME—LH LR
EDSELE—ZRETIND, CCTRESI TG
n. BRAOICISTHADRFE —BREFLHTFIEN
REEMITUC—FRCEDHBENT VG, CCT
BEEED (., Tt (LEEEUT <) THO.BEOEE (L
ERSVAZYIaY) TED. FNCLBHREDES (L

|
|

RS YA T —A—=23a) TN CHEREZS, '-':gICII‘\T \abblt made of biock balloons, sprecd out on a

E2ZwolE TN THTEMS TENTRR lélo:‘ullv siriped corpet. A sfory plays on o screen in the
il - EIE"é‘%iiﬂTc—EEBﬁJg;ﬁﬁo}@Eb<wmém. while the walls are covered with myriad drawings.

o d with Bolkan beall
PTHD. o TN o fsual family documents crosse
MTHD, TCTRBOBEICEESN. fHifey of the bolsterous pienic that

E .Il ihese fhings are port
EES. ENRBNFL - SAHADTAT [T.AZ)c10_HASI BLACK HASI (black rabbil). GIOVANNA and

BOERY—Y)] —EREULIERMMRT, jor OMA (grondma) celebrate at TWS after navigating
MICIBND agit flying carpet over ftom the Balkan Peninsulo

2L ey g % s
rnwmhmnwm/_nj_miﬁﬂ}thm the "OCTO_HASI BALKAN PICNIC®, artists/curators

ASe ERITLAL T A %tﬂmtfﬁlﬁrgla;o pinovic and Toru Fujita present the Tokya
D [E2Z9Z] HHTHNTVS, 1989&8&;1:6 oudiance with their fits! installation @s part of @
RUF - NHU—ERSTEEREC KT, “ﬂ:'l‘CfOCU-CII project showcasing iheir personal, border-
_ tossing views. According fo the arfists. the BLACK HASI

Pl e e e E-DE?‘J'E??@MS for fechnology, while GIOVANNA embodles spirit,
2. FLTCOPEELELDD. 2004 Et!bt’]ﬁc OM#A 5 o persenification of noture, whereas the

/t-t”‘:_(fﬁDﬂft)‘:_r'ar?H1bPﬂﬁﬁ§|;3{%‘;jIR;—4,’¢|U“CE between fhese thiee elements, they explain,
[RSYR-3—0OFF e 5 ienstitutes a crucial toctor for the world right now.

oy -3— By = = . BEL )
} Vol THY lwgtc_mulc:red by a multiethnic, multi-religious and

D OB OB L EE N TS, BB Bnuiingual mixiure of citizens, the peninsula known as

MEU ?JB%E&U'BEEEEB‘JE_EWECH?%J}E??W%ﬁtbfm Bolkans looks bock upon a faitly complex history,
Jowered and ired by th =
i3, MBOBEESATH EU BOME0ENTE wered and inspire v. e magnificent, border
felying ecosystem and infrastiucture that Is the

NTWLa. TE=us] k. #5. BE. EOEEnube. he *DCTO_HAS! BALKAN PICNIC® portrays the

HICMET A TS BT, BRasERIcTHL. Eg;}r;ea os a cultural sphere that Is fied together by the

fﬁniz-yh':‘—';'v%:&?;ﬁﬁéﬂéi&ﬁtbtmﬁfwlemc river regardiess of national difterences, From

fie Balkans comes *OCTO_HASI the mysterious hybrid

0TS, abbit on Its mission to spark up communication around
[OCTO HASI BALKAN PICNIC] TOHR&Ee vworlg

Sh (- EBTmER. :ﬂB{:ttNétl—f‘E?;P’m beople in Japan, the Balkans are a "virtual® place

o sorts. ond even though we still remember vl
ls] b Ividly
R4 —Jilma, L LR oL R fie news eports of the conflicts ir Yugoslovia in the

F— TR P U T A IBTE BO90s. these were mainiy biought fo us via mass-

BIC [Eo=ys] ELSHENEHT asz»:cﬁ.uﬁ;""“ ond without providing much direcily accessible
Fiarmation. The flying Balkon picnic that fands in Tok

. EHHTHACE | Sy

FEFEARBALEETTES. B w‘:"m O baskettu| of superb fantasy will fake visitars 1o a

THBL. BELRE. BEELTHROBES si:d somewhere between dieam ond reality — though

op %ﬂcfn;ﬂmﬁafﬁ&f‘fai' }é_\meu ram the lotter - where anyone Is welcome. and

S - =18 Imagination is encugh

ELUF ¢, N SYRSwIa M YRTA— AT 0 other limi e R

gaﬁ'f;’{. mitations from the future map of the world

[1-537) £@ELE3—E7 A A Ind its inhabitants, Flaying elemental roles here are the

A
@1 T4 04— E @B L. 3_[]‘;;{&?975?}?”“’5 of mobillty, transmission of information, and as

Aesul, possible franstormal
#5HMNEES L. OCTO_HASI B 21 ﬁg'"@i‘e R ofion of the state of things.
]

RTOERGTHICLIE. ESECHHL. 4

bile event that anyone can stage,

formation”

Yukiko Shikata
(Senior Curator, NIT _
InterCommunication Center ICC]}

Mobility,

and a temporaty parly setting that invites guests to
opt aut of daily grind for @ moment. Here it functions
as o vehlcle for exchange of information, which
ultimately caused fransfermation, One can in fact
call It @ hands-an varlation of the “TA.Z (Temporary
Autonomous Zone)” - a zone for polifical resistance
thot oppears brielly In extrame or critical situations
- that Hakim Bey once proposed. In reality, Iwo very
1.4.2.-llke picnics have been held in the Bolkan region.
The great migrotion of people from Hungary aofter the
opening of the Austrlan-Hungarian border following
an agreement between both counties in August 1987
{urned the scenery In Austilo into o huge “Pan-Eurcpean
picnic®, and in reference to this phenomenaon, the
“Trans-European Picnic® festival orgonized by individuals
engaged in media culture was staged In Novi 5ad.
Serbia, In 2004. The former Is said to have friggered the
fall of the iron curtain, while the latter was a practical
occasion o express critical thoughts on the histarical
event of elght Eastern Eurgpean nations being admitted
fo the EU, hoppening o lew kllometers oulside the new
EU terftory around the doy of the jolning, Against the
backdrop of interrelated social, political and cultural
Issues, the "plcnic” can also be considered os @ form
of resistance against a ciitical situction by lorming a
self-sustaining natwork of individuals.

The fable of the "OCTO_HASI BALKAN PICNIC® with Its
symbolic characters seems comparatively utopian
and somewhat noive, but Ribovlie and Fujita have
surely sensed that the *plenic® Is a valld formot when
It comes to demonstrating how art when it focuses
on the severity of the situation Is able to craate new
realities. Being exposed, being voriable, ond offering
a hospltoble ond charitable platform for contact and
charity is what has to be defining qualities of frue
power.

Mobillty, transmission and transtormation.. An
advacaote of "Eurasia®, Joseph Beuys suggssted o
splritual presence in the fc_;rm of a rabbit that _T._tdu'gl,i:
across borders and Ideclogles in order to connect
Eurcpe and Asla, and It is nesdless lo mentian
OCTO_HASI is @ 21sf century variant of that ver

OCTO_HASI BALKAN PICNIC : Taxt by Yukiko Shikata | 045
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Dr. Walter Seid| / Art Collection of Erste Bank, Vienna
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i = = . E e o, _
wESsnBERORR (HBELS 9705~ 915, ranslating Cultural and Historical
= i gy Ui osvFE | (TRFNY 2T —F P— e ; _Fi

chhdFry Y ! ;\y ES e | TN ,Fw?_;*)h:wu;.yqlues . on the Room-Filling Installations

1960 Eﬂt'a)-')w-—:»nva)iﬁaeﬁs‘ﬁﬁmuae. FAT
< F T4 OWRERFEELTO E] oEERERICSD
BEEGE—XAVRTHD. =C 20 EMOEROHRBCE
Mo EifonTEr. &ETHE. EAMICEET RN A—Y
BEEICREOESELTOREERICEDD. ZNEB.
&4 A—UOBEDTEHIC, SHYHEILICRETD
&M HELDN WICAEBORZOIIETH D &3
gEpiRiEsnd. BATHELESINT WBEOI T
fEEDEH T, SHhYEPA FUT T4 DREEA AT
CEPEEORBCELLELTVA. TORIER, EHED
FCH-rEYDEEBLETICTORBNIEEL, BRE
LTEAE MtE] SLTERTAECACHHEND,

BEOMERECESOT AT /T 74CEADRLEAR
(o, Z{EMIRIB. FLTH&EENMEEROBRIROREE
=TEED TIFS, TIUR - URDsruFOfEe. BRER
COERA VAT —av TR, UKD v FOBBETSH
BEILET WhP-PEOFUILXFTHEZOE, B
DECEETHAEIVETESSLE. EROMBRED
BETHD, THANCESVWFROFNET 70—F
TURTruFlE, BLOPAToT«TOB—FH. T
LTEADHESTRIENEEROEIAK TS0/
FEBRMERVEITTVS: BRAEZRATIBEDE v,
FEHERMTAV3/I U, TLTRTERRTIRVD
HFEVIEDDEEAMERDICEMT 2. 2NN
EPEOPT. EHMNERCTEYNEIREDBETESA
A—JEOMEDESNIED, BEOERFEEDGR
MSEVRERESEDND. EHTEANTEINT =X
MU FUATURD v F EBERNCOIDOEHREEY
SBOEBCEICE->TEE  HE - RREBRITTLAS.

TWS ABTOAREREDLDICE. 2ADERNE
LoRWEEASBIES DBLNSELIFEEEoE. K
O—A 2%, WEDUpSAERRTS, BEhEND
A—NURCESTRBICEDED A DIFEAETHRO T+
NSESTURTOMRE, BaO FOBLEENSHT
ABILNVERD, BEORC tMEN3, DY Ehit
LET DB/ —EH—REEG8EE 5 AEHRIRE
ICHi@EnNg, COD?JI&)‘F{?-{DZ?L/—“JB‘)E
UMD o F LBEN. FEONS < EaT 2 oMhS T
*mﬁﬁ?&jﬂﬁ‘ﬂg’bﬁﬁulcaﬁIERI?B‘UJ?E{KYE;
S eS8 ETLAYES s | EHLHENSHE
CEBERE(EDHLTWD, Tars=yss ng@!:én\
::nmmmuzmumﬁﬁqs.—xm@a?uu\Z:.

A
050 | OCTO_HASI BALKAN PIGNIC - 1q

|

IT..'3—D\'JI\CD:‘\Jb)'_‘lJItE[ZkEEﬂh‘:ljm‘?-ryﬂ;._fhv - esiion of he ‘Other* as an (dentily-forming
WoltBSOT A FUT 1T 1 D—Bbk, aﬁmm;a.ccgs;.mm has been a cruclal moment of teflection
BHSREEFMICERICERRE EHS KL, S‘:iE 4ince Jucques Lacon's psychoanalylicol sludies of
iﬁ?tﬁﬁ“j'{h\% HL."“%J m;EEtbtf’EﬂﬂCmg' the 13605 and been '.aken-up by the artistic UiSCOU.ISE
et S A = ey 5 % Eif “gver the last \wenty yaars. The latter poses the question
Cligy: AIFIRbIEE J\Jbﬁa’ttlxijﬁ—j; whethar It 5 shill possible 1hat the ubiguily of chrculaling
HEATWERS ZHILIKZPERULTULSH, 20 giclures occemplishes the function of depicling radlity, or
4. SQIL—R=7OMETHIL, JLH o6 wheher he production of each Image marely constitutes

DBEN I, TNEREBRANS Rawys 0 TONSH110N o o e ey In Locon:
“eallty iselt only eblains @ marginal position. In Lacan’s

fﬁl’f?:'.'—‘ibnfL‘%;@ﬁﬂ-ﬂ‘y}‘{@@bﬂ)‘ﬁ{jx; constantly @voluated psvc-‘\oenol-.mccl approach, the
LHMELTVBRTE. ADXRZFOBEFERTY; perception of (dentity equals the reality iepresenied
GUTHOEBATIRIULAVBEDGED. @TFE40 through an image. Lecan examplilies this when the
DHEOELTO [b#H] OMNEEBRICEELT, “subject patcelves him/hersell as an image in the miror

gnd when this reprasantolion bacomes reverse and thus
<. h-f‘}fﬂjjtﬂﬂﬁ'},\l[ﬁu[j I, ."CJIJ?]JI{JIFﬁF{‘)D’E lecds to the opprehension ol the selt as tha ‘Other.”
SEEZSNSOBLNELE. B YTREO0ES

BA—ARUPICEAEENADTESD. FLTA-I While tha question of the Other is predominately
concamed with the Idenlity of the sell, it also opens up

i 4 | NoThS ="

7Tl J‘:JWJJ%XCI _b ?%gatﬂhﬂ‘ :“_u-.e joyer of cultural representation and the transiofion of
—POAICIHIFZFORBRENBIZZOF FPOLRLE difarent cultural values. In Natalja Ribovic 's drawings ond
E e BN ENAIEICHB, =LA EROER (: her spatial installations with Tatu Fujita, the question of

‘D‘?JL\f':&"JlCC‘iU"JI’CF:E;?EK%(ﬁMﬁHEE-ﬁaE lcnfj-_mge Is always o cruciol one, be | the Cynlic letters
ol Ribavie's mothe! tongue Serclan/Ruthenian or that of

583&. BPDEHACOMGH !E?ﬁ#"]ﬂiﬁﬂ@—-{ hei second longuoge German, The poetic approach of
2EPETBOHEELLL. AL 100 FLLEBERFEES Rioovic's textual works asks about the primary canditions
ik - ERNICERLTEESBOEER. Bgh'50 0 oul identity ond the ever-increasing glabal fronster
BAEOSH FCIREC S| 2B BAENBHAICED §or enly:ckindividualstolitfalzofiolic ciivalad g
¢ = BT T""J_'G'G"cn to the moge os o non-odequate because
fe. UitqwFeEmE. BOOYFORBEID susjective portrayal of reality becomes appatent In
9}El~'j—l:1{%532‘1%82&0)@“}5&?&’&@015[1 @ decidedly fictional mannet of stopytelling, which

R T EREDRL EDEWSHRICET, DY Eobines thiee imporant choraclers: the grandmoinss
Qs representative of nature, Giovanna as representative

A = "
A:SEEBEEKEL,'CL\%:-_- '_Jm'j‘("‘f%tﬁ_mwﬂmwzz Ql the cosmos ong the block rabbil as representalive of
LI—DOERT BAREOH— IR Y lechnalogy. With these thiee elements, Ribovic” ond Fulila
?ZUJWE%QEDI’:':‘M?R?-{!bltﬁﬂ‘dﬂéﬁa' Biing logeiher past, present and luture on a vary parsonal.
JUCHREL D, :':':r‘:'?;?:f'oon-llke scenarlo, which seems fo take its cue
£ extensive Manga trodition in Japan.

= + 2 =
EHOAR—U—EAT 4T, E?:‘qurfﬁ';’lﬁj‘j For thsir [oint exhibition at Tokye Wonder Site Honge,

HEICE DDA EO=HAER Dﬁb?&@m:;ﬁ ?;Efﬁv-licll-ln‘;n::f;g:u created *a univarse detlved fiom

oy ; i uggles with matter. comblining diawings.
¥E:EEBI3-%$({EF%H@%Ebﬁ:mﬁiﬂtbt l:fglet;llcml block usagl (rabbit] maode out of rubber which
B0 [E] 2R LFTLS. 70—/ ¢ ©7°ms to almost not fit into the space. lying on.a mulfi-
HiE. 2EOELETEZEN %nwﬂgg&l}mﬁiﬁuﬂ _:’;':;:; clornel made out of plastic tape that is supposed
z = / - ) ﬂmm\(ﬁf : clize a flying carpel. A paper box on the window
ICESHSNSH, 11U ,;.:'_‘C 7 R;wﬂﬁﬁ% Shell with music from the Balkans and @ video In the very
IR0 B AL\ 2 B EeLL) B CERD 9Ck of the toom showing how the black rabbit visits

L;I‘.:‘.b‘:u‘t.C@{E&B&Emml‘:ﬂ‘{yd‘bﬁ/ﬁ Qrandmother in Novl 5od, Serbia supplement the

HBELEDYHFEE, Rimﬁ@#l:ﬁbmaa © f£ane. With this multimedia installation, Ribovie ™ and

15.3'_-'3-'1"11{: cleta a world whict e o
s ZapgTles o ch is [ull of centradictions
EHFEOMERELS A{ERTHB aﬂﬁ?ﬁﬁ ere the contragictory farces do not necessailly have

cIEFILAvEI=2] RN i _'g:-‘“d effect on each other bul are brought logether in

BRAPOOED&SEEOLES, REGEEELLT iniough the Oclo_Hasl Balken_Picnic, Ihe picic
P *MR0lzes & unity of cultural signifiers withou! berdars Ino

6153‘31*15‘?/\0)')?!{04'93"&5&0)!5@
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of Natalija Ribovic and Toru Fujita

reritorial os well o5 mental sense.

Coming from the Balkan region in Eastem Europe, Ribovie
highlights this part of her ideniity s a symplom for the
Other inside herself, which Is ol the same fime bound
to a cultural myth without an exact spafial localization.
Mythelogy locales ine Balkons in Transssylvonia, fhe place
wheie Draculo lived, which would most likely be situated in
taday's Remanlia: Yel the mythical question of positioning
the Balkans hos something fo do with a certain sinister
and at the same lime loissez-laire lilestyle, which has
peen otfributed lo the countries in South-Eastemn Euicpe
{rorn differant perspec! . Far §l an philosoph
Slavo| Z7iz7ek. the location of the Balkans is very closely
connected to the guestion of the Cther, which is always
something oulside cnesell. Hence, If osked where tha
Bolkans start, people from Noithemn Germany would say in
Southem Germany, wherens there one would locale ihei
geagraghical origin In Austia. In Austiig, hawever, paople
would soy that the Bolkans storts in Slavenia, and (here
they are shifted further fo Ciootia, Serbig. and soion ond
so forth, From a Japanese position, it is difficul! 1o grasp
all these nuances of confinueusly shilting political and
menial bordars, which, far an lsiond with oniy one naiwal
border - the sea - has never really been on fssue at
stake. Yet, after more than ong hundied yaars aof poltical,
culiural and technaologicol exchange between Japan and
the rest ol the world, there have bean o lof of influences
trom Europe and the WS, which fransformed Japan
Into one of the most advanced societies of the presant.
Ribovic  and Fulito address Jopanese professionalism
teprasanted thiough technalogy In the figure of fhe lack
rabit, The rabbit symbolizes progiess and future. which
ore expressed fhiough the Iinnovation and perfection af its
mating. The flying colpet undemeath |s anothet giement
of Ribovic ond Fulita's arfistic fables, which brings tna
{abbif to Eastern Europe in the video, whers 6 fotally
diferent ltestyle precomingiss the scane.

Intertwining ditfarent culturol natiatives In a myilad of
stories, mixed media and languoges lies ot tne heart of
Ribovie  ond Fujita's gistic :appr?n_cri‘.- which takas up
{he Ofner from witnin fo etose ceniradictary notions of
ulturol difference or follure. The posii
subject arisas thiough the imposition
ine respect paid to each for'.-n-._ar_-cutﬁ
which engendeis @ demoactolic visio
place without boiders that would
or provisional. Hanca, rhe.'\_qp;{:,__
and Japanese velues which are
of culturally significant sfeme
f Gctiﬁ;i-}a;{;_ﬁﬂ
“and Fulita
ancas 1esol
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THE, BEBSET [ER—21U] ENCE-Ts
VELE. ZHERTLRIBFEFU<OLT (84
ANBEB SR EMUELE, BB FOHES
SEFSLA-BOMELT. b FEESTHE
IO ADEBHBOTET., BUOTFERLE
BODHERUTSLOUT [HonHoiis—FET
EFRELR. Hhilliz GIOVANNA (i313) &
T. FAEODLORICEATVSAEYSE (CT5)
BREOPCEEFEATUNETY. EHSHNSBEUNTTH
GIOVANNA (J3/\04) @RV TFONEER
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ROBTEVERUAEEST. [Aul £BEDT
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EESTLNET, ZORHBEZAERT. PV 4
VWET. BAEKEENOREETET. COBC

TWEY, BABROEETT,] ZNHSHECE
THOFELI.

once upon a time there was a little old lady who lived by a pretty rivulet In a deep green
forest. The old lady’s house was right In the middle of the forest, and had three large
windows. Lots of weeds were growing on the rooftop, while various fruit and vegetables

were growing In the garden.

Every day, the little oid lady enjoyed having a long
good sleep, until the sun rose and fhe birds woke her
up with thelr morning song. “Chirp chirp grandma,
good mormningl Time to get upl™ The litlle old lady
loved to grow frult and vegetables, and she enjoyed
very much to see how the eggplants, tomatoes,
sirowberries, watermelons and blueberries were
ihriving In her little garden. One day, when the litlle
old lady was working in the garden, all of a sudden
a mighty black storm blew up and carrled the little
old lady aoway. She rolled and rolied uniil she came
fo o stop under an apple tree, causing blg, red
opples ta fall down when she bumped against the
tree. Then, out of nowhere a black rabbit canylng
a bog appeared right In front of the little old lady.
"Good day little old lady!” the block rabbit greeted,
while black clouds kept pouring out of his bag.
The |ittle old lady was perplexed and sat with her
mouth open. "Hello, my name |s Technoelogyl |
came from the big clty. and I'd like to tear your
fNouse down and build a huge chemical factory
in these grounds. | pay you any amount of money
You ask for.” The little old lady was so stunned by
the rabbit's words that she fell in a faint. The black
rabbit was sitting on a blg watermelon and didn't
bother to move. "Grandma, are you alight?" the
birds warried, and grabbed the little oid lady with
helr beaks to cary her back to her house. As she
{lew with the birds In the sky and felt the cool wind,
the litfle oid lady regained censclousness. Once they
arived of the |ittle old lady’s house; the birds carefully
9pened thelr beaks, diopped the little old lady, ond
flew off. “The forast produces fresh alr for us. We all
IIVe by breathing that clean air. The clear water mokes
the plonts grow, and from the frult and vegetables

25 ! this garden 1 live. We are all connected, and they

%re all my frlends,” sald the littie old lady fo the black
abbit that was shill sitting on the watermelon, turned
round, and went off to see Glovanna wha was living
deeper down In the forest, The rabbit Ignored the

o !l old lady and grumbled to himself. The animals

RORWERNT HBEETOFET. BABLEE ot ihe foreqt quickly gathersd around the biack 1abblt

that was still sitting on the watermelon, and curiously
sniffed around If. The black rabbit got fiightened and
didn’l know what to do. Then it jumped up In panic
and hurried affer the litfle old lady. The litile old lady
had |ust reached the river bonk, ond when she tred
to cross the stream by stepping on big stones In the
water, her feet slipped and the litile old lady fell into
the river with a big splash. Shocked by what he saw,
the rabbit begaon to scream, “little old lady! Little
old ladylll® Two black-laced [aliles wearing lovely
uniforms and hats, and camying silver umbrellas,
appeared suddanly out of the forest, and laughed
at the black rabbit. The block rabbit got scared and
asked carefully, *Who... who are you?" "Our name Is
Glovanna, we are the spirfs that live in everybody's
hearfs. We're living In your heait as well, so don'l be
afraldl® Glovanna sald while holding the black robbit’s
litile paw. “The Iitlie old lady Is In great danget. If you
want to help her, it's now or neverl” The biack 1abbit
felt how It was getling warm around his chest, Just
when a white, red, golden and silver stiped flying
carpet suddenly appeared under his leet. The block
rabbit jumped on the white, red, golden and silver
striped carpet, and navigated it across the river to
save the little old lady's life. When riding on the raging
torent, at one point the rabbit lost its balonce and
diopped his big bag that was full of money into the
water. The black rabbit stretched his strong. long ears
over to the littie old lady and, heave-ho. pulled her
out of the water, The white, red, golden and silver
striped corpel immediately climbed up into the sky
and flew across the forest, oll the way to the lithe old
lady’s house. After landing sofily under the apple free,
the animols of the forest were all there and began
to sing. blissfully happy that their beloved little
old lady had been saved. Then they all thanked
the black rabbit for saving the [ittle old lady's life.
“The farest produces fresh alr for us. We all live by
breathing that clean air. The clear water makes the
plants grow, and from the fruit and vegetables In
this gatden | live. We are dll connected, and fhey are
all my friends.” Then they all danced in a round.
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“Exhibitionists and exhibitors”

i (Publisher/Editor=in-chief “Reallokyo ang -

womOBEERCE [F—F1AREEBDICRASZE
G!?T@(’;EE%(C?U@'%EE’H"EEEﬁﬁ’it?’éj f=LEE)
r#B, TENE(FP—TALTRE) Fal—F—

LS

EEEIKT::TPTEG'ZJJ ENSCER. KBRS T. MBI
FIEHLT. (ERESOEAENAENSTH oMk,

ERHEEORBEMAFCRERVEBSDEEA
cHh. ENSEROGHESETHBOTIEML. £hl
HEOHFCRLETEEBA TRDERIE. [LohifE
el TOEREREML. FalL—F—ELTHRNICE
EEABPENBS] [Fab—vavENSEBIE. 5
sROEEBEI I NEESEN ], DED. TREEL

LLSEEMERREETREL, [RE2] RHOEM
WL AEREECREESEL,. TOLSBEDE B
EHED e DIRIRER.

CEEN 22 4. BASHCLD I ESEEELLS
GCEOM. ERLESEEIC DV THRICHE~D (BEIR)

Part of the city - part of the life?
FEENSTHIFNSHMLE MHR] £VSF—VIBEL
LY, 1EH5 BiEE 30cm LOVEWT YAZL—232 TR,
WEC ME] SRELSNEBLESD. S, MEEHED
&5, TSRICHT3UY—FELoLEDTELLL

This proiect was infroduced s a “progrom fo suppor and foster
Individuals who plan exbibltions together with artists”, In othet
wionds, |t i o program desigred to suppor ond foster cuigfors (o3
opposad 1o arlists). Monatheless, just as in previous mstallments,
L were again a number of enties from arsts:

It is partectly natural that arists want fo show ofhets the fruit of
{helt creative work, so eniies from orfist can of course not be
disovowad. but. If you gliow me fo repaal ance again what |
commented last fime, artsts nave ta “stip off hair ommst igentings
and waork out plans from the detcched wewpoint of o curaton”
The curofion of exhibitions requires a methodological kind of
universality, which means thal, in addition to the sublective
"desire 10 exhibit®, the "exhibifion has fo be approached wilh ine
necessary objeclive mindsal. With most of the opplicanis'entiies.
1his wos unforfunataly not the casa,

Wa received 22 eniiies in fotal, sight of which passed 1he first
screening of documents. Three of fhese (inalists were utmately
selected for the progiom. Below are biel averviews of fhe five
fejected exnblion proposals (in the order of screening)

rlf!f] of the city - part of the life?

'@ “slope” theme, inspired by ine geogropmcal notura of e
Hongo area, wosn't o bod ioea. However, It was rather unikely that
visitars would associate on instaliation with only 30 cm difference
in height with q “siope”, In addiicn, It would have been desiabie
il thn project involved some more and deeper feseaich o he
[Mefary] hislery of the area and is siopes.

BREATHIN!
The theme of Ihis proposal was *physical experence of

BREATHIN'

[BHESERERIDF—~. 547 1ELSIRLFY
VABRBITEEETASIEVIRBIEELL, LA, B
FOREELOERIEIT2CRESNTVT. AFit-
EIRECZLL.

THIERY /LELTSH E3—D0ORE B

ARREPZEEFE ST —FRBRTRIN. T
DI ERBECHBo TLHCTHZ, SMEANE
RV (ERE [RE3] EHOREATTRELTVS.

Fumbled Story

NI —TIAERLETHMAT. BESTHRONRE
tiofc. BOMEEELD. HICRETHEEERENEL
DTREL, BARCE. SRBERTHEL,

One Day | meet...

GEREEESVIRICLEII—TRER, BIOE
ROBFECHELS. TREHF—D0(YAFL—YaVIC
BA3] EWSIVEILERT. F—RHELDIEFL,

ARSt@ECHETNTNRATHIN, T —FEREE
FEIREEENSATHICH (F&) ok FHoEMM
MOFREVSEEEOEL, EHAENBSEIICES
KEDBIETEEBCEEAFELTVS. TREAA)
LLTOTOEEESNBNTR,

the city* | liked fhe idea to Incoporate o farm af aristic
explession a3 enargefic os gialfit, but the plon was locking
the necessaty subsiance and viabllity fo differantiote tha
exhibitian from pievious Byents.

“Mitamafumi and tamashizume: another face

of Tokyo” exhibition

This proposal was themed guite lucidly ond contemparariiy,
“interngtional marioge and dugl nationality®. buf
unfortunately folled due o on unreasonabie selection of
artists IF was a petfect exomple of “sxhibiticnists” lackng e
necessary persuasivenass fo "axhibit®

Fumbled Story
We kept discussing 1his propesal revohing cround O cenfemisca o
@ parcimance ngnt thrgugh to e final dacision 11’5 on omioifious
project, howaver especially ine lighting program i viruaily

unieasicie, Pesonaly | would lova 1o sea an im

One Day | meet... :
This wos an idea for @ group show by fhiee
ane who worked out th exhipilion pian. T_h. &
confrigutions weren't bad, but tha
vanue Info an [nstoliotion” is suie:
whle fhing up/with a thamea,

y not snough fo finish The

Each of the thiee enines that wate gvanfually salectad nas
15 wook points os well, bul fn ferms of fneme, spacificity and
vinbily, they outraced the oiher applicants. fm locking loaward
0 seeing exnibilions of o level ihat is high enolgh 10 cieol the
Hiniant budge! ond preparalion fime. and fo
he o condidates. Let me ust [emind them fo
it projects il e profassianofsm of “exhibiiors™
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Mami Kataeka (Senior curalor 21 Mori Art Musegm
al the Hayward, London) '

B F w5 (e i 5
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PEOESLVERLT. HUSEEECEISNRETEIH
PAEHE~NEDH B0 THTHRLLL. B853A. CH5
FRETARHESICORSETRELS. BHEZORHITE
BERIFaLOEL.

[HEZRUEIEH )
“A Program to Reflect Society”

internationa) LTET

CORGTREEOS, BEHNSCEERRTIHN, LB
tHEICHRSNTLBRAEBRADE. h—F3—-T25—1
4hm%@mJ:ﬁr;mmssasmmﬁm*na«'#%m&. [

. BEHCE, P—FAREANZOESRROB=EL
Z Eﬁ’é%ﬁb?‘tﬁ}b—jiﬁgEmEbtb‘»é?—lb‘EﬂWk
Zhiafe. P—F4 AN EEECEACEORFRASERS

Corsicering the foct the countless exhibifions are opering oround
the world every day, It seems odd that so much (uss Is being
made about cusation. On the other hand, this should inspire
us planners 1o keep asking ourseives what makes an exhibiiion
meaninglul, and projects elaborate enough 10 present soclety
with new recommendations In on oge when social and political
values and systerns dramatically differ from the common sense
of Ihe 20ih century, o conlermnporary ort exhibiiion has to be
an occasion to display an individual meniol picture, examine

multitudinous spirit of its tima. At the same fime, it should also
Be a sfage fo present allemative views ond atfifudes toward
society. | expect from an exhibition to have o genuinely
maoving effect on the visitor's mind, end fo act as on insfrument
ot maling seclety more open fo a coexistence of different ways

As o matter of course, putfing fogether exhibitions that sallsfy
al these needs is not an easy fosk, and it seems to me fhal
sonlinuing ut fial-and-eror game of self-questioning:

Considering hat arenas fof the fiakand-eror battie - in fhe form
of exhibitians waiting to be caried out - are limited espacially for
¥ounger generafions ot arlists, ideas such os Tokyo Wander Site's
col for exnibition plans snould be valued. The problem i just thal.
s a1esull, the vost majoity of enfiies proposed group exhibitions
planned by the respective arists themselves as accasions fo

berhdlrwhelrwosrmphmedwmkfs&hemam
approach, bul i does fend to biur the borderine between self
xpisssion through rt ond the aim of s exhic
there wasn't o single progosal ameng This fi

the global social situation, or ot least reflect consciously ’h:? :

of hinking through encounters with unknown cultures and loeas.

ol art that don't seem

showcase hell own works, It depends on the concept ond what's
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wos absciutely convincing. ! think 1his is one point that has fo be
worked on for fulwe instaliments. In addifion, it is desiable fo
reconsder ine foms and means of announcement in ordat 1o
make sute o spread the ward of his program ameng cut
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Increased public nature for the Implementation of hew deas.
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ol Ayalakoda, who hos some experence in ne fing bt
Is certalnly the most promising, Her project is clearly
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and her Imoggof the event she proposed. Ful
is reassuringly feasible. The proposal fram Nai
Fujita & bocked with a clear concept ai WEE
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| believe thal tnere are things that an artist cannot
get across unless he lokes the initiative and plons and
produces his own exhibitlon, Regordiess of whether
vou're a cutator or an orfist. It is difticult 1o shape the
crealive process of orl il you don't have somelthing
that communicates a social statement, |1 this process
tequires you to tackle everything fiom production fo
direction. curation, administration and PR, then just
dao it, Protessional compartmentalization |s absolutely
unnecessary

Rather than “supporting curators”, at the moment It
seems [fo me at least] thot this program Is "assisting
people with fashioning processes of conveying social
messages.”

It ts of course mere than an average program
deslgned to support the activities of arfists. Needless to
say, it is not targeting individuals who opply because
they have no money and no platform ta presgn! T_Q_Ql_r
work You can't gel anywhere if you don'l have the
appropriate tocls and langucge ready to explain
your audienceiwhatl you'wanl your art to express.
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in the first screening of application forms and files,
we had fo deal with several attempts fo maold pipe
dreams into barely fecsiBie concepts. proposals for
group exhibitions by a bunch of friends, people who
got the whole idea wrang in the first place, and other
entries thot went straight into the dustbin without
further examination of contents, In the second
screening, the focus | belleve was on the proposals’
atiractiveness, and the applicants’ abllity fo
materialize their plans within hall a year in the form
ol exhibitians,

At @ time when many ortists oie operating not
individually but In units, @valuoting activities involving
the planning and production of ot piojects that don't
fit well into the traditional exnibition framewotk seams
quite characterstic of 1his project.

Considering the prospect of g new public service far
fekyo, | hoge that Ihe progrom con lunction.as an
ald tha! helps teduce the initial risk involved In new
types of arfistic activity connecting ta fhe cily from the
established positions of arfists and curators.
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Venue Tokyo Wonder Sita Hongoe

Date March 21(Thu ) - April 20(Sun.), 2008

Organizo Tekyo Metropalitan Foundation for Histary and Culture Tokyo Wonder Site
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