


p - 25 nov 2007

iil utstillningen Mot tiden var en
; varfor dagens konst 4 s
v det forflutna, av histariebe-
och av upplevelsen av tid. Favori-
n rirliga bilden och en ater-
kanstformer som performance
[ dess riitter tycks | mycket handla om
Ett intresse for att gestalta tiden sjilv. Och
den tid som kensten stracker sig efter, som
i et aldriq svslutat sorgearbete, &r det for-
flutna, Ett forflutet som genom att dter-
upprepas, upplevas och iscensattas i nuets
rum har ftt en alltmer obestamd hemhé-
~ righet i tiden, Tiden tycks fiyta fram och till-
il baka och farvandlas till olika berattelser
iy vars nérhet till ett autentiskt forflutet verkar
; mindre angeldget an deras estetiska drag-
 ningskraft. Anakronismens brott mot upple-
velsen av tidstrogenhet, kinslan av att vart
lidslioa rum hanger samman, har en radikal
kraft. Den bryter den upplevda tidens homao-
genitet och visar hur varje iscensattning av
det forflutna 5r en av manga berdttelser och

att den alltid berdttas fran en annan plats
5n dir den dgde rum. Att anviinda sig av det
dr ett ny e som lanar
drag frén det forflutna for att skapa en be-
rattelse om den svargripbara samtiden.

Den kanst som visas i utstillningen Mot
tiden &r en konst som berittar histarier,
Men det dr ocksd en konst som provar histo-
richerattandets metoder: hur skapas konti-
nuitet, hur bryts den sBnder, finns det andra
sstt att beratta? Den bekymrar sig for hur vi
skapar historia genom vira berdttelser och
vilken bilden ach r
av det forflutna fyller | samtiden. Bruket av
ord och text har sin egen konsthistoria, Men
de konstndrer som deltar | Mot tiden &r inte
frimst intresserade av ordet eller texten
som bild eller objekt utan snarare littera-
turen och litteraturens former for berat-
tande. Under arbetet med utstaliningen blev
jag uppmérksam pd hur nagra av de konst-
nérer jag var intresserad av ocksd var verk-
samma som forfattare. Den upptackten blev
bérjan till ett samtal med Magnus Bergh,
firlaggare pa Albert Bonniers Firlag, om hur
averskridandet mellan bildk och litte-
ratur formuleras | samtiden och hur ettin-
tresse for aterskapandet av det firfiutna och

LA

ktionen

ett 5_pe.l med gestaltningar av tid dven var
synlig i den samtida litteraturen, Samtalet
konkretiserade.s 1en bok tankt att utgiira en
del av utstaliningen,

Vanligtvis &r farbindelsen mellan en ut-
stéllning och en tillhérande katalog enkel,
Katalogen &r beroende av utstéllningen, fiir-
klarar och dokumenterar, Har kom forhal-
landet att formuleras annorlunda. Boken
Anakronismer skulle inte vara en katalog
utan fungera som en del av utstiliningen,
men aven fortsdtta att spridas genom |jt-
teraturens sedvanliga distributionskanaler
utanfor utstaliningsrummet. Bidragen &r
gjorda av bade konstnarer och firfattare
dar rollerna i vissa fall Gverlappar varandra
pd samma sétt som bidragen som rir sig
mellan text och bild. Boken kom ocksd att f3
en sdrskild betydelse for mig i det fortsatta
arbetet med utstillningen. Jag var pd ett
bokstavligt vis intresserad av majligheten i
bokens format: man |aser, ligger ifran sig,
fortsdtter |dsa, ldser am. Har &r tiden en for-
utsdttning. Boken och dess uppmaning till
lasaren att ge av sin tid kom att bli ett red-
skap fiir att bryta den tidens och rummets
enhet som en utstilining ofta uppfattas som
men egentligen sallan &r. Mot tiden ar en

utstallning som tar tid att uppleva och som
farhoppningsvis ska f4 besikaren att Ater-
vanda och ateruppleva vissa verk eller hela
utstéliningen. En del av den tanken ar det
pragram med bl a uppldsni Jisk
och féreldsningar som ldper under utstall-
ningen. Den arkitektur som gjorts fiir ut-
stallningen av Kias Ruin, later en plats fér
|asning vara hjdrtat i en labyrintisk serie
av rum. Arkitekturen understryker konstnd-
rernas lek med tid och historia och spelar
mot konsthallens transparens och tydlighe't
genom att med hjdlp av textil skapa dunkel.
Lotta Lotass skriver i sitt bidrag 1 boken
om en litteratur dér ett linjart berdttande

En amtyekt metod hos utstéllningens
konstndrer dr rekonstruktion, Ett Aterska-
pande som kan beskrivas som en form av
kunskapsakt, en vig att f3 tiligang till en
verklighet som inte idngre finns men dven
till det firhallande manniskor har till sin
historia och tidens gang. Ateranvindning
och efterliknande utmanar iden om konst-

Vi samiar, arkiverar och Aterskapar det fir-
flutna. Vi har, som Dubravka Ligresic skriver i
sin essd i hoken, Att kanfiskera minnet, mu-
seifierats: vi bygger arkiv, museer och skapar
stara databaser dver det mesta. Samtidigt
war vi mindre och mindre minne inom 0ss
sjalva; vi |ar ass mycket lite utantill, vi me-
marerar inte dikter, pjdser, citat. Minnet har

narens ariginalitet. Alla berattelser upprep
alla tidigare, varje bild ar lager av alla tidi-
gare bilder. Flera av konstrdrerna i utstdll-
ningen anvinder sig av tidskravande och
Alderdomliga tekniker; | det forbrukade och
overflédiga hittar man en méjlighet att ut-
trycka tiden och det fiirflutna, Samtidigt

dverges till feméan fiir till ett arkitektonisk
dér méjligheten att rra sig i det sprak-

liga rummet ger en mijlighet att skifta per-
spektiv, Det rériga ach prismatiska skri-
vandel har en dverensstammelse | det satt
som flera av utstallningens konstnarer
prévar ett rumsligt berdttande dar olika me-
dier samspelar med betraktarens narvara
och rirelse fir att bryta upp ett entydigt
perspektiv. Man kan tillspetsat tala om en
utvidgad litteratur som tar plats i rummet |
samma bemarkelse som filmen har expan-
derat i filminstallationen.

finns det i &t gen av gamla tek-
niker négot som motsiger bilden av samti-
dens konst och litteratur som framatblick-
ande och nyskapande. Pabudet att vara mo-
dern har tits upp av historien,
Fascinationen fir det férflutna syns
inte bara i konsten utan har blivit allman
egendom. Den ar del 1 en bredare popu-
larkultur med historiska biografier, medel-
tidsveckor ach tornerspel, likval som i mer
specialiserade subkulturer som rollspel dér
alika mer eller mindre autentiska epoker far
utgéra fond fisr komplexa iscensattningar.

blivit en prates b de av
avancerad teknologi. | det expanderande
kollektiva minne som utgéirs av Internet dr
det acksd alltmer otydligh vad som dr privat
och publikt, sann ach falsk historia, Vi lever
inte langre med firestaliningen om att det
skulle finnas nagon gemensam berattelse
utan skapar alla vira egna hiografier. Kanske
an man kalla den anakronistiska rekon-
struktionen av det som varit fiir ett minnes-
arbete, en progressiv nostalgi som vagrar att
glémma det firflutna. En akt av matstind
mat glémskan och mot upprattandet av ide-
aliserade bilder av forlorade paradis att ut-
kdmpa nya slag om. Som Dubravka Ugresic
uppmar har skapandet av ett stor-
slaget forflutet ofta syftet att f3 oss att
glémma snarare &n att minnas.

Sara Arrhenius

‘Against Time
Bonniers Konsthall
~ Sep 12 - Nov 25 2007

ngs of the Against Time exhibi-
ina cumslty asto why the art of

'i5 50 concerned with the past, with

nd v_mh the experience of time.

lection for the maving image and

very of artforms such as perform-

roats seems in many respects

of the past is one of many narratives, and
how it is always told from another place
than the one where it took place. The use of
the anachronistic is a re-creation that bor-
raws features from the past so as to create
a narrative about the elusive present.

The art being shown in the Against Time
exhibition is an art that tells stories. But it
is also an art that puts methods of story-

telling to the test: how is continuity cre-

ated, how is it broken down, are there other
ways of telling? It is concerned with the
way we create history through our narra-
tives and with the function that the image
and the reconstruction of the past performs

in the present. The use of words and text
has I?S onn art | h:srbry An:l yet the amsts

interest in re-creating the past and a play
with representations of time is also evident
in contemporary literature. This conversa-
tion was given concrete form in & book in-
tended to constitute a part of the exhibition.

Ordinarily, the connection between an
exhibition and an accompanying catalogue
is simple, The catalogue is bound up with
the exhibition, explaining and documenting
it. Here, the relationship was to be formu-
lated differently. The Anachronisms book
was not to be a catalogue, but to function
as a part of the exhibition. It was also to
continue to be distributed outside the exhi-
bitian space through the canventional chan=
nels for literature. The contributions come
from both artists and authors, with these
roles overlapping in certain cases, in the
same way as do the contributions that shift
bet: text and image. The bagk also

ture's forms of narration. D_u‘rfng the
e exhibition, | noticed how some

came to take on & special significance for
me in the continued work on the exhibition-
| was in a literal way interested in the po-
tential of the book format: we read it, put it

down, continue to read, re-read. Here, time
'i5 a llr!!tqulsrlc. The book and its lnﬂm:fm

r to give of theirown time e
nt for shattermg the unity
atan exhibition is often

understood to be, but actually rarely is.
Against Time is an exhibition that takes time
to experience, and which hopefully will get the
visitor ta return and re-experience certain
warks or the entire exhibition. One part of

An approach favoured by the artists in
the exhibitian is reconstruction. A re-crea-
tion that can be described as a form of act
of knowledge, as a way of gaining access to
a reality that no longer exists, but also to the

the idea is the prog of readings, dis-
cussions and lectures that is being run dur-
ing the exhibition, The architecture devised
far the exhibition by Klas Ruin, leaves a space
for reading to occupy the heart of a labyrin-
thine series of rooms, It underscores the
artists' play with time and histony, and counter-
acts the Konsthall's transparency and clarity
by using textiles to create darkness.

In hier contribution to the book, Lotta
Lotass writes about a literature in which a
linear narrative is abandoned in favour of an
architectonic one, in which the possibility
of moving around in linguistic space allows
for a shift of perspective. The mobile, prismatic
writing finds correspondences in the way that
several of the artists in the exhibition exper-
iment with a spatial narrative, in which various
mcdli m'terac{ with the viewer's presenu: and

relationship that people have with their own
fistory and with the passage of time. Recycling
and imitation challenge the notion of the
artist's originality. All narratives repeat all pre-
vious anes, every picture is a repositary for
all previous pictures, Several of the artists in
the exhibiti Id-fashioned, time-

it. We have as Dubravka Ugresic writes in
The Canfiscation of Memory — her essay in
the baok ~ been museatised: we build ar-
chives, museums, and create |arge data-
bases for most things. At the same time, we
carry fewer and fewer memaries within our-
selves; we learn very little by heart, we do
not memarise poems, plays or quotations.
Memaory has become externalised, & pros—
thesis that relies on advanced technology.
In the expanding collective memary that is
caonstituted by the Internet it is aiso increas-

employ old
consuming technigues; they find in the warn-
out and the redundant a possibility for ex-
pressing time and the past. Simultaneousy,
there is sumething in the recycling of old
technigues that is at odds with the image of
contemparary art and literature as forward-
looking and innovative, The injunction to be
modern has been swallowed up by history.
Fascination with the past is not only ev-
ident in art, but has become public property,
It is & part of a broader popular culture of
histarical biographies; medieval weeks and

ts, 5o 35 to di 1e an
uaus | perspective. We might p:fhapsslmphﬁr
this and speak of an expanded [iterature that
takes place in space, in the same sense as

film has expanded into the film ]nstaltatlnn..

jousting ts, as well as of more

ingly unclear what is private and what is
public, what is true history and what faise,
We no longer live with the idea that there
should be a shared narrative, rather, all of
us create our own biographies. Ferhaps we
can call the anachronistic reconstruction of
what once existed a task of remembrance, a
progressive nostalgia that refuses to forget
the past. An act of resistance against for-
getting, and against the setting up of ideal-
ised images of lost paradises aver which to
fight new battles. As Dubravka Ugresic has
observed, the creation of a glorious past has

specialised subcultures, such as role plays in
which various mare-or-less authentic ep-

ochis provide the basis for complex stagings.
We collect the past, archive it and re-create

often been done with the aim of getting us
to forget, rather than to remember.

Sara Arrhenius

Translation Mike Garner
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Medverkande konstnarer
och verk
Texter Caroline Elgh

Vissa bilder kan vara detaljer
ochjeller beskurna.

|~ == ==

Uila von Brandenburg, Stage i [Scen Ii], 2007

Ulla von Brandenburg

Stage Il [Scen |If], 2007

Akrylfarg pa vagg, ca 4,5x11x6x10 m
Med tillstAnd av kenstnaren,
Produzentengalerie och Art:Concept

Ulla von Brandenburg arbetar med video,
film, installationer, performance och teck-
ning. Oavsett teknik innehaller hennes bild-
varld ofta referenser fran ockulta forestall-
ningar, teater, cirkus eller ovanliga medve-
tandetillstand som hypnos. Vaggmalningen
Stage Il &r ett platsspecifikt verk for Bon-
niers Konsthall dr ett foto fran Strindberg-
uppsattningen Fadren pd Intima teatern |
Stockholm 1908, vanit konstndrens utgangs-
punkt. Bilden omformas och overfors till en
stor malning som upptar fyra hela vaggar
och skildrar en psykologisk situation
Betraktaren befinner sig i ett okant utrymme
mellan en malad scen och en salong. Forbin-
delserna mellan litteratur, teater och bild-
konst fran olika tider farenas i malningen
och skapar ett scenario dppet for tolkning
Ulla von Brandenburg bor och arbetar |
Hamburg och Paris.

Gerard Byrne

1984 and Beyond [1984 och senare],
2005-2006

3 DVD:er pa LCD-monitorer,

20 ramade sv/v fotografier, 46x39 cm
Med tillstAnd av konstnéren, Lissan
Gallery och Green on Red Gallery

Gerard Byrne anvinder video och fotografi fr
att ifragasatta hur bilder konstrueras ooh
frmedlas. Han dr infiuerad av litteratur och
teater och hans referensfalt har en stor
spannvidd, fran populdrmagasin frin de senaste
decennierna till den moderna dramatikens iko-
ner. Titeln pa verket 1984 and Beyond kommer
frén en intervju med nagra berimda science
fiction-farfattare | tidskriften Playhoy 1963,
Forfattarna, bl a Robert Heinlein och lsaac
Asimov, diskuterar varidens framtid frin 1984
cch framat utifran mnen som humanitet och sex-
ualitet. Gerard Byme iscensatter den skrivna inter-
vjun som en film dir skadespelare trader in i
rallerna som forfattare. Flmen visas pa tre moni-
tarer tillsammans med en serie svartvita foto-
grafier. Fotografierna ser ut att vara tagna runt

| 1953, | sjalva verket ar bildema tagna av konst-

naren och reflekterar var tids bild av 60-talet
Gerard Byme bor och arbetar i Dublin.

Marcel van Eeden

The Death of Matheus Boryna
[Matheus Borynas dod], 2006-2007

38 ramade teckningar, penna pé papper,
vardera 45x60 cm

Med tillstdnd av Céline och Heiner
Bastian och Galerie Bob van Orsouw

Marcel van Eedens konstnarskap kretsar
kring bildvarlden fore hans fodelse 1965
Han talkar de fotografier och texter han
fastnat for under sina turer i antikaffarer,
arkiv och bibliotek och tolkningarna sam-
manfogas sedan till teckningsserier av varie-
rande langd. | The Death of Matheus Boryna
berattas en osammanhidngande cch mark
histaria om en malare som blir intresserad
av hypnos genom en affar med en kvinna,
Historien far till slut en ovdntad uppltsning.
Marcel van Eedens serier ar medvetet gat-
fulla och bryter med en kronologisk berst-
tarstruktur. Sammantagna utgor hans se-
rier ett rekonstruerat arkiv av bilder fran en
forlorad tid.

Marcel van Eeden bor och arbetar i Berlin.

Participating artists
and works

Texts Caroline Elgh

Translation Mike Garner

Some of the images may be details
and|or cropped,

Ulla von Brandenburg

Stage Ill, 2007

Acrylic paint on wall,

app. 4.5x11x6x10 m

Courtesy of the artist,
Produzentengalerie and Art:Concept

Ulla ven Brandenburg works with video,
film, installations, performance and drawing.
fiegardless of the medium, her image world
frequently contains references to accult
ideas, the theatre, the circus, or to unusual
states of consciousness, such as nypnosis.
The mural painting Stage Ilf is a site -specific
work made for Borniers Konsthall, for which
 photograph of the Strindberg production
The Father at Intima teatern in Stackhalm
IQUE. provided the artist's starting point. The
picture, now transformed and transposed
onto a large painting that takes up four
entire walls, depicts a psychological situation,
The viewers find themselves in an unknown
Space in between a painted stage and an
a_uditon'um. The painting brings together
links between literature, theatre and visyal
art from various eras, creating a scenario
that is open to interpretation,

Ulta von B!’andmhurg lives and works in
Hamburg and Paris,

Gerard Byrne, 1984 and Beyond
[1884 ach senare], 2005-2006

Der Tod des Matheus Boryna.
Marcel van Eeden, The Daath of Matheus

Boryna [Matheus Borynas cod], 2008-2007

Gerard Byrne

1984 and Beyond, 2005-2006

3 DVDs on LCD monitors,

20 framed bl/w photographs, 46x39 cm

Courtesy of the artist, Lisson Gallery and |

Green on Red Gallery

Gerard Byrne uses video and photagraphy to
interrogate the way that images are construct-
ed and mediated. He has been influenced by
literature and theatre, and has a very broad
field of references, ranging from popular maga-
zines of recent decades to the iconic modem
playwrights. The title, 1984 and Beyond, comes
from an interview with some famous science-
fiction writers published in Playboy magazine
in 1963, The writers, including Robert Heinlein
and Isaac Asimoy, take up topics such as
humanity and sexuality to discuss the future
of the world from 1984 onwards. Gerard
Byrne stages this written interview, which is
transposed ta a film in which the writers are
played by actors. The film is shown on three
monitars, together with & series of black-
and-white photographs. The phatographs
look like they were taken around 1963. They
are in fact new photographs taken by the
artist, and reflect today's Image of the 60s.
Gerard Byrne lives and works in Dublin.

Annika von Hausswolff
Esoteric Forensic, 2007
Spanplatta, plexiglas, tyg,
180x200x30 cm, 90x180x30 em
Med tillstand av konstnaren ach
Galleri Andréhn-Schiptienko

Annika von Hausswolff anvinde tidigt fota-
grafi som medium fr att visualisera frin-
sidan av var kulturs forestéllningar om
kvinnan. De iscensatta motiven omges av en
tomhet dar tiden tycks ha stannat, | de nya
vaggabjekten Esoteric Forensic intresserar
hon sig for manniskans drémvirld och det
omedvetna. Ett firgat draperi & inkapslat i
eit slags tittskap av obehandlade spanskivar,
| materialvalet finns en paminnelse om den
manskliga hudens skéirhet dir spanskivan,
tyget ach glaset far agera den hud som
omsluter manniskan, Pa en ging robusta
och gatfulla vicker skipen en mingd asso-
cigtioner: en scen innan pjdsen tar sin
bargan, en gatfull behdllare fér hemligheter,
en replika av den typ av skrin man brukar
forvara fotografier och blommor | pa ka-
tolska gravar.

Annika von Hausswalff bor och arbetar

i Goteborg,

Annika von Hausswolff, Esofenc Forensic, 2007

Marcel van Eeden

The Death of Matheus Boryna,
2006-2007

| 38 framed drawings, pencil on paper,
each 45x60 cm

Courtesy of Céline and Heiner Bastian
and Galerie Bob van Orsouw

Marcel van Eeden's artistic work centres on
the image world from befare his birth in
1965, He interprets photographs and texts
that have attracted his attention during his
trips to antique shops, archives and libraries,
and these interpretations are then combined
to form both arge and small series of draw-
ings. The Death of Matheus Boryna tells the
dark, rambling tale of a painter who be-
comes interested in hypnesis after an affair
with @ woman, [n the end the story was re-
solved unexpectedly. Marcel van Eeden's
series is deliberately enigmatic and goes
against chronological narrative structure,
Taken together his series constitute a recon-
structed archive of images from a lost time.
Marcel van Eeden lives and warks in Berlin,

Annika von Hausswolff
Esoteric Forensic, 2007
Plywood, Plexiglas, cloth,
180x200x30 cm, 30x180x30 em
Courtesy of the artist and
Gallen Andrehn-Schiptjenko

Annika von Hausswolff adopted photography
carly on as.a medium for visualising the
reverse side of our culture’s conceptions
about women. Her staged subjects are sur-
rounded by an emptiness in which time
seems to'stand still. In her new wall objects,
Esoteric Farensic, she focuses on the human
dreamworld and the unconscious. A col-
oured curtain is encapsulated in a kind of
peepshow box made of untreated sheets of
chipboard. The choice of materials contains
a reminder of the fragility of human skin,
with the chipboard, cloth and glass acting
as the skin that encloses the human being
Bath robust and enigmatic at the same
time, the box prompts a number of associa-

| tions: a scene before the play begins, an

enigmatic repository of secrets, a replica of
the boxes that people put photographs and
flowers in on Catholic graves.

Annika von Hausswolff lives and warks in
Gothenburg.
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Johannes Heldén

Natural History [Naturhistoria], 2007
Datorprojektion fran Flash-fil, buskar |
blandteknik

Med tillstind av konstridren

Johannes Heldén dr verksam som konstnar,
forfattare och musiker. Hans konst under-
siker science fiction-kulturens mytologier
samtidigt som han valorienterat och kir-
leksfullt anvander science fiction-litteraturens
sprak i sina verk. Den interaktiva installa-
tionen Natural History ar en icke-linjar
berattelse i ett pahittat landskap som bade
bygas och projiceras pa vaggen, Betraktaren
kan med hjdlp av en mus navigera sig runt i
en dvdrld omgiven av hav dir varje o eller
siffra som anger havsdjupet ddljer ett text-
fragment. Texten ar en del av geografin och
genom att fardas i landskapet skapar be-
traktaren berattelsen som blir mer och mer
tydlig ju fler textfragment som framtrader.
Johannes Heldén bor och arbetar |
Stockholm.

Johannes Heldén, Matural Hisfory
[Maturhistaria), 2007

Leif Holmstrand, Eamvagnar [Prams], 2005

Leif Holmstrand

Barnvagnar, 2005

Barnvagnar, plastrep

Med tillstdnd av Malmé Konstmuseum

Leif Halmstrand dr verksam som farfattare
och konstndr. Han anvander och kombinerar
perfarmance, foto, text, video och skulptur,
ofta med inspiration fran skrickfilmens
estetik. Hans verk forsker utmana och ténja
pé kroppens biologiska och kulturella gran-
ser och darmed ifragasatta vara forestall-
ningar om naturlighet och sexuell identitet,
| installationen p& Bonniers Konsthall hanger
tre barnvagnar likt kokenger ner fran taket,
Inlindade i bldtt rep vintar de pa sin fir-
vandling samtidigt som de halls snarjda | sin
egen falla.

Leif Holmstrand bor och arbetar | Malmé.

Johannes Heldén

Natural History, 2007

Computor projection from

Flash file, bushes in mixed media
Courtesy of the arlist

Johannes Heldén works as an artist, writer
and musician. His art investigates mytholo-
gies in science-fiction culture, while he also
makes well-informed, affectionate use of
the language of science-fiction literature,
His interactive installation Matural History is
2 non-linear narrative set in an invented
fandscape that is both physically construct-
ed and projected onto the wall. The viewer
uses @ mouse to navigate in an archipelago
surrounded by sea, with a mouse click on
one of the islands or an one of the figures
that show the depth of the water revealing
a fragment of text. The text is a part of the
geography; and by travelling arsund the
landscape the viewer creates the narrative
that increasingly gains in clarity as more
text fragments appear.
Johannes Heldén lives and works in Stockholm.

Leif Holmstrand

Barnvagnar [Prams], 2005
Prams, plastic rope

Courtesy of Malmé Art Museurn

Leif Holmstrand wiorks as a writer and artist,
He uses and combines various modes of
expression: performance, photography, text,
video and sculpture, often drawing his inspi-
ration from the horror-film aesthetic, His
waorks challenge and extend the body's big-
logical and cultural limits, thus calling into
guestion our notions of naturalness and
sexual identity. [n his installation at
Bonniers Kansthall three prams hang from
the ceiling like cocaons, Wrapped in blue
rope they await their metamorphosis, while
at the same time being caught in their own
trap.

Leif Holmstrand lives and works in Malm.

Martin Karlsson

Friluftsmuseet Skansen, 2007

Ca 25 ramade sv/v fotografier, varie-
rande dimensioner

Med tillstind av konstnaren och
Brandstrom & Stene

Martin Karlssons konstnirliga verksamhet
innefattar framfir allt dokumentart svart-
vitt fotografi ach film. De senaste dren har
han arbetat med iscensittningar av olika
historiska epoker pa t ex museer och festi-
valer, Han har sjdlv erfarenhet av historiska
rollspel, P4 Skansen i Stockholm, virldens
dldsta friluftsmuseum, har konstndren pa ett
narmast etnografiskt vis fotograferat mén-
niskor kladda i tidstypiska drakter. De gamla
husen och verkstaderna visar det gamla
Sverige och fungerar i Martin Karlssans fall
som fond far ett berdttande dar historia och
nutid, funktion och farestalining smaiter sam-
man, Verket dr producerat for utstaliningen
Martin Karlsson bor och arbetar i Stackholm.

Joachim Koester

Morning of the Magicians
[Magikernas morgon], 2005

10 fotografier, 68,3x80 cm), textskyltar
Med tillstand av kenstnéren och
Galleri Nicolai Wallnar

Joachim Koester arbetar med fotograf, film,
video, text ach installationer sam verkar |
gransiandet mellan det dok dra och det
fiktiva, Hans verk har ofta en specifik plats
eller historisk hindelse som utgangspunkt och
vilar pa en omfattande research. Fotoserien
Marning of the Magicians &r en berattelse
om det ockulta och det obskyra och utgar
frén platsen Cefali pa Sicilien, en f d fiskarby
som nu dr en snabbvaxande turistort. Det
centrala i berttelsen dr den mytomspunne
esoterikern Aleister Crowley, som pd 1920-
talet kom till Cefall med sitt séliskap. Deras
tillvaro pa tn omgardades av skandalosa
rykten om orgier och ockultism som Gverlevt
det forfalina huset. Resan till Sicilien och
letandet efter huset ar en resa tilloaka i
tiden och en rekonstruktion av ett stycke
bortgiomd historia mitt i turistparadiset.
Joachim Koester bor och arbetar

| Kopenhamn och New York.

Robert Kusmirowski

The Crypt [Kryptan], 2007

Silikon, polyetermassa, tyg, tra, metall,
klister, farg mm.

Med tillstdnd av konstnaren och
Johnen + Schéttle

Robert Kusmirowski ar kand fir sina tids-
kravande iscensattningar av platser ur det
forgdngna. Dessa platser averfars och kom-
bineras med det nutida och tycks befinna sig
| ett tillstand av illusorisk tidlgshet. | installa-
tionen The Crypt ligger en ung mans balsa-
merade kropp i en krypta under jord, Nagon
har gatt en for tidig ddd till mates ach blivit
begravd i enlighet med en majlig framtida
begravningskultur. Det &r konstndren sjdly
som avlidit endast 33 ar gammal. De dter-
qgivna detaljerna som 3r en del av sceneriet
har avbildats far hand av enkla material som
silikon, tyg och klister. Verket reflekterar
kring ett individuelit ach kollektivt firhdl-
lande till saval historia som framtid: The
Crypt dr specifikt skapad for utstaliningen.
Robert Kusmirowski bor och arbetar i Lublin,
Polen.

Martin Karlsson

Friluftsmuseet Skansen

[The Open-Air Museum Skansen], 2007
App. 25 framed bl/w photographs,
dimensions variable

Courtesy of the artist

and Brandstrém & Stene

Martin Karisson's art primarily consists of
black-and-white documentary photographs
and films, |n recent years, he has worked
with stagings of various historical epochs,
for example, with museums and festivals, He

| has persanal experience of historical roll

play. At Skansen in Stockholm - the world's
oldest open-air museum — he has adopted
an almost ethnographic approach to photo-
graphing people in period costume. The old
buildings and workshops show historical
Sweden, while for Martin Karlsson they
serve as a basis for a narrative in which
histary and the present, function and idea,
merge. This work has been produced for this
exhibition,

Martin karlsson lives and works in
Stackholm.

Joachim Koester

Morning of the Magicians, 2005

10 photographs, 68.3x80 cm, text signs
Courtasy of the artist and

Galleri Nicolai Wallner

Joachim Koester works with photography,
film, video, text and installations that occupy
the borders between the documentary and
the fictitious. His works frequently take a
specific place or historical event as their
starting point and are based on extensive
histarical research. The series of photographs
Morning of the Magicians is a tale of the
occult and the obscure, and is based on a
place called Cefalil in Sicily, a former fishing
village and now a rapidly growing tourist
resort, At the centre of the series is the mythical
figure of the esotericist Aleister Crawley,
wha eame to Cefald with his entourage in
the 1920s. Their presence on the island was
surrounded by scandalous rumours of orgies
and ‘occultism, rumours that outlived the
dilapidated house. The journey to Sicily and
the search for the house is a journey back in
time and a reconstruction of a piece of lost
histary in the middle of a tourist paradise.
Joachim Koester lives and works in
Copenhagen and New York.

Robert Kusmirowski

The Crypt, 2007

Silicon, polyeterpaste, textilas, wood,
metal, glue, paint etc

Courtesy of the artist and

Johnen + Schéttle

Robert Kusmirowski is known far his me
ticulous stagings of places from the past.
These places are transposed into and com-
bined with the present, apparently existing
in @ state of illusory timelessness. In the
installation The Crypt, the embalmed body
of a young man is laid out in an under-
ground crypt. Someone has met an untimely
death and been entombed in accordance
with the rites of some future burial culture,
This is the artist himself, who has passed
away at only 33 years of age. The depicted
details, which are an integral part of the
seene, have been rendered by hand out of
comman materials such as silicane, cloth
and glue. The work reflects on individual and
collective attitudes to history and the fu-
ture. The Crypt has been created specifically
for this exhibition,

Robert Kusmirowski lives and works in Lublin,
Poland.

Martin Karlsson, Friluftsmiusest Skansen
[The Open-Air Museun Skansen)], 2007

Joachim Koester, Morning of the Magicians
[Magikernas margon], 2005



Jan Manéudka

20 Minutes After [20 minuter senare],
2006

Stélvajrar, bokstiver, glddlampa, vagg-
text, varierande dimensioner

Med tillstind av konstnéren, Andrew
Kreps Gallery och Meyer Riegger Galerie

Jén Mantuska skapar rumsliga installationer
som ofta inkluderar text och film, men han
arbetar dven med performance. Han utgér
garna fran en berattelse ur sitt liv. | 20 Minutes
After hinger rader av ord i vajrar dver ummet.
En ljuskilla lyser upp metallbokstaverna och
kastar skuggor pa viggen bakom. Skugg-
skriften fyller i tomrummen i en handskriven
vaggtext dar en sann beratielse dterges, Konst-
naren berattar om sin mammas reaktion nar
hon fick beskedet att hennes pappa lag d@-
ende efter att ha fatt en stroke. | all sin sorg
gick hon ut | staden for att gora sina dagliga
arenden, men kanslan av att ingen forstod
henne infann sig. Férst senare insig hon att
hon talat ryska, ett barndomssprak hon
sedan lange glomt. Jan Manéuska skriver om
och dterberdttar historien ur sitt perspektiv
dér tid, minne och sprak smalter samman.
Jan Manéuska bor och arbetar i Prag och Berlin.

Melvin Moti

The Black Room

[Det svarta rummet], 2005
16 mm-film pa DVD, 28 min
Med tillstind ayv konstnaren

Melvin Moti arbetar med film och utgar frin
historiska handelser. | The Black Room iscen-
satter konstnaren en intenvju med den franske
surrealisten Robert Desnos dar han talar om
sina erfarenheter av automatisk skrift. | borjan
av 1920-talet utvecklade Desnos en teknik
dar han kunde forsatta sig sjdlv i hypnos och
beratta historier i sitt halvslumrande tillstand
Snart bley tillstandet ett farligt beroende
och praktiken av automatisk skrift kom att
avslutas. | Melvin Motis rekonstruerade inter-
vju berattar Desnos oppenhjartigt om sina
upplevelser. Titeln The Black Room kommer
ursprungligen fran en villa 1 ltalien dar en
romersk freskmdl hittades 1920. ¥

syeper langsamt Gver den svarta malningen och
skapar en synvilla som konstndren forbinder
med Desnos mest hypnotiska tillstand, Trots
att verket &ren film spelar ljudet en huvud-

roll vilket ruckar pé véra forestallningar om
Ggats privilegierade plats | konsten
Melvin Moti bor och arbetar i Rotterdam

Robert Kusmirowskl, Phiofoservice for
Peopie [Fotoservice for folket], 2005

Melvin Motl, The Black Room
[Pt svarta rummat], 2005

Jan Manéuska

20 Minutes After, 2006

Steel wires, letters, light bulb, wall text,
variable dimensions

Courtesy of the artist, Andrew Kreps
Gallery and Meyer Riegger Galerie

Jan Mantuska creates spatial installations
that frequently include text and film, but he
alsa works with performance. He often
starts from a narrative taken from his own
life. In 20 Minutes After rows of wards hang
on wires in the air. A light illuminates the
metal letters, casting shadows onto the wall
behind them, The shadow writing fills in the
93ps in a handwritten text on the wall, which
relates a true stary, The artist is telling us about
his mather's reaction on hearing that her own
father lay dying after a stroke, n her grief, she
went out inte the town to do her daily errands,
but she began to get a feeling that no one
understoad her. It was only later that she
realised that she had been speaking Russian,
2 language of her childhood that she since long
had forgotten, Jan Maneusks rewrites and retells
the stary from his own perspective, in which Ques-
tions about time, memory and languane merge.

Jan Manéutka lives and works in Prague and
Berlin,

Jan Manéutka , 20 Minufes Affer
|20 manuter senare}, 2006
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Lina Selander, Timmarna som rymmer fanmen
{ell par dagar | Portbou) [The Hours That Hoid the
Formn (A Coupte of Days in Portboul], 2007

Lina Selander

Timmarna som rymmer formen

(ett par dagar | Portbou), 2007
Video-loop 15 min, ljud-loop 14 min,
projektionsduk, rullbandspelare,
hogtalare, stolar, rack

Med tillstind av konstnéren

Lina Selander arbetar framst med rorliga
bilder i film och video, men ocksa med |jud
och text. Hennes metod ar ofta tvarveten-
skaplig ddr dmnen som tid, minnen och
tvang behandlas i en stram form. Den nya
installationen Timmarna som rymmer for
men (ett par dagar | Porthou) 4 en frag-
mentarisk historia om exil, flyktingskap och
granser dar historiska handelser moter sam-
tiden. Bildmaternalet &r filmat i den spanska
gransstaden Portbou dér filosofen Walter
Eenjamin tog sitt liv 1940, | arbetet soker
Lina Selander en grins som utforskas bade

dokumentart och abstrakt | grazonen mellan
historia och nutid, mening och tystnad
Lina Selander bar och arbetar i Stackhoim,

Melvin Moti

The Black Room, 2005

16 mm-film on DVD, 28 mins
Courtesy of the artist

Melvin Mati warks with films and takes his
point of departure in specific histo

al events.
In The Black Room he stages an interview
with the French surrealist Robert Desnos, in
which he talks about his experiences of
automatic writing. At the beginning of the
1920s, Desnos developed a technique by
which he could put himself under hypnosis
and tell stories in his semi-somnolent state.
Soon, the situation turned into a dangerous
dependency, and the practice of automatic
writing was abandoned. In Melvin Moti's
reconstructed interview Desnos speaks
frankly about what happened. The title The
Black Room comes originally from a villa in
Italy where a Roman fresco painting was
discovered in 1920, A camera pans slowly
over the black painting and creates an optical
illusion, which the artist associates with
Desnos in his most hypnotic state. Despite
the fact that the work is a film, sound plays
a major rall here, one that alters our notions
of the privileged place of the eye in art.
Melvin Moti lives and works in Rotterdam.

Lina Selander

Timmarna som rymmer formen

fett par dagar | Portbou)

[The Hours That Hold the Form

{A Couple of Days in Portbau)], 2007
Video loop 15 mins, sound loop 14 mins,
projection screen, reel to reel tape re-
corder, loud speakers, chairs, rack
Courtesy of the artist

Lina Selander primarily warks with moving
images in film and video, but also with
sound and text, Her method is frequently an
interdisciplinary one, in which subjects such
as time, memory and compulsion are por-
trayed in austere forms. Her new instalia-
tion, Timmarna som rymmer formen (ett par
dagar { Portbou), is a fragmentary story
about exile, refugeehood and borders, in
which historical events meet the present.
The image material has been filmed in the
Spanish border town of Portbou, where the
philosopher Waiter Benjamin took his own
life in 1940. Here Lina Selander is seeking a
boundary line, which she explores both
documentarily and abstractly, in the grey
Zone between history and the present,
between meaning and silence.

Lina Selander lives and works in Stockhalm.

Johan Thurfjell
| Tillbakablick (som om dat varit
en dvning), 2003
Medell p& bockar, lampor,
efterlysande farg, 120x100x70 cm
Med tillstand av konstnéren och
Galerie Nordenhake

Johan Thurfiells konstnarskap praglas av
historieberattande. | medier som skulptur,
teckning och text konstruerar han ofta
muodeller och mindre installationer med en
flerskiktad narrativ struktur, Vierket Tillbaka-
blick (som om det varit en avning) ar en
modell av en flygplats som byggts upp pd en
skiva staende pd tva trabockar Texten skriven
ovanpd skivan bliren integrerad del i verkets
helhet och beskriver pa ett poetiskt ach
personligt plan minnet av ett kinsloladdat
avsked. Texten kan enbart |dsas | mirker da
den ar skriven med efterlysande farg. Tva
lampaor tands och slicks med en minuts
intervall och i mirkret framtrader texten
som i ljuset &r osynlig. Betraktaren kastas in
och ut ur tva olika varldar; den lyriskt berat
tande och den ddsligt stumma.

Johan Thurfjell bor och arbetar | Stockholm,

Per Wizén

The Hunt [Jakten], 2002-2005
Cibachrome fran papperscollage,
140x380 cm

Med tillstand av Stockholms stad/
Konstkansliet och Brandstrém & Stene

Per Wizéns bildvarld kretsar framfor allt
kring italienska mastare som Caravaggio
och da Messina. Maktspel, morker och hot
ar ett genomgaende tema. Genom att klippa
itu reproduktioner av malningar fran konst-
bicker ach foga dem samman till aya bil-
der skriver Per Wizén om konsthistorien. The
Hunt utgar fran 1400-talsmalaren Paolo
Uccellos verk med samma namn, Genom ett
tidskravande collagearbete for hand rekon-
struerar och ateranvander Per Wizén Urccel-
los malning ach forvandlar en liviig jaktscen
till en dde plats dar betraktaren stir ensam
skogen. Titeln ar fortfarande The Hunt, men
det hir ar en annan version skapad nastan
600 ar senare, Tidsperspektivet blir synligt
sdvdl | metod som | material

Per Wizén bor och arbetar | Malma

Johan Thurfjell, Tiibakabick (sam om det vant en
dwning] [Looking Back (As Though it Was a
Rehearsal], 2003

Par Wizén, The Hunt [Jakten|, 2002-2005

Johan Thurfjell

Tillbakabiick {som om det vant en Gvning)
[Looking Back (As Though it Was a
Rehearsalj], 2003

Model on trestles, lamps, luminous paint,
120x100x70 cm

Courtesy of the artist and

Galerie Nordenhake

Johan Thurfjell's artistic work is permeated
by storytelling. He often uses media such as
sculpture, drawing and text to construct
maodels and small installations with multi-
layered narrative structures. Tilfhakablick
[som om det varit er J consists of a

Vi

model of an airport that has been built on a
board set on two wooden trestles, The text
written above the board becomes an integral
part of the work as a whale, and describes
on 3 poetic and personal level the memany
of an emationally charged departure. The
text can only be read in the dark, since it is
written in luminous paint. Two lamps are
switched on and off at one-mi

te
and when it is dark we can see a text that is
invisible in the light. The viewer is thrust in
and out of two different worlds: the tyrically
narrative and the desolately mute

Johan Thurfjell lives and works in Stockhalm

tervals,




Ulrika Minami Wirmling

Baby the Stars Shine Bright

[Namnet p4 ett japanskt kiadmarke i
Gothic Lolita-stil - Stjarnorna lyser s&
starkt], 2005

Olja p& duk, 125x100 em,

The Church Lies in Shadows

[Kyrkan skuggas], 2005

Olja pa duk, 125x100 cm

The Light Has Frozen Over

[Ljuset har frusit till is], 2005

Olja p& duk, 125x100 cm

Alla ur serien Les Pigces Nofres

Med tillstind av Galleri Charlotte Lund,
Larsen Collection, Jan Strom och Pontus
Bonnier

Ulrika Minami Warmlings maleri har kretsar
av manniskor som motiv, Hon inspireras av
1800-talets portrattmaleri, men istdllet fér
att avhilda samhaliets privilegierade grupper
portratterar hon manniskor frian samtida
subkulturer. | serien Les Pigces Noires intres-
serar hon sig fiir sa kallade "Gothic Lolitas”
och romantiska Gother, | den har subkul-
turens lek med konstruktionen av identitet
speglas ocksa konstnarens intresse for hur vi
i var kultur begrdnsar manniskans mijlighet

Ulrika Minami Warmling,
Baby the Stars Shine Brght [Stjdrnoma lyser s&
starkt], 2005

att skapa sitt eget jag och sin kinsidentitet,
| malningen Baby the Stars Shine Bright
sitter konstndren sjdlv modell tillsammans
med sin fru.

Ulrika Minami Warmling bor ach arbetar i
Stockholm,

Anakronismer

Sw/v tryck, bild, text, svenska och
engelska, 384 sidor

Medverkande: Sara Arrhenius,

Magnus Bergh, Ulla von Brandenburg,
Gerard Byrne, Marcel van Eeden, Annika
von Hausswolff, Johannes Heldén, Leif
Holmstrand, Martin Karlsson, Fabian
Kastner, Joachim Koester, Robert
Kusmirowski, Lotta Lotass, Jan
Mancuska, Mehin Moti, Gerald Murnane,
Lina Selander, Marie Silkeberg, Johan
Thurfjell, Dubravka Ugresic, Per Wizén,
Wirika Minami Wérmling

Antologin Anakronismer dr ett mite mellan
20 bildkonstndrer och forfattare som pad
olika satt arbetar med histeria, historiebe-
rattande och tid. | samtidens konst och
litteratur finns en fascination fir att ter-
vanda till det forflutna, Ett forflutet som
omtalkas och far nya betydelser genom
kreativa om= och nyskrivningar. | bokens
essder, dikter och bilder beror de medverkan-
de hur vi uppfattar tid, hur vi skapar historia
ach vilken funktion rekanstruktionen av det
forflutna fiyller i samtidens kultur,

Per Wizén

The Hunt, 2002-2005

Cibachrome from paper collage,
140x380 cm

Courtesy of the The City of Stockholm/
Arts Council and Brandstrém & Stene

Per Wizén's visual world is primarily centred
on Italian masters such as Caravagaio and
da Messina. Power plays, darkness and menace
are @ pervasive theme, By taking reproduc-
tions of painting from art books, cutting
them up, and joining them together again to
make new images, Per Wizén creates a
re-writing of art history. The Hunt originates
in the 15th-century painter Paolo Uecello's
work of the same name, With the aid of
meticulous collage work done by hand Per
Wizén reconstructs and recycles Uccello's
painting, transforming a vibrant hunting
scene into a deserted spot where the viewer
stands alone in the forest. The title is still
The Hunt, but this is a different version
created almost 600 years later. The time
perspective becomes visible both in the
method and in the material.
Per Wizén lives and works in Malmb.

Ulrika Minami Warmling

Baby the Stars Shine Bright, 2005
Oil on canvas, 125x100 cm

The Church Lies in Shadows, 2005
Qilon canvas, 125x100 cm

The Light Has Frozen Over, 2005

Oil on canvas, 125x100 cm

All from the series Les Piéces Noires
Courtesy of Galleri Charlotte Lund,
Larsen Collection, Jan Strém and Pontus
Bonnier

Ulrika Minami Warmling's paintings have
human sociai groupings as their subject. She
is inspired by 19th-century portrait painting,
but instead of depicting the privileged, she
portrays people from contemporary sub-
cultures. In her Les Pieces Noires series she
focuses on 'Gothic Lolitas' and romantic
Goths. The way this subculture plays with
the canstruction of identity mirrors the
artist's own concern with the way that our
culture sets limits on people’s scope for
ereating both self and gender identity. In the
painting Baby the Stars Shine Bright the
artist herself sits as a mode| together with
her wife,

Ulrika Minami Warmling lives and works in
Stockholm.

Anachronisms

Bl/w print, image, text, Swedish and
English, 384 pages

Contributors: Sara Arrhenius,

Magnus Bergh, Ulla von Brandenburg,
Gerard Byrne, Marcel van Eeden, Annika
von Hausswolff, Johannes Heldén, Leif
Holmstrand, Martin Karisson, Fabian
Kastner, Joachim Koester, Robert
Kusmirowski, Lotta Lotass, Jan
Mancuska, Melvin Mati, Gerald Mumane,
Lina Selander, Marie Silkeberg, Johan
Thurfjell, Dubravka Ugresic, Per Wizén,
Ulrika Minami Wérmling i

The anthology Anachropisms is an encounter
between 20 visual artists and writers who,
in their different ways, work with history,
storytelling and time. There is a fascination
about returning to the past in contemporany
art and literature. A past that is reinterpre-
ted and given new meanings through erea-
tive rewritings and new writings. In the es-
says, poems and pictures in the book the
contributors touch upon how we experience
time, how we create stories and what func-
tion the reconstruction of the past fills in
contemporary culture.
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hiss till plan 1

16| fraga i receptionen
lift to floor 1
ask in the reception

01. Annika von H Iff, Esoteric Forensic, 2007
02. Ulla von Brandenburg, Stage il [Scen Ill], 2007
03. Johan Thurfjell, Tillbakablick (som om det varit en dvning)
[Looking Back (As Though it Was a Rehearsal)], 2003
04. Ulrika Minami Warmling, frén serien from the series Les Pigces Noires, 2005
05. Lina Selander, Timmama sont rymmer formen (att par dagar | Portbou)

[The Heurs That Hold the Form (A Couple of Days in Portbou)], 2007
086. Martin Karlsson, Friluftsmusest Skansen [The Opan-Air Museum Skansen], 2007
07, Marcel van Eeden, The Death of Matheus Boryna
[Matheus Borynas dod], 2006-2007
08. Lasrum Reading Room
09. Gerard Byrne, 1984 and Beyond [1984 och senare], 2005-2006
10. Joachim Koester, Momning of the Magicians [Magikernas morgon], 2005
11. Jén Manéugka, 20 Minutes After [20 minuter senare], 2008
12, Melvin Moti, The Black Room [Det svarta rummet], 2005 4
13. Johannes Heldén, Natural History [Naturhistoria], 2007
14. Per Wizén, The Hunt [Jakten], 2002-2005
15. Leif Holmstrand, Barnvagnar [Prams], 2005
16. Robert Kusmirowski, The Crypt [Kryptan], 2007 (plan 1/floor 1)
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