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We were traveling in the direc

tion of the station that bears the name of the New Town that seemed to pop up regularly in
telev

ision dramas in the Past and got off one stop after that New Town There Masaya Chiba picked us up in his car and
we headed to his studio. The car climbed a hill that is typical of these kinds of residential developments. |t was decided
that a hill or hills should be the symbol of New Towns, As the years have passed since the residential area was developed,
large trees have grown here and there. On the day we visited it was raining and the trees were shrouded in 2 deep mist,
This was a typical New Town development, but there was an

aura of hum-drum mediocrity and quiet, but notl quiet in the

Chiba himself cannot explain why, on these forms he has attached two bells. | felt the sense of confirmation 1
i “ritual” is exhibiti his works.
title of “ritual” for this exhibition when | saw .
A cedar tree features in the work of Satoshi Ohno. This cedar tree, from the US has_‘e
taciturnity and deep darkness that disregards the people and community and politics in which it
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“What on earth is that?” That was my strong reaction on seeing for the first time one of the pictures of Masaya Chiba,
that adorned the wall of callector Satashi Okada, and that reaction has still not dimmed. My exclamation of “what s that”
was not targeted specifically at the thing that was hung on the wall, it was a feeling that welled up 10 me in response
to the “picture” in its entirety as it appeared on the wall. It was a scene fram somewhere in the world and then in the
foreground there was a completely white formless “something” that had been depicted as if something had gone wrong
when it was being born. That "thing” was cut off abruptly at the bottom of the picture, and the world of the scenery and
the world in the foreground seemed like a collage, and did riot share a sense of being from the same picture. Parallels.
When you look, although your body is “here,” you gel a strange feeling as if only your eyes. as the channel to the soul,
have had an astral body experience. Itis a feeling as if your eyes have left your still living body and from a far-off distance
you are looking down on this world through transparent eye-balls, Subsequently | saw Chiba's work of a burning house,
for which | knew thar the artist created a "house a little larger than a dog kennel,” and actually set it on fire. It made mea
think also of Chiba a5 a person who “creates his own rites™ to give "loss” an air of magic.

After that | had the occasion somewhere to be introduced to the artist himself, and although | already knew it |
found myself thinking 1hat this was a man wha was not too sensitive for the world so as to be destroyed by it, nor was he
overbearing; instead, | found him to be a charming persan, comfortable with the fact that he had inherited his art from
his forefathers.

[ arder to write this piece, for the first time | telephoned Chiba himself ta ask about his pictures, From the phone
call | found aul that the background is a stereotypical landseape that he found in 2 book he bought from Baok OFff. &
secondnand book shoep, for about 100 yen The indistinct form in the foreground is holding a stick with papier-mache
stuck 1o 1t in its [eft hand, nor is there any under painting — the picture was simply created. This “form” therefore gives
the feeling nat af being ‘made” but rather simply of "being” and sometimes it is the case that after about five minutes
this sense of “being” emerges and when you leave the room it weaves itsell inta the picture. He alsa tald me on the
telephone that many years ago he had wandered in the little-visited regions of such places as Vietnam and Morocco.

The human race is inherently sinful. The beautiful printed landscape photographs have been stolen from the
natural world, but they seem to be like empty shells. Chiba's images are of a person traveling through the midst of a
forest of the dead. It is a person who is trying to do a little more than merely traverse the landscape. Through the magic
of combining picture with effigy and utle, the viewer is prompted to think and recall certain things. This demonstrates
that the artist clearly feels the true art of painting and its possibilities. In a forest where many people are in distress, he
is like a hunter who travels far and wide to engage in the hunt. The shapeless humanoid forms that appear at the hunter's
left hand are inviting him and us, the viewers, into-a world of the “picture that s to come.”

Formless human images
taking you
on a journey

Shigeo Goto
Editor/Creative Director/Professor and Departmental Dean of Art Studies and
Cultural Preduction, Kyoto University of Art and Design

YD) vARETY

[
5




FlaH

peaceful village




B0 WYIL

EMN"TFYTF—F4+F
“EnN” Every Monday Might

3,27-2007.¢

R
untitifed

BHLUE
secrel meeting
2

sotud

'1"1

installation Vi

AM 03 Mazaya Chita, Tokyo Wander Sito Shibuya, 2007, Toky

" TEAM 08 T IE 4| b= 505 5/~ 4 i 200756

ot



HauFxDEO0D)
story of famous tree (10)
20

S hedr Al &
il on canvas, wood
B7.3=128cm

HBELroBE(18)

story of famous tree (18)
2007

b i P B S

olf on canvas, wood

B7.3x126cm

ARUFOENT)

story of famous iree (17)
2007

. pedrd. ok

oil on canvas, woad
E7.3x126cm

FRLADIE 1-18)

story of famous trea (1—-18)

BT aF TERM 03 F R Fi2jb—#a=T0 #/= s}
Installatic ar” TEAM 09 Masaya Chia, Tokys Wand

2007%, WL
et Site Shibuya, 2007, Toiyo

B0 WYL

A rARET

saqmd



RintH

eaceful vilfage

.l-

1,

|

(e |

BOBTLOEZENTLWE, BOHETLE,
BOODTEWIY, @HHIETTT, ik, Bu
MEDRIPMEDN VWA TS, EOBICIETEELR
NEATHLET, ThdbhBELI(HEDERD
HEeRITLLED,

>
D
—
w
—
w
w
—
>
|
m
=
m
=
.
w
=
>
w
>
-
b
(5
=X
oo
=

There are undoubtedly things that you can only
think, recall or imagine when standing in front of a
picture. It is my aim to create something that makes
this “in front of picture experience” a good one. | do
everything | can to make this passible. From now |
will continue to try all manner of technigues that I can
devise.
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Masaya Chiba

Born i Kanagawa
Graduated teom Ou Painting Course ol Tama Arl Univarsily

Exhibitions 2006 Four Artists Show, SHUGODARTS, Tokyo

FUKUTAKE HOUSL, Cohigo-Tsuman Art Tnennial, Nongata
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Tokyo Wander Site has been putting great effort into the
contintiols support of young artists; in affiliation with the Tokyo
Gavernmant-hosted " Tokyo Wonder Wall™ (launched in 2000),
and as part of a global natwork of galleries and other. cultural
faciities. For each installment of this “TEAM® serics. we have

been selecting ihiee to five talented, up-apd-coming artists
and nthar creators who'distingished themselves in exhibitions
at TWS Hongo, to exhibit their works at TWS Shibuya
“Mezzanine” in the titla rellects our wish: 1o provide through
thesa exhibitons the artists with an intermediate platicrm fram
where they can hopefullyleap 1o the next; intarnatianat level.
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