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Vad innebir det att vara ung konstnir i dag, i
viirlden? Hur ser den samtida konstnirsrollen
ue? Under hésten blev vi tillfrigade ate gra en
utstillning med konststuderande pi Bonniers
Konsthall. Med dessa frigor niira tll hands valde
viatt bjuda in studenter i drskurs fyra och fem vid
landets alla konsthigskolor. Gensvaret var stort
och av de hundratals konststudenter som vi gjort
ateliébessk hos har slutligen femton av dem bjudits
in att medverka i utstéllningen som vi gett titeln
Pé spaning efter det jag som flytt — 5 konststudenter:

Vir intention har varit att lyfta fram en tendens
vi tyckte fanns hos de konstniirer som vi valt att
arbera med, néimligen ett sekande efter detsom
utgdr jaget. Det handlar om réten nill ett eget rum,
riitten att dra sig tillbaka och blicka bade framit
och bakdr, indt och utdt. T dessa rirelser blandas det
journalistiska med det biografiska, det verenskapliga
med det fiktiva. Dagens historieskrivning har blivir
en privat angeligenher, samtidigt som den privata
minnesbearbetningen har blivit offentlig. Diirfir
har vi valt att gora en urstallning som representerar
bide virt sokande efter kanstnirerna och
konstnirernas sokande efter sig sjilva. Vidralla
pé spaning efter det jag som fiytt.

Konstnirerna leker med motsarser. Deras
verk kan betraktas som sammansmiltningar av
motstridiga impulser, som vi hivdar gir mot det
romantiska, Under romantiken, tankeinriktningen
som dominerade Europas kulturliv mellan
1770-talet och 1850-taler, blommar detta
ambivalenta konstnirsjag ur, ett jag som hela tiden
hotas av yttre omstindigheter och som diirfor sites
pé flykt. Handlar denna tendens hos konstndrerna 1
uestillningen om att helt dra sig tillbaka i en
gest som viinder sig frin omviiclden?

Tairtom, vi ser detta sokande efter ett fisrlorat
jag som forutsiteningen for skapandet av jager.
Intresset fiir det forgdngna och behover av ett
tillbakablickande kan vara en méjlig strategi for ate
hantera och skapa forstielse kring vir samud. Nagor
som ocksd Proust lyckades gra i sin romansyit
— Pd spaning efter den tid som flytt.

Den indtviinda tendensen, som vi valtatt kalla
en produktiv melankoli, dr var utstillnings roda
trid. At arbera pa sin kammare dr et mojligt
tillviigagingssite for att omformulera der som finns
runt omkring och att finna sig sjilv utifrin en vidare
kontext, som sedan blir en viktig forutsitening
for den kreativa processen. Det vi ser hos dessa
konststudenter ir ett sikande efter diitten till en egen
rést, en egen plats bide i viirlden och 1 konsten,

Marianna Garin, Camilla Larsson
& Sinziana Ravini

1n Search of the Lost Self

What is it like being a young artist today, in the
world? What is the role of the contemporary artist?
In the autunin we were asked to curate an exhibition
with art students for Bonniers Konsthall. With these
questions in the back of our minds, we decided t0
invite students in their penultimate and final years
from all Swedish art academies. There was an
enormous response. We made hundreds of studio
visits and in the end we decided to invite fifteen
students to participate in the exhibition that we
entitled fn Search of the Lost Self— 15 Art Students.

Our intention was to shed light on a endency
we believed we could identify among the artists we
chose to collaborate with, that is, a search for that
which constitutes the self. It is about the right
to a room of one's own, the right to retreat, to laok
to the future and to the past, inward and outward.
In these movements, journalistic elements are
intertwined with biographical ones, scientific with
fictional. Contemporary history writing has become
a private concern while the privare memory process
has become public. That is why we haye chosen
to curate an exhibition that represents our search
for the artists as well as the artists’ searching for
themselves. We are all in search of the lost self.

The artists have chosen to play with the
oppositions. Their works can be seen as interfusions
of conflicting impulses, which, according to us, turns
towards the Romantic. The Romantic period, that
dominated the culrural life of Europe
1770~ 1850, saw the emergence of an ambiguous
artist’s role, which was constantly threatened by
exterior circumstances and thus forced on the run.
Is this tendency about retreating and turning one’s
back on the world?

On the contrary, we see the search of a lost self
as the very condition for the creation of the self. An
interest in the past and a need to look back can be
a possible strategy for dealing with and creating an
understanding for our time, which Proust managed
so well with his novel In Search of Lost Time.

The introvert tendency, which we have chosen
to call a productive melancholy, runs throughout
the exhibition. Working in your own room 1s a
possible course of action in order to re-formulate
that which surrounds you and to find yourselfina
wider context, which then becomes an important
pre-requisite for the creative process. What we seein
these art students is the search for the nght to their
own voice, 4 place in the world as well asin art.

Marianna Garin, Camilla Larsson
& Sinziana Ravini



ntiska texten

och att det kan vara virt art

o cen inte Ainns, men

Det nyromantiska kan liknas vid en produlkeiv
melankoli som negerar befintliga viirden foir ate
stiillet skapa nya.%‘fc“ romantikerna dgnade
sig it ett Aterbruk av andra tiders bildsprik
och tankekultur, ett dterbruk som pid minga
siitt kan liknas vid postmodernismens pastisch
och lapprickesmentaliter. Vad nyromanrikerna
diremot gor iir att byta ut den cyniska ironin
moten hoppfull, kiirleksfull iront. Det handlar
i slutiindan om en nyvunnen tro pi konstens
innebaende valorer, ett negerande av nyttoaspekren
och enkla uppdelningar som: "kenst fér konstens
skull” - "konst f6r virldens skull”, vetenskapligt -
ovetenskaplige, politiskt - apolitiske, Med
Pi spaning cfter det jag som flyre vill vilyfa fram det
nyromantiska inom den samuida bildkonsten,
och samndigt fordjupa frstielsen for romantikens
inneboende mekanismer genom att titta tillbaka
1 historien.

Romantiken kiinnetecknas av tre starka
rrelser: orfism, utopism och psykologism, som
mied andra ord kan betecknas som tron pa hemliga
liror, tron pd konstens samhillsforiindrande krafr
samt tron pd konstens formiga att spegla det inre,
stormiga sjilsliver. Naturen blir sjilens spegel.
Men naturen blir i och med panteismens starka
aterkomst under romantiken ocksd en skadeplats for
Guds allsmiktighet, Naturen ses nu som besjalad,
som ren gudomlighet.

Romantiken ir ocksd en reaktion mot 1700~
talets fromma pietism. Frimurarorderna iir de
nya salongerna och alkemi och ockultism de stora

Isimnena. Tvirvetenskaper fods rill hoger
ach viinster, och dirmed ocksa synen pa konst som
den stora tv, t:_l:e:n_skgpeh‘ Den romantiska poesin
Dgressiv universalpoesi som avser frena
osofi och retorik under en och samma fana.
tydde sinnesutvidgning, évervinnande
hser, forsoningen mellan kultur och
och verkligher och shutligen minniska
turens Mecka — Weimar — bley
unkten diir diktare, konstnirer,
-h filosofer, professioner som oftast
asien och samma person, kunde méta
varandra och samridige goira sig ett
er sig starkare iin ndgonsin
konstnir och verk allt mindre.
oF 3 :
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konstnitliga geniet. Den forstnimnda risrelsen har
Jo{-iann Gottfried Hi:_rdt_'_'r:s_l:_rrn' pbrta‘]ﬁgur, den andra
har Johann Wolfgang von Goethe,

Goethe genomgick Sturm-und-Drang-
avidret och kom sd smaningom fram till en ny
behirskad klassicism som bar starka influenser
av dsterlindsk filosofi och mystik. En ny kult
for viirldsreligionen, pansofismen och slutligen
“virldshtteraturen” fGddes, och med detta ocksi
tron pd att konsten kan dverbrygga alla kulturella
och geograhska barriiirer. Romantiken blir en
transportstricka mellan en eskapistisk "konst fisr
konstens skull™ till en kollektivistisk "konst fir
viirldens skull”. Aven Faust, Goethes stora drama
om minniskans sanningssikande, pendlar mellan
dessa poler; ett sbkande som giirs pi kammaren,
genom alkemistiska experiment och flosofiska
spekulationer som inte leder ndgon vart, till cer
varldshigr sokande efter livets njutningar med
djavulen som bundstérvant. Romantiken lider 1
mingt och mycket av en kulturpessimism.

Men romantiken kdnnetecknas ocksd av
en revolutionsanda. [ England slets romantiken
mellan Edward Youngs mer introverta
kyrkogirdsromantik och James Macphersons
omtligt populira The works of Osstan, som tog
fasta pd gamla nordiska folksagor. Den tyska
romantiken ér i sin tur en reaktion pa den franska
upplysningen som med sin snustfornuftiga skepticism
hade lagt sordin éiver den europeiska entusiasmen.
[ Tyskland viixer sig frihetstankarna i och med
Johann Gottlieh Fichte — jagets och friherens fiilosaf
— alle starkare. Man vill skapa minniskan pd nytr.
Genigestalter dyker upp overallt. I bakgrunden lurar
Immanuel Kants transcendentala idealism. Enligt
Kant fir fantasin svirma, men aldrig férstinder.
Denna rationalism ger ocksd upphov till en
antirationalistisk motreaktion i sagor om antihjiltar
som Gottfried August Biirgers tragikomiske Baron
von Miinchhausen. S sminingom kom denna
antirationalism ocksd att ge foda dr nygotikens
sviirmeri for menster och demoner, for det sublima
ach det forgingliga, Skriickromantiken gor sitt
intig pd arenan. | England ir det Mary Shelleys
Frankenstein och i Tyskland ETA Hoffmanns
dubbelgingarlitteratur som blir tongvande.
De bereder mark for fantasylitteraturen och si
sminingom den moderna kriminalromanen.

18o0-taler priglas for dyrigt av Kants
rigorosa idealism. Minga diktare som ville vara
vetenskapsmiin och vetenskapsmin som ville
vara diktare ogillade dack der fakrum ate Kant
ville skilja natur ach frihet och natur och konst
dt, same att konsten ansigs vara underkastad
naturen. Tvd dikrartyper dyker upp: den naive och
den sentimentale. Den naive diktaren i ete med

naturen. Hans dikening blir en direke avbildning
av viirlden. Den sentimentale dikearen soker sig
tillbaka till naturen, eftersom han har fodorar
torbindelse med den. Dirfor blir hans poest mer av
en idédiktning fin en regelritt "mimesis”. Antikens
konstniir var naiv, medan den nya tidens konstnir
kiinnetecknas av en kluvenhet mellan naiv och
sentimental diktning. En svirdefinierbar men
viktig konstform ir silvbiografin, som fir et
stort uppsving genom fean Jacques Rousseaus och
Goethes brevromaner. Det mest kiinnetecknande fir
denna konstform iir att konstniren sammansmilter
med verker, men i viss min ocksd med ldsaren.
Det uppstir en helig rriad mellan diktare, verk och
ldsare, vars intimitet sillan skidats pd konstlilet.
En annan férgrening inom romantiken dr
primitivismen. Kampen mellan klassiker och
nydanare hade pigatt éinda sen Sok rates dagar.
Man havdade ate poesins sanna hemland var
barbarier, och att den stéirste poeten r den som
kan beskriva detta barbari. Poesin ir inte en foljd
av kulturen, utan ménsklighetens urspriik, med
andra ord — naturen, Begreppet “gotisk ™, liksom
"barock ", som tidigare anvints som skillsord blir
nu ett honndrsord. En dodskult tar fart. En kule
som kommer till uetryck § mysteriespel, rekviem
och klagovisor och som till storsta del handlar om
estetiseringen av griinslandet mellan liv och déd
och den dialekriska upphivningen av dessa liksom
alla andra matsatspar. Romantiken ir shutligen inget
annat iin en dialektisk riirelse som upphiver sig salv.
Guoethe forursig detta och kallar denna rirelses
tvd moment "polanitet” och “stegring”, men vad han
och hans tid inte kunde fSrutspa fir romantikens
eviga dterkomst.

Sinziana Ravini

" Horaee Engdahl, Den romanticka texten,

Albert Bonniers fiirlag, 1986, Sil. 5.

*Nicolas Bourriaud, Pastproduction: Culture as Scrcenplay:
How Art Reprogeams the World, New York: Lukasand
Sternberg, 2002,



& New Romanticism could be viewed asa
o ; melancholy that negares existent values in
‘order 1o create new ones. The Romantics also
re-used imagery and ideas of previous periads.

It wasa form of recycling that in many ways

was reminiscent of post-modern pastiche and a
patchwork mentality. However, the New Romantics
replace the irony of cynicism with an irony of hope
and affection. In the end. it is about a newly acquired
faith in the in-built values of art, a negation of

the utilitarian :isp:cts and of simplified dichotomies
such as: “art for art’s sake” = “art for the world's
sake’”; seientific— unscientific; pchtxcai apolitieal,
Our intention with fn Search for the Lost Selfis

to put the spotlight on the New Romantic movement
in contemporary visual art while deepening

the knowledge of the inherent mechanisms of
Romanticism by looking at history.

Romanticism was characterised by three
powerful movernents: Orphism, Utopianism and
Psychologism, which could be defined as the belief
n secret doctrines, the beliefin the ability of
art to change society, and the beliefin the ability of
art to reflect the inner, tempestuous life of the soul,
Nature became the mirror of the soul. However,
the forceful return of pantheism in the Romantic
period also transformed nature into an arena of
God's omnipotence. One began to view nature as
animated; in fact as a divinity,

Ramanumsm was also a reaction against the
pictism of the 18" century, The Free Masons were
the new Salons, and alehemy and occultism the great

of ¢ tion. Interdisciplinary sciences
with them thc view of are as .

- universal poctry that aimed
DSOphy and rhetoric under the

culture — Weimar
ace, where poets,

gH

st of their time to thestudy of nature,
rld soul and the artistic genius. The most
minent ﬁgure of the first-mentioned movement

-.'wa's"[i:nhann Gottfried Herder while the secand was
spearheaded by Johann Wolfgang von Goethe.

After his Sturm-und-Drang experience,
Goethe reached a form of controlled nea-classicism
influenced by Eastern philosophy and mysticism.
A new cule of world religion, Pansophism, as
well as “world Biterature™ was born, leading to
a beliel in art’s ability to bridge all cultural and

geographical divides. Romanticism became a

preliminary between the escapist “art for art's sake”
and the collectivist “art for the world's sake”. Faust,
Gocthe’s great drama on the human search for
truth, vacillares berween these two poles: a private
search by the means of alchemistic experiments
and philosophical speculations that do not lead
anywhere, and a worldly search for the pleasures

of life, with the devil as an ally. To a great extent
Romanticism suffered from cultural pessimism,

Romanucism was also characterised by a
revolutionary spirit. In England, Romanticism
was torn between the more introvert graveyard
romanticism of Edward Young and James
Macpherson’s incredibly popular The Works of
Ossian, which was based on old Nordic folkeales,
The German Romanticism was a reaction against
the French Enlightenment which had put a
damper on the European enthusiasm with its
sententious scepticism. In Germany, the spirie
of hberty grew strong through Johann Gorttlieb
Fichte, the philosopher of the self and of freedom.
One wished to recreate man. Geniuses appeared
everywhere. In the background lurked Immanuel
Kant's transcendental idealism. According to Kant,
imagination could be romanticised but never reason.
This kind of rationalism provoked an
anti-rationalist reaction in the form of tairy-tales
about anti-heraes such as Gottfried August Birger's
tragicomical Baron von Miinchhausen, This form
of anti-rationalism lead to the Neo-Gothic passion
for monsters and demons, the sublime and the
transitory. The Gothic horror romance appeared.
The tone was set by Mary Shelley's Frankenstein
in England and in Germany by ETA Hoffmann's
doppelganger stories. They paved the way for
the genre of fantasy literature and for modern-day
crime novels.

Maoreover, the 19™ century was characterised by
Kant's rigorous idealism. Many artists who wanted
to be scientists and scientists who wanted to be
artists dlid not appreciate the fact that Kant w ished
to separate nature and freedom, and nature and art,
and that he considered art to be subjected ro nature.
Two types of poets emerged: the naive poet and

IM SEARCH OF THE LOST SELF

the sentimental poet. The naive poet was one with
nature. His poetry was an immediate reproduction
of the world. The sentimental poet looked ro nature
because he had lost rouch with it, and for this reason
his poctry became a poetry of ideas racher than
formal mimesis. The artist of antiquity was naive
while the artist of the modern era was characterised
by a split between naive and sentimental poetry.

An art form which s difficult to define but
nevertheless important was the autobiography,
which was popularised by Jean Jacques Rousseau'’s
and Goethe's epistolary novels. The maost
characteristic feature of this art forny was the fact
that the artist merged with his work as well as to
acertain degree with the reader, creating a sacred
triad of poet, work and reader, the intimacy of
which has few parallels in the field of art.

Another branch of Romanticism was
primitivism. The struggle between classicists and
innovators had its roots in the time of Socrares.

[t was claimed that the true abode of poctry was
barbarism and that the greatest poet is he who can
describe barbarism. Poetry is not a result of culture
bur the ur-language of humanity, in other words

— nature. The concepts of Gorhie and Baroguee which
had previously been invectives now

became prestige words. A death cult emerged,
which found its expression in mystery plays,
requiems and lamentations. [t was mainly a way

of aesthenizising the borderland between life and
death and dealing with the dialectical neutralisation
of thesis and antithesis. In the end Romanticism is

a dialectical movement that nullifies itself. Goethe
predicted this and called the two elements of this
movement “polarity” and “aggravanion”. What he
and his nme could not predict was the cternal return
of Romanticism.

Sinziana Ravin

' Horace Engdulil, Den romantesha texten, Alberc Bonniers
fiirlag, 1986, P. 7.

* Nicolas Bourriaud, Pasiproduction: Caltere as Seveenplay:
Huow Art Reprograns the Would, New York: Lukas and
Sternberg, 2002



Cedric Bamford

Carl Boutard

E. 1975, uppyixt pi Vancouver
Island, Kanada. Verksam 1 Berlin,
Malmi och Kanaca, studerar pi
Malmi Konsthéigskola

Cedric Bamfords fotografier av interitirer
‘och bypgnader, som ofia mist sin funkiion
eller tilldelats en ny mening stadsrummer,
fi3r tankarna till den sakliga traditionen
inoin samtidsforografin. Ehehover av an
tiinga mediers begrinsningar undersiker
Bomiord byggindet som en produkny kon-
steuktionsform. Likeetrofullbordat "Mers-
bau” har han fyllesin atelie med arkiekeo-
niska strukeurer av riviingsvicke som b
pé sin egen logik ach funkiion, som skulle
Junna fiknas vid ete tillhall eller en stratepi
att hantera virldssiruationen frin. Fielsier
han kallar Saleuge. | urstillningen visas tvd
v dessa konstruknoner: et balkengliknan-
de torn och et podivm frin vilken det proji-
“ceras svartvira bilder av venulatonsiorn frin
Peags runnclbana: Tornen, ficfallna och
glamdu, Arerfir genom Bomfords reproduk-
tion en individualiter och I li
m MARIANNA GARIN

Cedric Bomford, b 1975, raised on
Vaneasver [itand, Canada. Warks s Berin,
Malmd and Canada, studics ar Malwm Art
Acadeny
Cedric Bomford's photographs of interiors
and buildings, many of which have lost their
function or been given 4 new meaning in
pace, make one think of the recem
ol ubjes con-

fthe

F. 1975, uppvixt i Kiruna, stude-
rar pi Malmé Konsthagskola

| minga sy Carl Boueards multimediala
arberen redovisar han sitt privat rurm ikt

ett kurisakabinett ellee éxt filtkaboratorium
med saker som tillhir hans viirld, Terre-
oo e en samling olika delar som féirenas
kring studietay en kyrkogird. Kyrkoginden
anviins som en mingbotinad metafor for
Twets [Brglingligher, minmskans frev-
gande ach sambiillets strukrurer. Boutard
bygger et slags rullande stalfli och likt en
romantisk kansinarshigur som tecknar sin
omgivande natur Brer hinsin resa biirga pd
Pauli kyrkogird i Malma. Alledokumen-

- m daghok Kathgar,
intervjuer, fntegrafier och koleck ningar

i fivergivia gravar redovisas, ull och med
planter frin vanvardade pravar frevigas i
hrons. [ Rlmerna framarider suecessive ocksd
detsociala sammanhanget utanfir weck-
ningarna parallellt med ar dven |
tolkning av sin egen roll blottliggs, # we

Carl Boweard b 1975, rasted in Kirma, stdies
at Malma Art Acadenyy

In many of Carl Boutard s multi media
works, he displays his privare room as a ca-
binet af curiositics or o field laborarory with
objects from his world, Terrroriom isa col-
leenion of various parts revalving round the
study of i cemetery. The cemetery funcrions
asa mulu-level metaphor for the transito-
riness of ife, the perpetuation of human
beings and the structures of suciety, Boutard
ereates a kind of easel on wheels and like a
Romantic artist who draws his nataral sur-

jurl_'l-a_ nd 1o explore the act
uctive firm of constric-

unidings, he sets sut on his journey from

the Pauli cemetery in Malma, The artist
innes for all the ian materiil,

such as journal entrics, ine
graphs anid charcoal drawin
tombs, even the plants on the neglected
tombs have been casted in bronze. In the
films the social context of the drwings is
eventually exposed while simultancously
revealing the artist’s interpretation of his
own role. @ s

Kira Carpelan

F. 1974, uppvaxt i Stockholm,
studerar pd Konstfack, Stockholm

Kira Carpelan dir intresserad av frigor som
krersar kring idennitet, minne och mel-
lanmiinsklig kommunikaten. FHon tar sg
andetta genon act Iylta fram dess gl synes
negativa motsvarigheter 1 forhust av identier,
firlust av minne och det tomrim som opp-
stir i en havercrad kommunikarion,
Samualen hon for med viinner, konstndirs-
kallegor och historiska personlighcter ges
foem 1 skrven dialog, Alm och mstallaton.
Ofta priglas verken aven Bgmild sinnes-
stamning, en melankol och e Lingsamt
berdttartempi. | flera dr harhon [ tre
fiktiva personer vixa fram; Lallith, Rosa ach
Trallkarlen, som i olika gestaliningar fibr en
samtal om konsten och konsmirens villkor.

Qe

Kira Carpelan, b 1974, raved in Stockholm,
strddies ar Konstfack, Universiny College of Ares,
Crafts and Design, Seachholm

Kira Carpelan is interested in issues of

identity, memory and inter-human com-
municativn. She approaches these jssiies
iecentuating their seemingly negative

a

alogies: identity loss, memory loss, and
the vacuum created by collapsed cammu-
nieation. The conversanions she conducts
with [riends, artise colleagues and historical
persanalitics are given the forms of writien
dialogue, film and installation, Her warks
are often characrerised by a subdued mood,
amelanchaly and o slow-paced narration, In
the course of severnl years she has developed
theee fetitions characters, Lillith, Rosa and
The Wizard, wha, in various guises, ire
engagec in a conversation about art and the
conditions of the arrise. B ou
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Diana De Aguinaga Pettersson

E. 1973, uppviixt i Mexico ach
Sverige, studerar pa Konsthag-
skalan Valand, Goteborg

Diana B Apuinaga Peiterssan arbetar uti-
fridn den egna identitetens problemarik. Hon
anviinder sin eggen persen fiir att undersitkn
maktfirhillanden och frigar kring kin,
kluss, utanforskap, rillhirigher. uesarther,
aoch skuld, I sina performance urma-
IFANSET GEROM it

sin privaza bistoria eller nosicm
st spily e olika sitwationee och pd samma
ging tvingar hon betraktaren konfrontera
sigsjaly. Fverket | Wanted to Create the fniage
Again fesiiker hon drerskapa der flydda
Bganblicket i ett tio dr gammalt foografi
genomatt uppstka samima plas med
anma person, En handling, som har fhres
ur-ett nostalgiskt behov av air rekonstrueri
en minneshild, men som Rieblir trag-
komiske efullbordacd da der cenrrala dgon-
blicker aldrig infinner sig. # ya

Leander Djonne

F. 1981, uppviixti Odda,
Norge, studerar pd Malmd
Konsthégskola

1 site komserdirsbap frenar Leander Djonne
didasmens absurdism. punkens nihilism
och sationismens rudikala keink oy den
esteriska, sociala ach politiska ardningen.
Det v diirfie s gort som amoihgt ate inte
inskriva Dysnne t en avantgardistisk, nyro-
mantisk tradition, som ifedgasities grinsen
miellan fakta och Bkuion, aormaltoch opor-
malt, men ocksd mellan konstnar, konstverk:
ach omyiirld, Dyanne ver allcfiie vil an
rebellen bekriftar normen. Vil inmanfr ett
system kan den kritiska udden lte reduceras
till pastiseh. Men detir paradoxalt nog just
denna insikt om institutonskritikens ami-
lighet som gir hans arbeten institutionskri-
tiska. Disnne taravstined frin évernadliga
spekuakel vill frmin Rie mer inteoversa,
tragikemiska sktioner och pamtertartace
skrifter. F seniana mavisi

Diunn De Agutnaga Pettersson, b, 1973,
saiied in Mexieo and Stoeden; studiesat Valand
School of Fine Arts, Gorhenburg

Dhiana De Aguinaga Pettersson’s works
fram a problematisation of her own
wentity, She uses herself inarder wesplore
relationships of power and issues of gender,
class, ahenarion, belonging, expasure; pan
and guilt, In her performances, De Apui-
nuga challenges her limitations Iy revealing
her privae history while xposing heeself
1o varios sicuations, foraing the viewers t
confront themselves. Tn her work § Winted
ta Civate the fmage Ageton, she tries 1o rececate
1he vanished moment of a ten-year old pho-
tograph by visiting the same place with the
same persoin, [tisan act born out of & nos-
talgic need 10 reconstruct 4 memory which
remains rragicamically unfimshed as the
central moment never appeany. # Mo

1

Lesunder Dpoune, b, 1984 vised 1 Oclda,
Novewiy, stiecier at Malma Arve Acsdemy

In his work, Leander Djunne combines the
shsurdism of Dadasm, the nihilism of Punk
and the radical eritique af the aesthetical,
soeial and political order of the Siruwatio-
nists: This makes it practically impossible
nat o nscribe Denne inan ;l&'.illt-g.ll’\lt.
new romantic tradition that questions the
border berween fact and hction, natural and
wnnatural, b alse between arust, artwork
and the surrounding workd, Djenne is well
aware of the fact that the rebel confirms the
norm, While inside the systemn, the erirical
edae is easily reduced 1o pastiche. However,
it may seem as a paraclox that the realisation
af the impoessibibity of institutional nitiquv 3
makes s wuarks into just that; a eriicism of
institations, Djenne rejeers aversimplified
spectaches in favaur of more introvert, tragie
comical actions and pamphlees:

W CINEIANK RAVIND




Goran Hassanpour

Daniel Hoflund

1 ppviixt pd Oland,
studerar pi Kungliga
K‘anrhagkkqlanv smkhﬂlm

‘Diniel Hoflund undersihes olika idévirldar
ochadentiteter i Rarhidllande ull kultrella
Kfichéer i bland annat film, litteratur ach
il | Sommaren g1 forsoker han rekon-
struera barndomen med utgingspuskt i
filmien Stand by Me. Hoflund skapar cte
nostalgiskt narratie med hialp av olika

A P D e

Immfaon:mrr vara nﬁgl:skulk kunna vari
hamrace ur den egna barnd Verket

F. 1977, uppviixti Bocan,
Kurdistan och Visterds, studerar
pa Konsthogskolan Valand,
Goteborg

Goran Hass arhetar | feakligy
med viden, Som material anvinder han @
firsta hand sig syaly ach sin privata historia,
Men Hussanpour har ingen tilltra il idden-
titeen som sadan, Det ir snarare identite-
tens frvandlingar han undersitker, Fid §
Iran, med kurdisk tlihérigher och numera
svensk nationaliter, hefinner hap sig et

b AL oE :
bestir av stllbilder, uskrifier frin Internet,
o e .. L,

Wanland dar allting dr tillizer. Verken
kinnetecknas av ett underfundige lekande

teckningar rranger och p

ohjekt. Dﬂlsﬁckuhﬁ\'a blircn vikiig stratcgi

S upphivandeta Bkion och vrklighet,

dlet genuing nch d_:'lknruuu:r:ﬂe minnet.
MG

offeend, b, 1978, ratsed an Olund,
it she Royal University College of Fine

mid fiird ach Rirestillningar om kul-
tur, et nicitet, maskuliniter, men ocksd aver
rcgc]i—:iu‘h'lmrﬁndq:m-.knns'tﬁln_c;s rabunoch
rlivspel. Maseos: Fiennale producerades for
konstbiennalen i Moskva. [ verket lovar han
‘sivil betraktaren som sin egen spegelbld aic
komma i form till biennalen. Har fnns det
ingen “hilden efter” som mibliggdr en jam-
firelse. Endast et vaselspel mellan realism
ochidealism. ¥ su

Garan Hassanposr, b 1977, raised m Hecan,
Kurdistan and Vidsserds, studies ae Valand
School of Frie Arvis, Gechenburg

‘Goran Hassanpour works mainly with
viden, His material is primarily himselfand
has private history. But Hassanpour har-
bours no beliefin the concept of identity as
such, Tt is rather the transtormanions of iden-
tity that interest him, Born in Iran of Kur-
dish arigin, now & Swedish citizen, he finds
himselFin a bordedland where sverything s
perminted. His works are characterised by a
suble play with prejudices and perceprions
of culture, ethnicity, masculinty, and also

5 al;r.ligh(fnrwud exposure of the taboos
and intrigues of the art warld. He produced

Mascaw Fiennale for the Moscow Aer Bien-
mial. I the picee, e promises the viewer

a5 well s his reflection in the mirror 1o get
intn ghape for the biennial. Here, there are.

“no “alter” images fcilitaling i comparison;

. interaction hetween realism and

e

Andreas Kurtsson

BONMIERS KONSTHALL

Malin Pettersson Oberg

Lovisa Ringborg

F. 1975, uppviixt i Torsis, Kalmar
i, verksam i Malmd och Umed,
studerar pi Konsthogskolan,
Umed unmversitet

Andreas Kuressons arbeten ar oftiun-
dersokningar av luders fenomenalogt diie
insamlade bilder och hud sammanfogas till
nya meningar. | Huinstallationer som Nie 25
% more for Nordandsoperan fir besitkarcos
riirelse en viktig [Brotsitening fir upplevel-
sen och firstdelsen av de smib firskjurningar
som sker pd platsen, Videnmnstallationen Der
frirestilier eot bergstandskap, eller ndgot helt
anmadic diremat ett firstk att dnga pd spri-
kets minligheter som pedagogiskt redskap,
Det handlar om vem som har wlknings-
foret ricke och om det entriigna behavet av att
skispa mening dtdet vi ser och hir, Berrak-
sra sig kring bildprojekdanerna
art geadyis kunna skapa sigen
egen herittelse penom atesammanyviva olika
ljuad och baldelement som “exploderat
rummet. & o

ki

.'I!arhﬂu Kurtsson, b 1973, rnesed in Torsds,
Kalmar liin, works i Malmé och Umed,
atteelies at the Aeudeny of Fite Arts, Umed

Andreas Kurtsson's works are often explo-
rations of the phenomenology of sound,
in which collected images and sound are
cambined inta new interpretations. In sound
installations such as N 25 % More realised
Tor che Narrla ndsaperan, the viewer's mo-
wement were crucial for the experience and
understanding of the subtle dislocations that
occureed in the space, His video installition,
Det fivestilier st berglandshap, eller migot
el annat |frdepiets a mountain icenery. or
something entively different]. 15, on the other
hand, an attempt o expand the passibility
ol lingvage s an educanional wol; It isa
matter of wha has the privilege of interpre-
1ation, and of the insistent need of creating
Tcnmng fram what we see and hear, The
MIEWERS are mvited o move around the
E:&:;;mn:_in nrds:lr us Hr;uln_nl!y ereite their
reatives by interweaving different
satinds and images that have “exploded”
it the space, @ po

E. 1979, uppvixti Falun, studerar
pi Konstfack, Stockholm

Malin Pettersson Oberg drivs av en fasti-
nation for illustranon, typograh, west och
formgivning. Hennes arbeten riir sig kring
vun och innehill och hur dessa tvd nivier
samspelar. Hennes metod ar minga ginger
ant friliigga bild och sext frin dess ursprung-
liga sammmanhang och skapa verk med en
inbwggd tvervdighet. Det sentimentala, fver-
lastade och kitschiga kan exempelvis siapas
i enstram form eller vice versa. Ldnd in my
heart there smicres) limar hon ayskeds-
fraser frin gravstenar i en diurkyrkogied,
sam anlagts uneler firra sekelskiftet uanfise
Paris, pch malar upp dem i konsthallens

F. 1979, uppviixt 1 LinkBping,
studerar pd Hagskolan for
fotograh, Goreborg

Lavisa Ringborg har lamnat milerier till
farman for fotografier. Men der mileriska ar
vallrs hogsta grad nédriarande i hennes
bildler, sdviil tekniskt som esteriske. Dt finns
en stark kontrast mellan ljus och marker
som paminner om Caravaggios malningar
som Ringborg rekonstruerar pd digicale
plan, vilket kriver bide lingsambet och
precision, Ringhorg mdlar fram fotografies.
Personerna ¢ hennes bilderar oftast frusna
nch monurnentali like renssansens fursee-
portritt. Vanitismotivet e standige drer-

k le. Bildernas skinhet och harmani

vita viggar. Berraktaren mots iy halsningar
rill kiira borgingna vanner med namn som
Jackson, Soksates och Sultan Cralant vinm
Faczfelt {1}, Det hogstimda, popularkul-
turella nch fantastiska glidr ihop och som
i

ir bedriighyg, v hir finns shuil barockens
upptagenhet vid weatralies, sinnligher ach
destruktivieer som eomatikens menings-
Kollaps. Bildsviten The Linbo Pictures re g
ett granshand sam fir konstdren ie befriat
frin mpral, ingsnilighet och narrati-

i en paminelse om livers R ghig
har et gammalt fickue ritats upp i vaggen.

L e
Malin Pernersion Cberg, b 1979, ruiied it Fa-
Jum, ssudics ut Konitfack, University Callege of
Arty, Crafis and Design, Stockholn

Malin Pettersson Oberie is driven By a fasci-
nation for illuseration, by pography, text amd
design. Her warks centre an surface and
contentand haw these twe leve |s harmbnise
Eer method often involves uncovering imd:
ges and texes from their ariginal contest 10
crearc warks with an inherent .-mﬂigui{)-.
For example, the senrimental, luxurious
aridl kitschy elements ¢an be remoulded o
firm :’h-‘lp(_"&ur vice versa, i And in my heart
there i (sl emidres), she borrows Ellc.'\uc]!
greetings from headstones in o Pansin pe
cemetery founded atthe tm of _th: Tast cen-
lury,:m\.i paints therm on the white \vn!!s of
the gallery. The viewer i met by greetings
1 beloved and deceased friends with n‘-.amcs
sucl as Jackson, Sokrates and Sultan Galant
vomn Hatzfelt (1), Lofty ConCepis MErRe
with elemients from popular r.ullu_rr:md the
workd of Entasy, Asi remipder ol thetrans:
{toriness of existence, n old pocket watch
has been drawn on the wall. # ot

13

viter. Bilderna irsom delar uren wastentiell
rebiss, forevigatle Bgonblick sum expanerar
den frin viljans herrawilde. s
e
Loviia Ringborg, & 1979, russed i Linkgpeng,
tudics at School of Phatogrephy at Giitehorg
Unsverinty
Lovisa Ringhorg has ahandoned pamnting
for photography. However, painrerly qua-
Titics are still very ruch in evidence in her
itmnges, techmically s well s acsthencally.
There is it sharp conerast between fight
shadde, reminiscantof the paintings of
Caravaggin, which Rangborg reconstruces
Aiairally, [t is a process that demands bath
dmyness and peecision Ringhorg pants
pl\nmgmpha,m to speak. The figuresin her
images Are alten frozen and u:mu_nwr[u]_m
the manmer of Renaissance par traita of pein-
cex. The vanitas motif Feeurs continuousty.
The heaury and harmony of the images are
deceptive, as they comprise the theatrical,
sensuial and destructive clemctus uf the
Bapngue, as well a8 the collapse of feaning
of the Roanantic perind. The image sc-

wence The Limbo Pietures mives i bear-
Jerland which, for ihe artist, ts frec of moral,
interpretive pessihilitics anik naeratives. T‘hl:-
jmages are like parte of an existential puzzle,
{mmrea lided moments that reveal the hege-
oy of the freewill e

anid




Gustav Sparr

Ph SPANING EFTER DET JAG SOM FLYTT

Frida Tebus

Markus Ohrn

F. 1977, uppviixt1 Nynishamn,
studerar pd Konsthiigskolan,
Umed universitet

Gustav Sparr ir bide litreratursambare och
birreratursamplare. Protagonisierna : hans
animerade hildvirldar ser ursom kopior av
Teoin spiilv, Dubbelgingare och multpla
persenlighiter tar oss inioch v ur ineril
rehuslik nande narrationer, dir hindeorden
gt fiirlorade och meningsbygenaden ha
vererat, Kvar hnns bara ockult ocly
mimsnska symboler och tecken, spelbrador
och piaser. Vem spe
dir et fiar spel som
biogeafiskr cller skimfiterir spe
mendkonstnaren har verk ligen gir firoead §
it verk, Ikt Narcssus i sin spegelbilid. Men
denni spegcl (ragmenteras uch midtpl
helatiden, likt den rmantiska, Gkeive sl
biograhska mmancn Sundnianien av ETA
Hoffmann, MC Litarian handlar i firsia
hand om den konstnihips skapelse-

£ mok vem och vad

jagzet ach dess grinacr, arm L
speglingar och hur lin det
egen bibd- ool referensviisk
enochannan lnndisr i sysemet fir den
soum Jetir finge. s

ringar, loopar,
ot gl vilse i s

Guastat! Spars, b 1977, rised in Nyndshamm,
stuiies ot the Acadenty of Fine Arts, Unned

Gustay Sparris both a eollector and  samn-
pler of lierature, The protagonists of his
animated image workds reseimble hirm. Diop-
petganpers and muliiple p litics guide
usin and out of piccare puzzle-like narra-
tions where the comunerions are lost and the
senfence structure collapses, We are befi wich
eeeulvand alchemistic symbols and signs,
gaming-boards and eounters. Who is play-
ing againist whom and what kind of game
#i? Is 1ta bingraphical or a literary pame?
The authorfartist has indeed ost bimself in
s work, like Narciss 1 reflection. But
themirsor is constantly Iragmenting and
amltiplying. like the romantic, fictrtiously
biographical novel The Send) by
ETA Halfmann, MC Librarizn s primanily
bt the artistic ercative process as such
and finally about the selfand its limitations,
atbout layers, Toops, reflections and how easy
s 10 lose oneselFin one’s own image and
reference world, But there are saime secect
oars in the systei for those whe persist i

scarching, % su

F. 1976, uppvixt i Angelholm,
studerar pd Kungliga Konsthi
skolan, Stockholm

Fricla Tebus arheten handlr i s
br uroch kultur tar

siris
platsee teh fenar
siska upy

lirer ofta sin p

I ut i djupdik
I Garldmd:
hetrakraren excinpe

stum spri gl
Iivsdiskidnings

kar. Lkt et samti
Tk dem mied deras my

liorama

i Febus, b, 176, raised jn
studhes at the Koyl Univer
Arts, Stockholm

Frutla Tebus' wor
religinn, niture culiure take shape and
are structured, How is y
1o things, phs

in relaion 1o their physscal s

ity about how

Her issues assunie the frr
mappings,
sculptures. She empliys inventory

widen il

il

research as antistic working meshods. Tebus
Ghten uses her personal histor
board 1 plinae o v
In Gorlitndsia ruccker {Groelandys
VIGWEE CICOAEALars [y

tmanumcntal soulp-

Tuares that vepresent o rauks (rnck forma

1ioms fypical of Gotlanid), Like o conr -

i i, Tebas presents hiem wigh
1pical names; Hoburgsgubben

e Patron. Ty '

F. 1972, uppvixti Rined och
Skellefred, studerar pi Konstfack,
Stockhalm

n sker i utspeler

heteraner

Som konstndie i han mer

SPGB P it

iminer. [

a estetiken Fir

In Markus Olra's im
knowes wher

cuestion the conten
normative sexualily
mterested in

shin a mara seitor, His video work

lements

anes sadistic and pa
el filled with symbolism and devoid
Arpta P
uple of lightly dressed girls en.

physi

sl entries and exirs

| exercise and et

“NSCISL aesThe-
mical dimension
by Ohen's adamane direction. Seadicr i e
Fererarm,
Aisterie

Realyin by trate siarie:

EICs are gaven 3 pwise

serade f
mfiee Neo-
wwork in

progress based on variou
; e

derness, The male pr
Lse pature o

a sexual partner by penet

cavities il operating a dig * sx
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