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This exhibition represents a creative journey of 30 years. It
covers the artist's training periods from 1978 to 1982 as an
undergraduate, and from 1982 to 1984 as a postgraduate
student. The works of 1984 to date can be said to represent the
artist's post-training period. (Of course we know that the artist is
constantly in training by the various factors and energies of life.)
From the works presented it is therefore possible to see the
artist's development by looking at the year of each work.

It is also possible to observe the artist' engagement with the
medium, subject matter, and technique from the works created
from 1978 to 1984. Thematic or serial studies begin to emerge
after 1984. This is considered to be as a result of the
postgraduate study of the Gbagyi (Gwari) ethnic group. The
works in this period (i.e.1982-1984) explore the different
traditional medium of pencil, charcoal, pen and wash, gouache,
pastel, watercolour, oil enamel, acrylic and mixed media. (Mixed
media in contemporary Nigerian art became popular as a direct
result of and response to Structural Adjustment Programme
(SAP) introduced in the Nigerian economy by the Babangida
administration. The ban on imported goods which affected artist’
materials caused the artists to look inwards for alternative
materials).

Later works of 1985 to date begin to take on issues and ideas
conceptually by extending the boundaries of traditional
expression. The works created after 1984 and specifically works
of 1990s to date focus on socio-political issues of Nigeria and
environmental concern in general. These works seek to
interrogate the country's policies and attitude on the way and
manner socio-environmental issues are addressed.

A chronological approach was used in selecting the works for
this show. Each year is represented by a work/works that reflect
the artist’s response to the medium, technique and subject
matter. By this strategy three approaches may be seen, namely:
the artist’s artistic nuance located in the tradition of the Zaria art
school, his professional disposition to the use of material and his
intellectual response to issues that boarder on his immediate
and wider environment.

The title of the exhibition calls to question . - -

Art is the soul of human civilisation, the essence of humanity's
living heritage. Knowledge, science and technology find their
paths through its aesthetic tapestry. Alas! Now and then, and
perhaps due to art’s organic nature and our inability to
physicalise its depth and width, it easily becomes the significant
Other, its existence constantly threatened and endangered.

Jerry Buhari
Zaria, March 2007

Test tube baby. 1586,
Mixed media
100x 72.8 cm

Children of Martyrs, 1992
Acrylic on canvas
113 x 84cm

Mysterious and Elegant “Rimis®. 1985
Pen on cardboard paper
19x31.5cm

; Untitled 1. 1998
" Mono-print
21x32em

| Door and locks. 2006
Corrugated iron sheet wood keys and locks
26 x 40 s, Cm.

48.5% 59.7 cm

Three Gbagyi travellers. 1589
Pastel and watercolour
71.5x 51 cm

Mud on paper
229x%30.5cm

The entrance. 1992
Oil and enamel on canvas
102x83.5cm

Police on campus. .. Again. 1986.
Gouache

Two women harvest com. 2005




